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MMPOXQIIIKA XTOIXEIA
Mapirog-Kopvnvos-Nikneopog Xatlnmpokomiov
Huepopnvia yévwnong: 19 Avyovotov 1981 Tomog yévvnong: ®eccarovikn
[0ayévera: EAAnvucn
AebBvvon: Mréheg 16-18, Kovkd, 11741, A6Mva, EAAGO
TnAi: +30 6907779671
Email :

nicephorerrantes@gmail.com, mchatziprok@uth.gr

Iotooelida: https://marioschatziprokopiou.academia.edu/

EINIETHMONIKEX EEEIAIKEYXZEIX KAI EPEYNHTIKA ENAIA®EPONTA
Ymovdég emtédeons: Oeswpieg emtéheonc Ko emitehecTKOTNTOG €Bvoypapio Tng

eMTELEONC Kot TopOoTAclokn eBvoypaeia: 1otopio kol Oempio TOV TAPACTATIKOV TEYVAOV"
totopio. ko Oswpio tng performance art: kowovikés, KaAMTEYVIKEG Kot (O10)TOMTIGHIKES
EMTEAECEIS:  EMITEAECT] KOU UEWOVOTIKEG TOVTOTNTEG: EMITEAECY, WETAVAGTELOT KOl
TPOCPVYIKOTNTO: EMITEAEGT], CUVOPO KOl ONUOCLOC YDPOS: EMITEAEGEIS TOV PUAOL KO TNG
oceEovoMkotnTag: queer Oewpio Ko TEPPOPUAVS: TEAETOVPYIKEG EMTEAEGELS TOL Bprvov Kot
tov Bavdtov: emteAécelc tov €0voug: emteAéoelg TOv OMUOGIOL ADYOL:  GUYYPOVESG
EMAVOVOYVAOCELS TOV KAOGGIKOV: KPIUTIKEG TPOCEYYIGES TNG VEOEAANVIKNG Acoypapiog:

EMTEAEDT], LVI|UN Kot opyeio.

Emtéleon kot  ypoen: AOYOTEQVIKY]  TEPPOPUOVG:  TPOPOPIKOTNTA, PV,
COUOTIKOTNTO: ONUOTIKO TPOyoudt: Topapddr a@nynUOTIKEG TPOKTIKEG: TEPPOPUAVG LLE
éupaoct oto AGYo/ T Ypoe1|: TapacTacIoK) SdAEEN " oknvik) Ypaer| (AMpmpéto, Beatpikd £pyo

K.0l.)" OPOLOTOVPYIO GE TOTO-EIOTIKEG TEPPOPUAVG: UETAPPUCT] MG EMITELEGTIKN TPOKTIKN.


mailto:nicephorerrantes@gmail.com,
mailto:mchatziprok@uth.gr

2017.

2008.

2006.

2004.

2001.

1999.

YIIOYAEX

PhD (awarded without corrections) Xmovdéc Emitéleong,

Aberystwyth University.

Tunua Zrovdmv Oedtpov, Kivnuatoypdeov kot Tniedpaong (topéag @sdtpov).
Tithog d1daxtopikng datpipng: Extomiouévor Gpnvor: emtelwvrag to 1IévBog kar v
Zevitig, oty 2oyypovy AOnva.

EmpArénovteg kabnyntés: Adrian Kear, kaOnyntg (Wimbleton College of the Arts,

[Mavemotiuo Tov Aovdivov) kat Heike Roms, kabnyntpia (Iaveriotipuio tov Exeter).

Ewtepikdc cvvemiPrénov: Ap. Tlavayiwtng [avonoviog, Avarinpotig Kabnynmg,

[Mavemomuo Aryaiov.

EEwtepikn efetdotpia: Ap. Elcdfetr Kvptodylov, Avaminpotpio kKabnyntpuo,
[Movemomuo tov Durham, Tpquoa Kowovikng AvBpomoroyiog, Eowtepikn

e€etdotpla: Ap. Karoline Gritzner, Aéktopag, [Tavemompio Tov Aberystwyth.

tvyio Elkootik®v Teyvav (pe €ldikegvon oty mep@oppove kol 1o Pivreo),

[Mavemotho Paris VIN-Vincennes/Saint Denis. BaOuog: Aiav Kaimg (16.5/20).

Master2 Kolvovikig AvOpomoioylog kol EOvoloyiag, (ue ewdikevon oty
avOpomoroyio ¢ emtédeong kot To €kaoTikd happenings g dekaetiog tov 60),

Ecole des Hautes Etudes en Sciences Sociales de Paris. BaOuodg: Atov Kaiog (16/20).

Tithog dumhopatikng epyociog: «24 IovAiov 1967. H apyoiohoyikn avacvuykpotnon
pag Ppadidg Tov tetdptov epyactnpiov erevBepng xppaong (IaAiia)y.

EmpArénovteg kabnyntég: Alban Bensa, xafnyntc/oevboving epsuvav ko Ap.

Bernard Miiller, gvtetaApévog epguvntig.

IMroyio Iotopiac-Apyaroroyiog (g1dikevon lotopiag), Apiototéreo [Mavemotio
®eoccarovikng. Babpog: Atov Kaidmg (8.04/10).

[pdypappa avtoriayng otn Ohocoeikn XxoAn tov Avtoévopov Ilavemomuiov g

Bapkeraovng, lomavia.

Amolvtipro Avkeiov, EAAnvoyaAlikr oxoly Kalauapi, @cccolovikn (1993-1999).
Bobuog: Apiota (19.1/20).



YIIOTPO®IEX KAI AIAKPIXEIX
2023. University of Michigan. Ipockinon oc Vakalo Family Visiting Artist in

residence oto Modern Greek Program, Department of Classical Studies.
Honorarium kot e£06@AAMGT 0OIKOVOUIKOV TOP®V Y10 KAADYN £E00®V LETOKIVIONG KO

dapovig and to Vakalo Family Fund for Visiting Scholars and Artists (1-4.10.2023).

2023. Ipoypoupa Ulysses Shelter. TIAnpng unvicio vrotpogio kot £€0da petakivnong Kot
dapovig yioe writing residence (Belypddt, Zentépupprog 2023).

2023. Sapienza Universita di Roma, EEac@diion otkovopukmv mopmv yio kdAvyn e£60wv

petakiviong kot dtopovig yia dtiheén oto Laboratorio Studi Neogreci (6-10.5.2023).

2021. Bipiio moinong «Toxmikoi Toxikoi» (Avrimodeg, 2019). Zvpumepiinyn oty Ppaysia
Mota koI v TeAIKN yneoopia yia 1o Kpatiké Bpafeio Ioinonc. Topmepiinyn ot
Bpayeia AMiota Tov BpaPeiov «'1avvny BapBépn» g Etaipeiog Zvyypagémv.

2020. Halle 14, Leipzig. ITAfpng dipumvn votpopio kKo ££000 peTAKIVIIONG Kot SLOUOVG YIo,

writing residence (25.7-21.9).

2020. EEao@dAion oKovoLK®V TOPV yio KAALYT ££00®V LETAKIVIONG Kot SLOUOVIS KATH
™ ovupetoyn otnv €kBeon ‘This House is not a Home’, Lothringer 13. Halle fiir

Gegenwartskunst, Movayo, 10-13.9.2020.

2020. EA.IA.E.K. (EAAnvIké Topopa ‘Epevveg kol Karvotopiog). IIAqpng o1eTig yopnyia
Yo eKOVIION €PELVTIKOD €pyov o€ PETAOIdOKTOPIKO emimedo oto I[lavemioTipio
Ocoooriog, Tpnpa Iotopiog, Apyaioioyics kol Kolvovikiyg Avlpomoroyiog
(entotnpovikn vaegvBuvvn: ‘Eieva Tlehénn). H npétaon avedeiytnke 4" otnv Katnyopia

Koivovikov Exletnuov.

2019. Kévtpo 'Epevvag yia tig AvOporictikés Enletipeg (KEAE). IMpng emjola
yopnyio YIo. eEKTOVION EPELVTIKOV £PYOV 6€ PETAUOIOUKTOPIKO ETINTEDO GTV KOIVOVIK

avlpomroroyia (o€ cuvepyaosia pe T Poteivi) Tolpnipidov, [aveniotiuio Makedoviag).

2017. Evponaiko [Havemommmuoko Ivetitovto, PAwpevtia. EEac@dion otkovopiKav mopwv
amd akadNUaikovs eopeig Yo KdAvymn €60V Ta&idiov Kot S10HOVIG KATA Tr GUUUETOYN OTO
EU Border Care & Transitory Lives Collaborative Workshop: (Un)making Lives at the Border:

Precarity, Mobility and Permanence in the Mediterranean Migration Encounter.

2017. Mokedovikdé Movoeio Xvyypovng Téyvne. EEacpdiion okovoulkdv mwoOpmv yia v

dNuovpyia Kot Topovsioon Tapacstactakng otieéng oto xdpo Yeni Camii (Bescaiovikn).



2017. Qvdaoeiog BipAodnkm, Apyeio Kapaen. EEacediion owkovoukdv moOpmv yio tnv
oNUovpyio Ko TapovGiaoT] TaPUcTOCIOKNG StIAeENg 6To Y®Po ™S PipAtodnkng, Kabng kot

Yo TV KGALYM €E00®V HETAKIVIONG KO OL0LLOVNG.

2016. Brunel University of London. EEac@dAion otkovoutk®mv Toépmv yio Thv KdAvyn e£68mv

petakivnong Kat olapovig yo T cvppetoyn oto Performance Seminar Series.

2012-2015. Doctoral Career Development Scholarship: Iaveriotiuio Tov Aberystwyth.
IIpng tpletng vmotpoeio yioo TV KGALYN TOV SOGKTp®V Kol 500wV dtaPimong2015.
Johannes Gutenberg-Universitit, Mainz, Department of Performance and Media Studies.
E&acpdiion owovopkdv Tép@v omd aKadnUaikons eopeig yia kdAvymn e£0dmv petakivnong

Kot OloLovig Katd tn cvppetoyn o€ Oepivd XyoAeio.

2015. King's College London, The Annual Graduate Research Colloquium in Modern Greek
Studies. EEao@dlon okovouIK®V TOp®V 0md oKOONUAIKOVG opeic Yo kdAvyn eEGdmV
petaxivnong.

2015. London School of Economics and Political Sciences, The 7" Biennial PhD Symposium

on Contemporary Greece and Cyprus. EEac@dion okovopukdv Topmv amd aKadnuaikons

Qopeic Yo KAAvYM e£00WV PETOKIVNONC.

2013. University of Winchester, Inside/Outside Europe: on Performance, ldentities and
Ruptures’ Symposium. EEaoc@dlion OKOVOUIK®V TOp®mV 00 OKAONUAIKOVS (QOpEls yio

KdAvyM €60V petaxivnong Kot Stopovig.

2009-10. CNPq, EOvik6 Xvppovio Ermiotnpovikng kal Teyvoroyikng Avantoéng g
Bpoalirioc. EEac@drion oIkovoplkov mwopmv yIo mpn kaivyn ££00mv emIToOmIog

épeuvag.

2010. 'Extn Emompuoviky Xvvavimon g ABRACE [Bpalihiaviky Etapeio "Epgovag kot
Mertantoylokdv Znovdmv otig [Hapaostatikés Téxveg]. EEao@diion owovopkdy mopmv and
KOO UOTKOVG POopElg Yo kdAvyn e£00wv petaxivinong. 10-11 Noepfpiov 2010, [Tavemotipio

tov Sado Paulo, Bpaliiia.

2009. ITéumt Emomuovikn Zovavimon g ABRACE [Bpaltmavikn Etaipeio "Epegvvag kot
Mertantoylokdv Znovdmv otig [Hapaostatikés Téxveg]. EEao@diion owovopkdy mopmv and
KOO UOTKOVG POpPElS Yo KaAvyn e£00wV petakivnong. 5-6 NoeguBpiov 2009, IMovemoto

tov Sado Paulo, Bpalilia.

2005-6. ‘Topupa IMavayiotn kol ‘Eeng Miyeh), EAllade. ITpng vmotpogic

NETATTVYIOKAV 6TTOVOAV YIo Kdlvyn e£60mVv dlafimonc.



2004-5. T'aArik6 Yrovpyeio ITardgiog. MepIki) vToTpo@ic HETATTUYIOKAOV GTOVOMV.

2001. Kpatwko Topvpa Yrotpoeidv, EALGda. EEqunvn vrotpopia, mpdypappo Erasmus.

AIAAKTIKO EPTO

Ar00y0év nadnue 6 NETOTTVYIOKO TPOYPANIQ CTTOVIAOV

2023-2025: TIlovemomyuo Ococoriog. MITY Tovprwopdg kot Ilolmiopdg (Tunuota
[ToAItiopod kal Anuiovpylkov Mécwv kol Biounyoviov, Xopotatiog ko Ilepifailovtoc,
Owovopkmv) (awtdévoun ddackario e cuvepyacia kot pe dAra péin AEIT). Tithog pabnpatog:

Tovpiopog kat IoArtioude.

AIday0¢évro pabnpuote og TPOTTLYIGKA TPOYPENNATU CTTOVO®OV
2019-2025: avenioTpio Ogocariog, Tpfqpa IloAMTIiopov kol AnpiovpyIk®@v Mécwv kal

Biopunyaviov (avtoddvaun sldackario).

Tithot pabnudtov: a) Apnynuatcés Teyvikég (xewwepvo e&aunvo, nddnua erroyng 1°° kon
3% eEaunvov), B) Aenynoeig kot Emtedéoeic I (xeiuepivd eEGunvo, vmoypemtikd pyactiplo
3% e&aunvov), v) Apnynoeig kot Emiteléoeig I (eapvo eEdunvo, vtoypewtikd epyactnplo 4°°
eEaunvov), d) Iotopia ko Oewpieg g Emttédeonc (eapvo eEdpunvo, pabnua erthoyng 2°° Kot
4% g&apnvov), €) Emréheon kor Aoyoteyvia (eapvd e€dunvo, pddnpa emroyng 2°° kou 4°°
egaunvov), ot.) Ewwa Znmuata otig Xnovdég Emtéheong (yewwepwvo e&qunvo, padnpo
emAoyng 5% ko 7°° e&aunvov).

2018-2019 (yeipepivo g£aunvo): Maveniomipio Hatpov, Tpqpoe Oatpikdv XTOVOOV.

(avtodvvaun d1daoKaAiR).

Tithog padnuotog: Zuyypoveg Oewpieg Tov Oedtpov kot Tov Apdpatog (xeyepvo eEaunvo,
péonpa emaoyng 6°° kon 8% e&aunvov).

2016 (gapivo e&aunvo): Mavrteio MoaverioTpio Kolvovik®v kal IloMtik®v Exlotuov,
Tuqpoe Kolvovikis AvOpomoroyiog (emikovplkn odldackaiia). Tithog padnuorog:

AvOpwmoloyio tov Pdlov, mpdypappa avioriayng Erasmus. I'locca ddackaiiog: AyyAkd.

2012-2015 (tpia e&apnva): MaverioTipio Tov Aberystwyth (Hvopévo Baciielo), Tpnpa
YXrovdoov Oeatpov, Kiviinatoypagov kal Tniedpaong (erikovpikn oldackario). TitAot
ponudtov: o) Avolvovrag v meppopuovs (cvyypoves Bewpntikéc mpooceyyicels/ ovo
eEaunva), B) Oéatpo, Poto ko Zelovalikotnto (QEPVIOTIKEG Ko queer TPoceyYIGES TOV
Oedtpov ko NG mEpPOpuave/ tpion e&aunva), v) H Pwvy oty meppopuovs (Tpaxtikd

€PYaoTNPLO, GE cuvepyacia pe v kadnyntpla Joan Mills). MA®cca didackariog: AyyAikd.



2010 (eopivo e&aunvo): MoArteraxd Maverictiuio g Bahia, Bpalihia, Alotpnpatiko
Mportvylokd ntpdypoppe Xxovomv TExvng (emikovpikn d1dackaiia). Tithog pabnpartog:
Ocwpio kot Hpaoxtikn e Heppopuovs (TPOKTIKO £pYASTHPLO, VIO TNV NIPAEYN TOL KAONYNTH

Sérgio Coelho Borges Farias). ['Adcca didackariog: [Toptoyolikd.

Hpoockiocic and AEI tng oArodamig yIio ovpuueToyt) o o16aokaiic
1. 2025. Batman University, Tovpkia. Blended Intensive Programme (Erasmus) Cross-

Mythologies and the Anthropocene: mevtanuepn cuvadaoKoAia, ETUELELN KOL GUVTOVIGHOG
oe ovvepyooia pe to tovemiotuie Bolzano kot @scootiag (7-12.4.2025). Tlpockekinuévn
dwbreén pe titho ‘The relevance of myth in contemporary performance’.

2. 2025. Ecole des Arts Graphiques, Bpv&éhieg, Bélyro. Blended Intensive Programme
(Erasmus) Queering ecologies. Ievtonuepn cuvoldaokoAio, ETUELEI KOl GUVTOVIGHOC GE

ovvepyooia pe to mavemotio BpuéeAdav kot Bordeaux (18-22.4.2025).

3. 2023. Sapienza Universita di Roma, Laboratorio Studi Neogreci, ITpockexinuévn
dwAeén pe titho ‘I lose my screams’: Unmourned bodies, performances of the lamenting
voice; from Latin America to Greece’, pe cvvrovioty kaOnyntm tov Ap. Xpnoto
MmnivtoHdn. Poun, 8 Mdiov 2023.

4. 2021. Technische Universitit Berlin, Institut fiir Kunstwissenschaft und Historische
Urbanistik. TIpookexkAnuévn owAeén (uéow tnAedidokeyng) pe Ttitho ‘Silenced
Memories, Performances of Remembrance’, 610 mAaicto ToV TpOTTLYIAKOV GEUVOPIOV
‘Nieder mit der Statue! Geschichte (um)schreiben II’, pe cvvroviotpa Kabnynrplo v
Elewvopa Bpatokidoov. Bepolivo, 12 Iavovapiov 2021.

5. 2016. Brunel University of London, Department of Theatre. ITpookekAnuévn didheén
ue titho ‘Queering Lament’ (ue to etepmvopo Nicephor Errantes) oto mhaicio g oelpdg
Yepwvapiov pe 0épo v Emutéleon (Performance Seminar Series), pe cuvvtoviotn
kofnynt tov Johannes Birringer. Aovdivo, 9 Maptiov 2016. Awbéoipo otov axdrovbo
obvdeopo: https://www.youtube.com/watch?v=IYkiYblOrwM

Ipoockiocic and AEI tng nuedam)g yIo COUNETOYT] G€ OI0UCKaAIY

2€ NETOMTLYIOKO EMITEDQ
1. 2023. Maveriotiuio Matpov, Tpipo Ocotpik®v Xrovd®v, Metamtuytoko [Tpdypoppio

«E10Ucég TPOOEYYIGEIS OTIC TIOPAGTATIKES TEYVES KOL TOV KIVIUOToypapo (1otopia, Bewpiol, moAttikés mg
touToOTTOaG)». [IpookexkAnuévn d1dAeén pe titho: «Xdave TG kpavyég pov. ABprivnta
Yopato, emTEAECELS TG OpnynTikng eovng: amd ™ Aotwvik) Apepikr] oty EALGSa.
Yvvtoviotég kadnyntéc: Aiva Poln, INopyog Zountatakaknc. Pio, 7 Tovviov 2023 (uéow

TNAEOIAOKEYTG).


http://www.youtube.com/watch?v=lYkiYblOrwM
http://www.youtube.com/watch?v=lYkiYblOrwM

2021. EOviké Metoopio IMolvteyveio, Tpnve Apyltektévov Mnyovik®v.
Awrpnpatikd Tlpdypoppo Metantoylokov Emovdmv «Epgova oty Apyltektovikn:
Zyedoopog-Xapog-Tloatiopudey. Mdabnua: «ITAactiky kot Zoyypova Emikowvoviakd
Méoca Amewcoviong tov Xopoovy. [IpookekAnuévn dwireén pe titho: «Tomixoi Tpomikol.
[Ipooeyyilovtag Tov apnyNUATIKO/avamopacTUTIKO YMPO TNG TOINoNS, TNG EXTEAEGNG Ko
g eBvoypaeiagy. Xvvtoviotéc kabnyntéc: INopyog INmapdkng, T'idvvng I'pnyopidong,
IMavvng Iowompov. ABnva, 8 Ampiriov 2021 (péom ThAedidoKeyng).

2020. Moventiotquio Moakedoviag, Tpunpo Boikavikov, ZAoBIKOV Kol AVOTOAIK®OV
Ymovdmv. Xepuvdplo vroyneiov 610oktopmv yia v ‘Epevva katl ) Mebodoroyia otnv
AvBpororoyia kot Tig Zmovodég tov [oMmtiopov. X.E.M.A X, TlpockexkAnuévn elonynon e
TITAO  «AVApEGO OTNV TOMTIKY TNG OWKELOTNTOG KOl GTNV TOAMTIKY NG O10popags:
emteAdvTag v AcoVpa otov Ilepard», pe ocvvroviotpro kadnyntpia m Potewvn

Towmpidov. Ocscarovikn, 22 Oefpovapiov 2020.

2019. Haveniomqpio Ococariog, Tpnpe Iotopiac, Apyaroroyiog kol Kolvovikng
AvOpomoroyiac. [Ipoypappa Metantuytokav Zmovdav «Atemotnuovikég [lpooeyyioelg
o115 lotopikéc, Apyatoroyikés kot AvOpomoroyikés Znovdéoy. [pookekinuévn odietn
pe titho: «Queer Ocwpia kot [lepedppavey, 6to TAAIGIO TOL GEUVOPION LETOMTLYLOKADV

omovdMV, pe cuvtoviotpla kadnynrpia v ‘Eieva Tlehénn. Borog, 30 Oxtwppiov 2019.

2019. EOviké ol Komodlotplokd IMMoaveriotquio AOnvov, Tpipo MovoIk®v
Yrovdoov. [IpookekAnuévn dtareén pe titho: «Zknvobetmvtog tovg ®pnvoug Tov AAA®V:
and v ebvoypapio g emtédleong oty emtéleon g Bvoypapioc», 6To TAAIGIO TOL
oepvapiov vroyneiov SaKTOp®V, e cuvtovioTpla Kanyntpa | Bacthiky AoaAidm.

ABnva, 18 Ampiriov 2019.

o€ TPOTTVYIUKO EMINESO
2023. Apictotérelo MMaveniotyuio, Tpnqpa Ocdtpov. [Iposkekinuévn dtoreén pe Titho:

«Ewoaywyn otig Znovdég Emtédeonco», oto mlaicio tov cepvapiov «Xoyypoveg Oempieg

Keyévou kat Apdpatogy. @eccarovikn, 27 Maiov (LEcm TAeddoKEYNC).

2021. HoaverioTuIio Ogoocariog, Tpnpa Apyitektévov Miyavikov. Kown didieén-
TOPOVCiaoT TAVE® o€ BELOTO COUATIKOTNTOC, TAVTOTNTOS Kol EMTELECNC, GE GLVEPYACTQ
pe v Kodnynpio ®oifn INavvion ko 1o pddnpo «Xopog kot Tlomtikny, Borog, 7
Iavovapiov 2021 (péom tnredibokeyng).

2020. MoaverioTRpuio Alyaiov, Tpiqpo Koivevikig AvOpomolroyiog kal Ietopiog.
[TpookekAnuévn dareén pe titho: «H xoAlMrteyvikn emtédeon ©¢ HEGO €BVOYPOPIKNG

yvoone», oto mAaiclo Tov  pobnquotog «Ilpaktikn doknorn- Xepvapto: Hymtwen



10.

11.

avOpomoroyio Kot NyNTIKN T€EXVN», e cvvtoviot kabnynt) tov [avayiot [Havoroviro.

Mvytiavn, 30 Maprtiov 2020 (uéocm TAeddoKeEYNC).

2018. MMaveniotquio Matpov, Tppa OeatpIk®OV Xmovd®v. [TpockekAnuévn dtdleén
e Titho «ZKnvobeTmvtag Toug Op1voug Twv AAL®V: o avOpOTOAOYIKY TPOGEYYIoT TNV

napdotaon Eiuaote o1 [lépoeg! tng opadog Station Athens» oto mhaicto tov pabnuatog

«ZOYYPOVN TPOGANYT TOV 0PYOLOL SPALOTOC KOt SIUTOALTIGIIKOTNTOY KOl TOL CEUVOPIOV
«Nedtepo Béatpo pe EUPaon otV ToPAcTACT)», e GLVIOVIOTH Kadnynt tov Anuntpn

ToatcovAn. Pio, 16 Maiov 2018.

2018. Apictotéielo MMoverioTRIO Ococarovikng, Tuqpa ApyItekTOvOV MNavIK®OV.
[IpookexkAnuévn darheén pe titho «Zknvobetwvtog tovg Opnvovg twv AAAwv: and 1o
ONUOGLo YdPo 6N BEATPIKT GKNVIP» GTO TAOIGLO TOV HOONUOTOS KATTOYOPTOYPAPTGELSY,
pe cvvroviotpila kadnynrpia ™ Navtio Kalopd. Osccarovikn, 8 Maiov 2018.

2018. Havemiotpuio Oeocariog, Tpnpata Ietopiag, Apyaroroyiog kal Kolvovikng
AvOpomoroyiog kal Apyltektovov Mnyavik®v. [Ipockexkinuévn odiesn pe titho
«ZKnvobeTmvTog Toug Op1voug Twv AA®V: amd To INUOGLO YOPO Gt BeaTPIKn GKNVI»
070 TAOio10 TV podnpdtov « 2oy povy molitiouikn wotopioy kol «Xdpog Kot [ToMtiopdocy,
pe cvvroviotpieg kadnynTpieg v lodvva Aoaldtov kou ) Doifn [Mavvion. Borog, 26
Anpiriov 2018.

Enifleyn ntoylok®Ov £pyocioy

2022-4. Emtoymg enifAeyn oxtd TTUYIOK®OV EPYUCIOV GTO YVOOTIKO OVTIKEIUEVO «ETOVOEC
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Kéopo». Emomuovikn vrevbovn: ‘Eleva TleAénm. Tuquoa Iotopilag, Apyororoyiog kot
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9
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Research Centre, Aberystwyth University, Hvopuévo Baocileio
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2014. Epgovntic mediov oto mpdypoupa Border Deaths in the Mediterranean. ITavemiotiuio
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‘Displaced Laments. Performing Mourning and Exile in Contemporary Athens, Greece’
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expressiony». Ecole des Hautes Etudes en Sciences Sociales, Paris.
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1. 2025. Chatziprokopiou, Marios. “I will always want to bury Bruno: Notes on utopian
mourning and the ‘archaeology of memory’ on the occasion of Lukas Avendano’s
Xibalbay”, Synthesis, ty. 16 (pOivomwpo 2025), e1d1d tedyoc: “In the Event of Antigone:
Crossings, Translations, Restagings” (emikeipevn ékdoon).
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3. 2021. Chatziprokopiou, Marios, ‘From Testimony to Heteroglossia: The Voice(s) of
Lament in We Are the Persians!’, Acotaciones, ty 46 (2021).

4. 2020. Xotlnmpokomiov, Mdaplog, «EOvoypaeia, emtéleon, pvbomiacio: Tpelg

neB0dOAOYIKES ONUEIDGESY, oknvh, TY. 12 (2020).

5. 2019. Xatinmpokomiov, Mdprog, «Amd 11 YPOEEWOKPATIKY] OTN Oeatpikn emitédeon:
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(2019).
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11.
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@OV TOV apyaiov dpauatocy, axnvy, Ty. 10 (2018)

2018. Chatziprokopiou, Marios, ‘Queering the archive of Greek laments’, Journal of Greek
Media & Culture, 4:2, oe). 223-238.

2017. Chatziprokopiou, Marios, ‘Hosting the lament(s) of Others? Tensions and antinomies
in Dries Verhoeven’s No Man’s Land’, Journal of Greek Media & Culture, 3:2, cek. 161—
176.

2017. Chatziprokopiou, Marios ka1 Hatziprokopiou, Panos, ‘Between the poetics of
difference and the politics of similarity: Performing Ashura in Piraeus’, Journal of Muslims
in Europe, 6:2, og). 1-19.

2017. pe tovg Last, Tamara, Mirto, Giorgia, Ulusoy, Orcun, Urquijo, Ignacio, Harte, Joke,
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2025. Chatziprokopiou, Marios, ‘Enacting polyphonies: ethnography, poetry, and
performance in Phoebe Giannisi’s Chimera’, in Chimeric Ecologies (Ed. By Laura Jansen

and Vassilis Lambropoulos), Michigan UP series, Ann Arbor 2025 (emkeipevn éxdoon).

2015. Chatziprokopiou, Marios, ‘Lamenting (with the) 'Others', 'Lamenting our Failure to
Lament'? An auto-ethnographic account of the vocal expression of loss,” in Voice Studies:
Critical Approaches to Process, Performance and Experience (Ed. by Ben Macpherson and
Konstantinos Thomaidis), Routledge, London and New York, cei. 120-131.

2015. pe tov Kear, Adrian, ‘Mourning’, in Vocabulary for the Study of Religion (VSR),

Brill, Amsterdam, ce\. 474-481 (extevég Aqupa og akodNUaikd AeEKO).
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2023.
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23.2009. ‘24 Juillet 1967: La reconstitution imaginaire d'une soirée du 4em workshop de
la libre expression’, in Lebel, Jean-Jacques et Michaél, Androula, Les happenings de
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and Middle Eastern Contexts: A Glance at the Recent Evolutions of Shi’ism in the
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Abnva 2016.
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dekoetio Tov 1990 wg ta ypoévia g kpionc. AOnva, 18.12.2019. Tithog avakoivoong:
«Amo 10 MEdI0 0N VT Kot TN ceAida: Toinom kot eBvoypapio otnv EAAGSw».

2019. Avotatm XZxod Koiov Texyvov. «H emitéleon tov Opnvov ¢ mapaywyn

‘TOMTICUIKNG OKEWOTNTOG : omd TNV TEAeTOVPYin TG AG0oVpa 6€ GUYYPOVEG KAOAMTEYVIKES

15



11.

12.

13.

14.

15.

16.

17.

18.

19.

TPokTIKESY. AOMva, 23.11.2019. Tithog avakoivowong: «Avapeso oTnVv TOATIKN TNG
SLPOPAC KO TNV TOUTIKN TNG ‘“TOMTIGUIKNG OIKEIOTNTOG : EMTEADVTOS TV AGGOVPO GTOV
[ewpord.

2019. ®eotipdr Abnvov kot Emdavpov. To kad’nudc xovip. AOMva, 27.6.2019. Tithog
avakoivoong: «Avalntovtag YAOooo: TepPOPLOVS, TOINGT Kot KOLHP 6To Kob NMUcy.
2019. Tavemotquio Avtikng Makeodoviag, XyoAn Kolov kot E@appocpéveov Texvov.
Performance now v.6: Emitedeotikég pebodoroyieg kol aotikd tomio. Propwva, 12-14
Ampiriov 2019. Tithog avakoivwong: «AviioTpopes EEVOYNOELS: TEPTATAOVTOS GTNV TOAN

LE TO PATIO TOV “AMADV ».

2018. TTavemotuio tov Apctepvrop. The Making of the Humanities V11, Amsterdam, 15-
17 Noeuppiov 2018. Tithog avakoivwong: ‘We Are the Persians’: Re-Inventing the

Mourning Voice of Ancient Drama’.

2017. Evpomaikd Ivetitovto @rmpevtiac. (Un)Making Lives at the Border: Precarity,
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EBvooknvoloyiog, 2-5 Avyovstov 2009. Tithog avakoivoong: 24 Juillet 1967: La

reconstitution imaginaire d'une soirée du 4em workshop de la libre expression’).

Ala)£Celc (ueTd Tpookine
2025. Apwtotédero Mavemotimo Oeocarovikng, Tpnpa Oedrpov. « Ilavta Bo OEA®
va 0afm tov Bruno’: Inueuvoeig yio to ovtonmikd mtévhog ato £pyo tov Lukas Avendanoy,
emkeipevn owreén (5.5.2025).
2023. Columbia University. Seminar in Modern Greek. ‘I lose my screams’: Unmourned
bodies, performances of the lamenting voice; from Latin America to Greece’ Act’
(6.10.2023).
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2021. MMavemiotuio Alyaiov, Tunua Iotopiog kot Kowwvikhig AvOpwmoloyiog.
Yepwvaplo e Tetapng. Tithog Opdiog: «ABpnvnta Xopoto. MEeTOUOPPOGES TNG
Opnvnrikng Povioy. 19.5.2021  (ymowkd).

2021. EOviko ka1 Kamodiotplako [Haveriotipuio AOnvov, Tunuo Osatpikdv Erovddv.
Kokhog ynolokov optmav «®gatpo-Tpavpa-Oepaneioy. Tithog OuiMog
«Silence=Death. EmteAéceig g @pnvntikng Povie». 21.3.2021.

2018. Apiototérelo Maveriotiuio Ococarovikng kol [aveniotuio Maxkedoviog,
Tunuota lotopiag-Apyatoroyiog ko Bolkovikdv, AvatoAMkdv Kot XAdPikdv
Yrovdwv. IlpookekAnuévn odaetn pe titho «Posevovtog toug Oprvoug Tov AAA®V:
Evtdoeic kot Avivopiec oty mapdotacn tov Dries Verhoeven» oto mhiaicto tov T Kbkhov

AvOpomoroyik®v kKot Aaoypapikdv OpAiov, pe cuvtoviotpieg kanynepieg m Potevn

Towmpidov kot v AleEdvopa Mrakaddkn. @scscarovikn, 9 DeBpovapiov 2018.

2017. HoverioTNpIO Avtikig Makedoviag, Tpuipa Elkeotik®@v ka1 EQappocpévev
Teyvav. TlpookekAnuévn ddreén pe titho «@o&evavtog toug Opnvouve tv AA®V:
Evtdoelg kaw Avtivopieg oty mapdotacn No Man’s Land tov Dries Verhoeven» 610
TAQIG10 TOV XEEPIVOD TTpoYpdppatoc doréEewv tov TEET pe Oéua tv performance, pe
ocvvtoviotplo KaOnynTpla v Ayyelkn Avyntidov. Ormpwva, 20 AskepPpiov 2017.

2VUUETOYN OE ENICTNUOVIKES KON AMGEIC Kot osulvapla kKol Bifilorapovcracsic ©

oulintig /kal cvinTnTig

. 2024. Aprwortotédrero Mavemotiuio Ogocarovikng, Tpunpa Oearpov. Zvlnmon yo v
napdotacn «H Oavpact) Iotopio Tov Xop-Xop Aya» (CLUUETEO GLYYPAPOVTOS TO

Mumpéro), 9.12.2024.

2023. 'Etepov. Zoppetoyn oe mapovcioon tov Bipriov twv Astrid Von Rosen kot Viveka
Kjellmer (emyt.) Zxnvoypopio kar lotopio e Téyvng. Zyedlaouos meppopuavs kai ontikog
rolitiouog, €xd. Kopoapitoa, Abnva 2023 (emort. empuéren el. Exdoong: Mapiva
Kotlapdvn), 15.12.2023.

2021. Moaveriotpio Ioavvivov. Hpoéypoppo Metoantoylok®v Xmovd®@v «MecalmvIki
kol Néo EAnvikn ®@1holoyion. «Me ta Aoyo ¢ moinong yivetar: amd 1o *21 oto ’21.
Yohouoct Kdrpoc+», oto mhaicto tov kOKAOL ekdnAdcemv yia ta 200 xpovia and v
Enavactaon, Zvppetoyn (Léocm tAedidokeyng)Uetd amd npdoKAnoT pe cvlntnon Kot
amoyyeiio TOMUATOC BOCIGUEVOL GTO €PY0 TOL LOA®UOV 6TV Toapovsioon PipAiov g
Ayyéhag N, Enikovpne Kadnyntpiog NeoeAinvikng @iloroyiog.

2021. Moavemiotpuio Ogocariog. Opdoo Avdayvoong: Depviotikés Oewpieg kot

[Tpaxtikés. Zoppetoyn HETA omd TpOSKANCT 6T0 cepvaplo: «Xipopa, Tomkoi Tpomikoi,
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The Place of Scraps: moAvpovikég avayvdoelg yio 1o €100G, To VA0, T GUAN Kot TN
oeEovoMKOTNTOY GE O1dAoYo pe TV kodnyntpla @oifn INovvion. Iéunt 1 Anpiriov 2021
(néow tAedibokeyng). Emotnuovikn vrevbovn: Ap. EAnida Kapapmd, .

5. 2021. Maveriotquio Harvard. Kévtpo Neoehinvik@dv Xmwovd®dv (CHS). Xvupetoym
HETE amd TPOOKAN OGN G SLodIKTVOKY GTPOYYVAN Tpanelo ‘Performance as re-enactment
in epics and dance: issues on bodies, words and memories’. 16.4.2021, Atopydavmon: Ap.
Yteplavn Towtlihovn, oto mhaicto g €pevvac ¢ ‘Epics and Contemporary Dance
Practices’.

6. 2021. Mavemiotuio Avtikiig Makedoviac. Lyoi] Kaiodv kal EQappospévov Teyvov.
Yvinmmg (respondent) tov epyactnpiov -mepeoppove/odieéng ‘The Space That You
Are’ tov Kafnynt| Avdpéa dilmndnoviov-MiyaAdmoviov, 610 TAAIGIO TOL KUKAOUL
dwréEewv ‘Performance now v.8: Where are we now?’, 26.3.2021.

7. 2020. Iep1061k0 PApUOKO [opux]. Xtpoyyvq Tpamela

«H kaAlteyvikn Tpaén og diepyasio yvoong», Adnva, 8.3.2020.
2019. Topopa Pola AovEepmovpyk. Epsovntikd Ipdypappo Queer ITolrtikry/ Anpdcia

Mviun - Ztpoyyvdd Tpamélt «Mviqun, Zuvv-aicOnuo kot Ayoviotikdtmtoyn, Adnva,
26.9.20109.
AIOPTANQZXH XYNEAPIQN, HMEPIAQN KAI ITANEA

2024. ZuvtovViGHOG OPYOVMOTIKNG KOl ETIGTNUOVIKNG ETITPOTNG S0PYAVMOONG dUEPIdNS e
titho «Xto Opue tov Holtiotikav Bropnyoviov: Mé£0odor, Kpitikéc, Avriotdceioy,
Tpa  IHohtiopod kv Anpuuovpyikov Mécov km Buwopnyoviov, Ilavemotipo
Oceooalriag, 23-24 Nogufpiov 2024.

2024. ITaver «EBvoypaeio kot [Mapactatikég Téyves/@catpo Ntokovpuévton. Zovédpilo Tov
Yviloyov Kowovikov AvOpomoroyov Erladoc «AvOpomoroyia, EOvoypagio oe/ya
apféparovg kapovey, Oeocalovikn, 24-26 Moaiov 2024.. ZOAANyM-O10pyAveCYT GE
ovvepyocio pe v Apetn KovdvAidov, eionynon.

2022. Xvvédpio On the Event of Antigone. Crossings, Translations, Restagings. 12-
13.12.2022. IMavemotiuo Osccariog, Ivotitovto Goethe. Alopydvwon o€ cuvepyasia pe v

EPEVLVNTIKY OULAD0, GLVIOVIGHOG GLVESPTOG.

2021. Tlapovciaon epevvntikod mpoypdupatoc EAIAEK. «AvtIyoves: Xopoato TG
Avtiotaong oto Xoyypovo Koopo». IMavemotquio Osgocoriog, Ttpuqpoe lotopioc,
Apyoworoyiog ko Kowovikig AvOpomoroyiac. Bohog, 17.6.2021 (uéow MS teams).
ZOMN YT — J10pYAVOGCT) GE GLVEPYAGIN LLE TNV EPEVVITIKY] OULAOM, EICTYNON.
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5. 2019. Huepioa «H enrtérieon tov Op1ivov og mapaymyn ‘ToMTIGUIKNS OIKEIOTNTOS : 0o
TNV TEAETOVPYIO TNG AGOVPO. 68 GVYYPOVES KAAAITEYVIKES TPOUKTIKES» (UE TN Yopnyio TOL
Kévtpov ‘Epevvag yia tig AvBpomiotikég Emotiuec). ZOAANyn — dtopydvmon oe cuvepyoocio
pe v Katnynrpuo @otevn Towmpioov, tpoedpia cuvedpidv, €161ynon. Avatatn ZyoAn
Korov Teyvaov, Adnva, 23.11. 2019.

6. 2017.IIave) ‘On the Artistic Production of History: Rethinking the Humanist Tradition
in the Performing and Visual Arts’, oto mAaicio tov diebvovg cuvedpiov ‘The Making of the
Humanities VII’, University of Amsterdam, 15-17 Nogufpiov 2017. Z0AAnyn - dtopydvmon

o€ ovvepyaoio pe tovg/tig Ap. Mario Wimmer kot Ap. EAewvépa Bpatokidov, etonynon.

7. 2014. Zvvédpio A Voice and Something Else, Iavemiotiuo tov Aberystwyth, 24-26/1/2014
OMNy” — dopydvmon oe cuvepyaocia pe tig Rebecca Louise Collins kot Kerrie Reading,

OULVTOVIGUOG OUddaG EPYACIiaG, ETIAOYT Kol TPOCKANOT] KEVIPIKMV OUIANTOV.

YXYNEPI'AXIA ME EHNIXTHMONIKA IIEPIOAIKA KAI EKAOTIKOYX OIKOYX
QY ANQNYMOZX KPITHX (PEER REVIEWER)

Journal of Greek Media and Culture (1)
Culture and Religion (1)

Acotaciones (1)

Deruviotiqa, (1)

Feminist Autonomus Research (1)

g

YXYMMETOXH XE LXYNTAKTIKEX EITIITPOIIEX
MEAOG TNG GLVTOKTIKNG EXLTPOTNG TOV TEPLOOKOD [@puK].

=

IMAPOYXIA XTA MEXA MAZIKHY ETIOIKOINQNIAX
2uvevrevselg

1. 2024. Xvvévtevén oto elculture.gr ywa v napdotacn «Kovtoiavoi, 1 to Bépog g
Iotopiag).

2. 2024. Zvvévtevén oty ‘Een Ookida, epnuepida Ta Néa, 7.4.2024.
3. 2020. Ayyloomvn cvvévievén otnv ABnva Pdccoyiov, Reading Greece, 12.6.2020.
4. 2016. Zvvévtevén oto M. Hulot (pe to etepdvopo Nukneopog Eppavreg), Lifo, 1.5.2016.
Pad10@ovikég ekmonmég
1. 2019-2023. Toktikn ovvepyacio pe ™ Aévia  Zagepomoviov oty ekmounn «To
Awaypovikd Awdiktvo-Kovd apnynuota avauesa otig téyves — tou 3°° TpoypapaTod.
2. 2019. Xvppetoyn pe ov{ntnon omv oploio EKTOUTH «extreme ways» Yo T0 €pyo NG

KAapice AGmEKTOP KO TIG OYETIKEG LETAPPACTIKES LoV epyacieg Ampiiiog 2019.
Tnleonmtikéc ekmonmé
1. 2018. XZvppetroyn pe Beopnrtikn tapéppaon oty ekrount| tov I'idvvn Mitpov «To poavpo
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tetpdyovo— H mapdotoon wg Coviavh teletovpyion. 25.2.2018.

2. 2016 kon 2019. ZyoMacudg g TEAETIG TS AGOVPO GTO TNAEOTTIKE LEGOL KOTAL
T SLAPKEL TNG TEAETNG

KAAAITEXNIKO EPT'O

Bifiiio Ileinong

2019. Xatlnmpokomiov, Mapioc, Tomikoi Tpomixot (ekd. Aviimodes).

[ To BipAio petapépOnke oto BEatpo amd to povnTikd cuvoro [TAhelddeg Kot maiytnke o

afnvaikéc oknveés (2023 kan 2024)].

Alunpéro

2024. Zuyypaen MUTPETOL Yo TNV LOLGIKN Tapdotacn H Qovuaoth iaropio tov Xop-Xp Aya.
[Mopaywyn: OAn n EALGSa ‘Evag TToMtiopds. H mapdotaon napovsidomke oto Iohayave,
®eccarovikn, Avyovotog 2024.

2022. Zvyypagn AMUTPETOL Yoo TV HOLOIKN mopdctacn Kovtaiiavoi. To Bapos g
lotopiog. Opdda Osdtpov Papn, [Hapaywyn: OAn n EALGda 'Evag IToAtiopnos. H mapdotoaon
TAPOVGLIGTNKE GTNV AVOKTOPOVTOAN KO GE EXAVAANYN 6T GKNVY| ToL Meydpov Movacikrg

ABnvav, lovviog 2024.

Mero@paosgig

Ieloypagiog (amd Ta TOPTOYUAIKA TPOG TA VEQ EMANVIKE)

2025. Xikot, Xidvto, H Awoypn Kvpia E. (exd. AxvBépvnteg [Tolteieg), vmd €xdoon.
2021. Awnéxtop, Khapioe, [Tvor Zwng (ekd. Avtirodeg).

2019. Awornéxtop, Khapioe, Oikoyeveioxoi Aeouoi (ekd. Avtimooeg).

2019. Aworéxtop, Khapioe, Ta Kard Al [166n (ekd. Aviimodes).

o ~ w0 DN

2016. Awonéktop, Khapioe, H wpo tov Aotepiod (k0. Avtimodeg).

IMoinong (0mé T IGTAVIKA TPOG TA VEX ELANVIKE)
6. 2020. Apévag, Petvdrdo, «@dracoa kot dAra [Tompatay, Bopeia fopetoovotolixa,

). 5, Noéuppng 2020.

2020. Kapdevar, Epvéato, «Qpa Mndévy, pdpuaxo [ppux], ty. 16 (2020-2021).
8. 2013. [Iépr-Pooot, Kpiotiva, «Katdotaon ECopilagy, papuaxo [ppux], ty. 2,

~

@OwoOTmpO- Yeldvag 2013.

OeaTpIKAOV £PYV (06 TO TOPTOYUMKA KO TA IGTAVIKAE TTPOS T VEX EAANVIKE)
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9. Gambaro, Griselda, Avtiyévy Mowvéuevny (amd xovov pe v Aiknotn Evbouiov)
10. Uribe, Sara, Antigona Gonzalez (a6 kowvo¥ pe v Aiknotn Evbopiov)

11. Satizabal, Carlos, Avtiyovy kor HOomorog

12. Moreno, Newton, 7o I ebua ka1 Kovvia amo Tétpo (0mocmTacuoTo)

ANUHOGIEVUEVEG OTNV 10TOGEMSN TOV EPELVITIKOD TPOYpaupatoc: hitps://antigones.gr/acts

Ilep@oppay
2025. Arooduraieg draopoués. Tepumatntikny TEPPOPLOVG GTO TAAICLIO TOV QEGTIPAA

Awadpoués otn Maprnooa, em. Aéonowva Zevkih (enikertar, Avyovotog 2025).

2024, SCHREBERMASCHINE. Emttedeotikn aviyvmorn o610 TAaiG10 Tov Guvedpiov
«Ouieg oto Bouvvoy, Bulitoa, I[InAo, Avyovotog 2024.

2023. Xto Ilpoowro Moviyo. Eiuor Oliuévn, Tlepeoppove oto mhaicto g éxbeonc
«E&o opevov amd evyapiomony, empéieta Navtiag Apyvpomodiov, 10.11.2023,
Kripro Noumeh, Xardavopt

2022. Peumétiooeg tov Nrwoovia, Ilepedpupavg oe ocuvvepyasio pe tov Tdvvn
Avootacdkn (povoikn)) kot T Natoiio Movtd (ewootikd), 6to mhaicto g £kbeong
Peumétiko, Aopydvoon: Aquoc Adnvaiov. Adnva, Ocatpo Ordumia, 31.3.2022 ko

tov endpevo xpovo oto K.E.T.

2021 Schrebermaschine. Teppdppave oto mhaico g ékbeong «Notions of Identity»,
Kévtpo Zoyypovng Téxvne Spinnerei,, Aswyia, 5.11.2021.

2021 O yevromdieuog tov 1897 (tov B. Mavn). Ileppdpuavg oe cuvepyacio pe tov
Iavvn  Avaotacdkn (povoikn), Kournos music festival, cvvdiopydveon 1tng
[Teprpéperag Bopeiov Atryaiov kot g Opddog Movsikov Oegdtpov Paen, Anuvog,
15.7.2021.

2020. PvBuog tov Koouov: Zmovon Ipaty, diebvig £kbeon Pifiiov Oeccarovikng, 3°

eeoTIPAL Aoyoteyvikng Performance.

2019. Local Tropics. ITeppopuavg oto umap Be’kech tov Bepolrivo, 6to mhaicto twv

nomtikev ekdnidcewv KUIR.
2019. Tomxoi Tpomixoi. lepeoppave oy [Taiid Ayopd e Mutidnvng, 25.10.2019.

. 2019. Tomxoi Tpomixoi. Aebvrg éxBeon Piiov ®eccorovikng,
2° eeoTiBaA Aoyoteyvikng Performance, ®socalovikn, 10.5.2019.

. 2019. IHapatoyn twv Avyepcv. University of Brighton, Poetry on Stage: Multimedia

poetry performances, Brighton, 5.2.2019.
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12.

13.

14.

15.

16.

17.

18.

19.

20.

21.
22.

23.

24,

25.
26.

2019. Iopatoyn wms Zwypapois. Movceio Ayyehkng Xatinuuydin, ‘ExbBeon
«Ta Anumony, Ab6Mva,19.1.2019.

2018. Iopoloyn s Zawypapovgs. Freiraum Post_Borders, Lab-Attoir, ®sccaiovikn,
9.12.2018.

2018. Xpou. Ilepedppovg oto mhaiclo g momtTikng odpdong «EidwAia-
Avtikatontpiopoi», 20 QeoTIPAA biomechanical,Baf0 AvAidag,
4.7.2018.

2018. Fantasy Travel. ®eotifal AOnvov ko Emidavpov, The Performance Shop (Iovvioc-
IovAog 2018).

2017. Tomikoi Tpomikoi. ®eotiPal Sardam, Aepecog kar Agvkwoia, 30.9-1.10.2017.

2016. Iepedppove pe Bépa v andieln 6to TAaictlo g Ekbeong Tavtomoiwviog thv
amwiero,  (empéreln: Nikn [Momaocmopov — Kootog Xpiotomovrog), IMorotd

Nocokopeio Appiocag (Yrmoroyayov I'atov 12 & ABavaciov Anuntpd, Apgicca).

2014. Apyd_ue ico, oto mhaiclo tov KoAlteyvikov residency Let’s Collective
Mor(e)ning For Us - AIIEPI'IAY EPI'ON _StrikeLabor, A collective laboratorium in
the public space of Mithymna, Lesvos, GR, 24.7.2014 (diopydvmon-empéreta:

Baotleio ZtoAtovidov).

2013. Eotiec avouiag. DE- ReGulators. Zoppetoyikn tep@opuave Aoyov og cuvepyacio pe
Toug/T1Ig Maipn Zvyovpn, Yratio BovpAiooun kot [Tavo Kopratoibpn. @éatpo Epmpdc.

2012. (pe 1o etepdvopo Nikneopog Eppavtec). Qoéc aro. Zroryeiwdn. Metoppalovrog (yia
Vo, TEAELOVODUE UE TH TVVTEAELD TOV uEALovTog). Makedovikd Movoeio Zoyypovng Téxvng,
ékBeon It’s the political economy, stupid!. @socarovikn, 14.9.2012 (emitedeotikn mopeia

an6 1o oAl Ivoetitovto wg to Mpdvt, péypt T dVEM TOL NALOV).
2011. Lembranga da Bahia, Avtoyxoi #3, ®éatpo Epmpdc. 20.11.2011.

2011. Let's give us a better reason to be brothers. Political Performance Symposium,
Behypady, 22-23.3.2011.

2010. (ue o etepdvopo Nicephor Herrantes), Lembranca da Bahia. Perforl, Instituto
Cervantes, Sao Paulo, 4.11.2010.

2010. Lembranca da Bahia. Mostra Latinoamericana de Performances, Salvador de Bahia,
28.09.2010.

2010. Tt oov orotwver avti n ywpa, Urban Festival, ®eccalovikn, 30.05.2010.

2009. Dai me uma palavra para eu caminhar. Mostra Ossa de Performances Urbanas,
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Salvador de Bahia, 16.10.20009.

Hoepaotocioxéc ATalECelg

2023. University of Michigan, Department of Classical Studies. Metamorphrases:
Translation as a Transformative Act (3.10.2023).

2017. Qvdaoeioc BipAodnkn, apyeio Kapaoen. Mopng: wa mopooctacioxn diaieln yio o
Opnvo xar ) pirio. 12.4 xon 3.5.2017.

2017. Makedovikd Movoeio Xvyypovng Téyvne. 1o mlaicio g £kBeong Koiwvoi Toror
Aotpeiag, 26.9.2017, Yeni Camii. e mua drpn o0 0100pouov’: e mopoctooiokn o16Aeén
yio. 70 Gprvo Koi Ty oyany.

2016. deonipar Sound Acts. (ue to etepdvopo Nicephor Herrantes), Pustia ké ololygmos.
Selections from the Occult Songs of the Greek People. Mduog 2016, AOfva. Andorocua
dabéoipo atov akdrlovbo cuvdeopo: https://www.soundacts.com/nicephor-herrantes.html
2016. (ue to etepdvopo Nicephor Herrantes), Pustia ké ololygmds. Selections from the
Occult Songs of the Greek People, Athens Biennale, A6va, 22.4.2016.

2016. Brunel University of London, Department of Theatre. (ue to etepdvouo Nicephor
Herrantes) Queering Lament. TIpookekAnuévn mopactaclokn SAAeEN 6T0 TAQIGLO TG
oelpdg Xepvapiov pe 0épa v Emrédeon (Performance Seminar Series), e GuvVIovioT)
kaOnyntn tov Johannes Birringer. Aovdivo, 9.3.2016.

2015. Birkbeck University of London. (ue to etepmvopo Nicephor Herrantes), Pustia ké
ololygmos. Selections from the Occult Songs of the Greek People, Performing Greece
conference, Aovdivo, 9.5.2015.

2015. Oeorfar Anuntpiov. (pe 10 etepdvopo Niknedpoc Eppdvieg), Oloivyuog.
Oeoscarovikn, OktoPprog 2015.

2014. Teprodikod pdpuaxo [ppux]. (Le to etepdvopo Nikneodpog Eppdvreg), Poustia ke
Ololygmos: Exloyai ano to. Awoxpvpa Tpoayovoia tov EAAnvikod Aood, ABqva, 4.12.2015.

2014. 10 mhaioctlo tov mpoypdupatoc PRNEX: Aialoyor avauesoa athy AvBpwmoloyio ko
mv Téyvn. (Me 10 etepmdvopo Nuneopog Eppdvteg), Poustia ke Ololygmos: Exioyai amo
ta. Awoxpopo. Tpoyodoia tov Elinvikod Aaod. AbBnva, 15.3.2014.

Apapotovpyia og Site-specific performances

2025. Méliouo. 11, TepumotnTikn TopAcTaoT) GTO TANIGLO KOAAITEYVIKMOV EPYACTNPI®V OTN

Bopea EvBora (mapaymyn EOvikng Avpikng Zknvig). [peguiépa: 12.7.2025.
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2021. Péa Dparln (Elodog], mepumatntikn mopdactacn ot Nednoin E&apyeiov, Opdada
Geopoetics (n mapdotacn extyopnyndnke and to Yrovpyeio IloAtiopod).

2018. Ayann n Pavraouorzo evog My torov, Mrdykelov, Oudda Blow-Up. (n mapdotoaon
enyopnynOnke omd to idpvpa NEON).
2017. 277 uérpa, eotipdd Abnvav kot Emdavpov, opddo Geopoetics.

2017. Ev ue 7o yopiv, I1agpog IoMtiotikn mpotedovoa e Evpodnng, opdda Geopoetics.

2013. Tormogidia, opdda Geopoetics, Adnva.

Hymrixéc eykotaotdoglc/ dpapatovpyia
2020. Siisse Trdaume, Dr. Schreber, nyntim eykatdotaocn otny £kbeon “This House is not

a Home’, Lothringer 13. Halle fiir Gegenwartskunst, Movayo, 10-13.9.2020
2020. Here Now Yma Nawr, cupleToyn e NyNTIKN dpopatovpyio og Tovia
(ue emyopnynon tov Arts Council Wales).

ZVUPETOYES OC TEPQOPUEP

2024. H OQovpooty lotopia tov Xop-Xop Aya, O n EAAGSa évag [ToMtiopdc, Iohayove,
®eccarovikn, 19-20.8.2024. Aprpynon kot epyiywon Bedtpov oKidv.

2017. Ewuév, deonfdd Anuntpiov, oe ovvepyacic pe v ouddo Geopoetics
(®ecoarovikn, Oxtdfprog 2018).

2015. Tpayovot I ko IT: moAvemvikn mepedpravg oto mhaicto g ékbeong AITAL Q. Tov
®oifn Tavvion kot Tpwdoag Avkovpidn. Movoeio Ayyeiikng Xatlnuydin, A6Mva,
22.10.2015 ko 6.11.2015.

2013. Tomogilia, opdda Geopoetics, AOMva.

2012. The Geopoetics project, opndado Geopoetics, Nicvpog,.
2011. The Bridge Project, opdda Geopoetics, Aiyva.

Hompota kol weld 6€ cVAAOYIKOVS TONOVS Kol avBoroyie
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