ANAAYTIKO BIOIPA®IKO ZHMEIQMA

Mapia NMNaoyaAidou

EikaoTikocg (Medio: OnTikoakouoTika MEaa) | EpsuvnTpia

Enikoupn KabnynTpia
Tunua MoAimiopyou & Anuioupylikwv Méowv Kal Bioynxaviov
ZX0AN AvBpwnioTIK®WV Kal Kolvwvikwv EnioTnuov
MavenioTripio ©scoaliag

®EK Alopiopou 633/1. ' /22-03-2021

AnpiAiog 2025




AvaAuTikd Bioypagikd Znueiwpa | Mapia MaoyaAidou 2
www.mariapaschalidou.com | paschalmari@yahoo.com

NMEPIEXOMENA

1. ZTOIXEIQ EMIKOIVIVIAG 1iuviuiiuieiietietiete et iteste et eteeteetesteete s s etestessessesseseebestassessessessensessesessesbessessenne e e 3
2. ZTTOUDEG .eeuviviteieet ettt et e et e et e et et e e e eb e et e et et easeseeae e s e ebe et e st ensensensesseseeheebesbe s et enseae e benaentensensenearearenns 3
3. EPEUVNTIKO EPYO .oitiiiiiteiceeeete ettt sttt be bttt saeaeebeebe s s eas g aesaessessenseneanean 3-4
4. YNOTPOPIEG KAI AIGKPIGEIG ..vicviviiriieieeeeee ettt te st s etesae st e stesteste st e s e e eseesesbesaesse s saearaasens 4-5
5. EPEUVNTIKO/KAAAITEXVIKO 'EPYO ..eviveiieieicieeteete ettt ettt et s ennensenee s aerennenn 5-14
6. EMIUEANTIKO EPYO .ooviiiiciiciiete ettt sttt ettt sttt et et e st e beae s e es s aessesee s esbesaestaesrenn s 15-16
7. Anpooigloeig EpeuvnTikoU/KaAAITEXVIKOU €pYOU KAl AAAWV KEIMEVWV ..uvvevevrnn.n. 16-22
8. AIDAKTIKO EPYO woueuieriireiteiteitestet et eseeseetestestessessessessesessessessessessesse s aesessessessesseseesessessesnen e ne s 23-28
9. AIOIKINTIKO EPVYO wvitiieieietee ettt etesteste st e e eseeseeae s et eseeaeebeabesaessessessessessesesbesbessesessensesearearens 28-29
10. Eionynoeic o€ Anuoaoiec oulnTROoEIC, Zuvedpia, EpyaoThpIa ...cceveeecvecveciceecee, 29-31
11. MpookekANUEVN OPIAATPIA O akadnuaikda npoypdupara onoudwv..................31-32

12. Alopyavwan ZUVESPIWY / EPYACTNPIMWV oottt e e e e e 33

13. KpITIKA €ENICKONNGON EMNIOTNHOVIKWV APOPWV (FEVIEWE) ..ot s e e naeae000. 33

14. MEA0G eNIHEANTNPIWY KAl AAAWV KAAAITEXVIKWOV EVWOTEWY ...ocveeverireiieiieiereeree seveenreneas 33
15. AANEG TAWOOEG EKTOG TNG EAANVIKIIG ovviiiieeeeee ettt e 33



AvaAuTikd Bloypagikd Znueiopa | Mapia MaoyxaAidou 3
www.mariapaschalidou.com | paschalmari@yahoo.com

1. ZTOIXEIA ENIKOINQNIAZ

TnAE@wvo enikoivwviag: +30 24210 93049
E-mail: mpaschalidou@uth.gr & paschalmari@yahoo.com

IoToTonol:

https://mariapaschalidou.com/

https://cult.uth.gr/staff/paschalidou-maria/

2. ZNOYAEZz

2018: A1dakTopikd AinAwpa, Ph.D. (Lens-based Media). TiTAog BewpnTIKAG Kal
npakTiknG d1aTpIBng: “Phantasm-agoria of/in crisis. Lens-Based Media and
collective experience of the political in performing ‘image’ and agora”.
EniBAenwv kabnyntng, Mike Simmons - EmBAénouca kabnynTpia, Ines Rolo
Amado. DE MONTFORT UNIVERSITY, Leicester, UK

2005: MeTtanTuxiakd AinAwpa, MFA (dwToypagia). TpIETEG HETANTUXIAKO
npoypappa onoudwv Pe BewpnTikn Kal NpakTikn d1aTtpiBn. TiTAog BewpnTIKNAG
diaTpiBng: "Ritualizing Global Statements: Claude Cahun as Buddha and
Yasumasa Morimura as Mona Lisa”. TiTAog npakTikng diaTtpiBng: “Bodies
Under Investigation”. EniBAénouosc kabnynTpieg: Barbara Kasten, Sabrina
Raaf, COLUMBIA COLLEGE CHICAGO, zikayo, HIMA. Topeic Eidikeuong:
dwToypagia, Wnoeiakn eikdéva & ekTunwon, Wnoelakd Bivieo kar HeTa-
napaywyn (video editing/post production)

2004: Continuing Studies Graduate Program, Interactive Multimedia. KabnyntAg:
Jon Fischer. THE SCHOOL OF THE ART INSTITUTE OF CHICAGO, Xikayo,
HMA. Eidikeuon: AladpacTIKEG €EQAPHOYEG ME XPAON TnNG YAWOOdAG
npoypappaTiopou Lingo

1993: MTuxio dwToypapiag, FOCUS SCHOOL OF PHOTOGRAPHY, ABryva. TpIeTEC
Mpoypappa Znoudwv. Topeig Eidikeuong: KaAAiTexvikn dwToypaia, A/M &
‘Eyxpwun enegepyacia avaloyikng @QwToypagikng eikovag, ‘Eyxpwpun
avaAoyikn eKTUNWaon

1991: Mruxio OIKOVOUIK®WV EnioTnuov, MANEMIZTHMIO MAKEAONIAZ

OIKONOMIKQN KAI KOINQNIKQN EMIZTHMQN, ©cooalovikn. Eidikeuon:
AlapBpwTIKA NpoBARKATa TNG EAANVIKAG 0IKoVoiag.

3. EPEYNHTIKO EPIro

3.1. MeTadidakTopikn ‘Epsuva



2019-21:

2024 - ...

2022 - ...

2022 - ...
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MeTadidakTopikn €peuva. TiTAOG BewpnTIKAG Kal NPAKTIKAG d1aTpIBAG:
“EMITEAEOTIKEG OWEIG TNG MOAITIKNG AnWAEIAQg: AOYOKPITIEG NMOU OKOTWVOUYV,
MVAMEG NMou aTolxeliwvouv”. ZUPBouAog Kabnyntpia: Ap. ABnva ABavaaiou.
Tunpa Koivwvikng AvBpwnoAoyiag, MANTEION MavenioTtAuio, A6rva. H
uAonoinon TnG HeTadIdAKTOPIKNG EpEUVAG/epyaaiag ouyxpnuaTodoTrnOnke and Tnv EAAGda
kal Tnv Eupwnaikn 'Evwon (Eupwnaikd Koivwvikd Tapeio) péow Tou Enixeipnoiakou
MpoypdupaTtog «AvanTtugn AvBpwnivou Auvapikou, Eknaideuon kai Aia Biou Mdeénon», oto
nAaioio NG Mpd&ng <«ENIZXYZH METAAIAAKTOPQN EPEYNHTQN/EPEYNHTPIQN - B
KUkAog» (MIS 5033021) nou uAonoiei To 'Idpupa KpaTtikwv Ynotpopiwv (IKY).

3.2. EpyaoTtnpio MoAiTicpouU kai Wnoeiakov Méocwv (ENMWYM)

AvanAnpwTpia Eniotnuovika YneuBuvn oto nAaioio Tou €pyou Kwd. "8155" pe
TiTA0: "EpyaoTtnpio TMoAimiopgoU kar Wnelakwv Méowv", MANEMIZTHMIO
OEZZAAIAY EIAIKOX AOFAPIAZMOX KONAYAIQN EPEYNAZ, EmiTponn
Epeuvwv Tou EAKE M.06.

MéAog Tou EpyaoTnpiou MoAimiopou kal Wnoelakwv Meowv (ENMWM) Tou TMNAMB,
Mno.

3.3. ZZuppeTOXl O AlanavenioTnpiakd kai  Epsuvnrika
Mpoypaupara

>Uvdeopoc Tou TMNAMB, yia To AlanavenioTnuiako Mpoypaupa AIAMNAAZIS Tou
TuApaTog Enipoppwaong TG BouAng Twv EAANvVwy, KavaAl Tng BouAng, Zwvn
«®oirnTIBIopara».

2003 - 05: ZUpBoulog ouvdeong yia Tn Onuioupyia gvog “ZUyxpovou KaAMTeXVIKOU

KévTpou Zuvepyaoiag JETA&U TNC AvTaTng ZX0ANG KaAwv Texvwv Tng ABrvag
kal Tou Columbia College Chicago”. Ynootnpi&n 'Idpupa Fulbright: 2003-05
Fulbright Senior Scholar Alumni Initiative Award for “A Contemporary
Collaborative Art Center for the Athens School of Fine Arts and Columbia
College Chicago”. Opyavwon: Leonard Lehrer, Chair, School of Fine and
Performing Arts, Columbia College Chicago.

4. YNOTPO®IEZ KAI AIAKPIZEIZ

2019-21:

2005

YnoTpo®og yia peTadidakTopikn €peuva, Idpupa Kpatik®v YnoTpopiwv
(IKY), Eupwnaikn ‘Evwon (Eupwnaikd Koivwvikdo Tapegio) MPEOW TOUu
Enixeipnoiakou  MpoypdaupaTtog  «AvanTtuén  AvBpwnivou  Auvapikou,
Eknaideuon kal Aid Biou Mdaénon», oto nAaioio Tng Mpa&ng «ENIZXYZH
METAAIAAKTOPQN EPEYNHTQN/EPEYNHTPIQN - B kUkAoc» (MIS 5033021).

The City Arts Grants of Chicago, The Illinois Arts Council (Enionpuol
xopnyoi yia Tnv ékBeaon: The Art of Artist Statement, Hellenic Museum and
Cultural Center, Zikayo. Empéleia: Mapia MaoxaAidou kai Tlewpyia
KOTpETOOG).
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2003-05 Kupioc ZuUpBouAoc ZUvdeong vyia Tn Onuioupyia &vog [“Zuyxpovou

2003

2002

2001

1996

KaAAITexvikou KeévTpou Zuvepyaoiag PETAEU TnG AvwTaTtng ZXoAng Kaiwv
Texvwv TnNG ABnvag kai Tou Columbia College Chicago”]. YnooTtApi&n 'Idpupa
Fulbright: 2003-05 Fulbright Senior Scholar Alumni Initiative Award
for "A Contemporary Collaborative Art Center for the Athens School
of Fine Arts and Columbia College Chicago” (Opyavwon: Leonard Lehrer,
Chair, School of Fine and Performing Arts, Columbia College Chicago).
Albert P. Weisman Memorial Scholarship, Columbia College Chicago.

Stuart and Iris Baum Project Completion Grant, Columbia College Chicago.
Albert P. Weisman Memorial Scholarship, Columbia College Chicago.
Christina Athanasiades Scholarship Foundation, Project Completion Grant.
Graduate Student Award, Columbia College Chicago.

Albert P. Weisman Memorial Scholarship, Columbia College Chicago.
EniAoyn Tou €pyou “Body and the City” yia To National Prize Show. KpiTikn
emTponn: Maxwell Anderson (dieuBuvtng Whitney Museum of American Art,
New York, 2000-2003). Cambridge Art Association, Boston, MA, 2001.

EAANVIKO Keévtpo dwToypagiag, 13 Neol ‘EAAnveg dwToypdagol, 9N
dwToypaPIKn ouykupia, @sogoalovikn.

5. EPEYNHTIKO/KAAAITEXNIKO EPIro

5.1. EpeuvnTIKA €V3IAQPEPOVTA KAl NPAKTIKEG

e OnTikOoakoudoTIKEG Texve kal MoAITIkEG TN davTaaiag

e  EmiTéAeon kai diapeoikoTNTa TWV ONTIKWV MECWV

e Evvolioloyikn dwToypapia

e SUYKEIPEVIKOTNTA

e 3xediaopog ONTIKOAKOUOTIKAG EYKATAOTAONG

e AIEUPUNEVEG XPNOEIG TOU PpWTOYPAPIKOU HECOU: PWTO-RiVTEO NPOBOAEC,
dwToypagia kar emTéAeon, PwToypaia we YAUNTIKA KATAOKEUN

e JUMMETOXIKOTNTA Kal ynolakn d1adpacn

e AnuOOIOG XWPOG KAl ONTIKOAKOUOTIKEG NAPENBATEIG

e JUANOYIKEG OPACEIG KAl CUMMKETOXIKEG EMNITEAETEIG OTO ONMOCIO XWPO

e EmpeANnTIKEG EpEUVNTIKEG/KAAAITEXVIKEG NPAKTIKEG
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5.2. EEEIOIKEUHEVEG YVWOEIG

e OnTikoakouaoTika Meoa kal MpakTIKeG ZknvoBeaiag

e Wnoiakn dwToypagia kal Enegepyacia Eikovag

e Wnoiakn €ikova kal TexvoAoyieg EKTUNWoNG

e Wnoiako Bivreo kal peta-napaywyn (video editing/post production)

e Texvoloyieg eikdvag kai Bivreo

e A/M & 'Eyxpwun AAWn, enegepyacia kalr €KTUNWON avaAoylkAG
PWTOYPAPIKAG EIKOVAG

5.3. TiTAol kAl XpoVvOAoYieG KAAAITEXVIK®OV EPYWV
Zevoir avBpwrniol ueta&u Toug [Strangers to each other]. EykatacTtaon.

KAewudpa [Clepsydral. In-situ Onuocia HvnNUOVIKR €nITEAEOTIKR Opdon,
PWTIOTIKA QWTOYPAPIKN £ykaTaoTaon. AiInaocuata Apanerowvag.

O koouoc avanoda [The world upside down]. Bivteo, 10'.

Fuvalilovrac ixvn andodpaonc [Shining on traces of escape]. Bivreo emTéAEDN,
5.

ZnueiwTikn TNG diadnAwonc [Semiotics of the protest] - ouvepyaoia Pe Tov
xopoypdago Mpnyodpn rairavapo. Bivreo, 4'.

Bioypagia Tou wwuiou [Biography of the bread]. Bivteo eniteAeon, 11°.

SNUEIWTIKN TOU PavTaouarog [Semiotics of the phantasma). Bivreo Baciopevo
0€ OUMMETOXIKNA €MITEAEDN, 8'.

Suunooio [Symposium]. BivTeo BaCIOUEVO O CUUMPETOXIKI ENITEAEDN, 4.
AuBaipeoia [Arbitrariness]. AladpaaTikh QWTOYPAPIKN Kal BivTEO eykaTAOTACN
ME NPOoBOAEG, Baoiopevn o€ avaloyikn GwToypa®ia ouvouaouévn HE WNQIAkn
€IKOVa, NXo Kal Keipevo. MpoypapuaTionog d1adpaaTiknG Epapuoyng: Mapivog
KouToouixdAng. ZuvBeon nxou: MavwAng Mavouodkng.

Tlatlala [Tzatzalal. Wnolakn ewToypa@Ikr evoTnTa

Exercising democracy. Wn@iakn €ikova, eykataoTaon.

Apnynosic ndvw O &va yuvaikoAoyiko Tpanell [Narratives On A
Gynaecological Exam Table]. ZUJHETOXIKN €EMTEAEON, KATAOKEUEG, BivTeo
gykartaoraon, Bivreo, 60’

Recovering memory. Bivteo, 1'.

Cut Here -ouvepyaocia kdl ouv-napaywyn Me Tov yAuntn KwvoTtavTivo
Manadouka. BivTeo, 6'.
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AuTo. Tinot’ dAAo... [That Is All...]. Anupoaia eniteAeon, Bivreo eniTeAeon, 11°.
Under Represented Locations. Wn@lakn gwToypa@ikn evoTnTa.

The Balloons Prose Poem. ®wToypa®Ikr Kal NXNTIKA €ykaTaoTaon.

Looking for the Body. AiadpadcTikn eykaTtaoraon.

Self-Rating Test. Bivteo, 15'.

Voice mail 2001-04. Bivteo, 19'.

Fictions, 2004. BivTeo, 9'.

Bodies Under Investigation. Wn@iakn @wToypa@ikr evoTnTa, BACIONEVN OE
avaAoyIKEG PWTOYPAPIEG KAl EIKOVEG X-ray.

Insomnia. AvaAoyikn npoBaAAdpevn QwToypagia, Wneiakn e€ikova,
YAUNTIKEG KATAOKEUEG, BivTeo, 3.

Medical Spaces. AvaAoyikn ¢wToypagikn evoTnTa.
Swpa kai noAn [Body and City]. Avaloyikn ¢wToypaIikni evoTnTa.

Epnuepa [Ephemera]. Avaloyikn @TOypaQikn &voTnTa, PBacioyévn o€
auUTOOXEDIEC KATAOKEUEC.

KpuordAAou eikoveg [Images of the crystal]l. Avaloylkn QwTOypagIkn
evoTnTa.

AutonopTpaita. Avaloyikr ¢wToypa@Ikn voTnTa.

5.4. EKO£0EIC — NAPOUCIACEIG EPYOU
ATOMIKEZ

Beton7 Gallery, Abnva, 14 - 31 MapTiou, 2013. ZuppeTOXIKN/AIAdPACTIKNA
PWTOYPAPIKN eykataoraon: Aubaipeoia [Arbitrariness]

Kévrpo ZUyxpovng Téxvng Osococalovikng, 11 Maiou - 17 Iouviou.
SUMMETOXIKN/AIQdPACTIKA PWTOYPAPIKA €ykaraoTaon, AuBaipeoia
[Arbitrariness]. EnipéAeia: upayw Toidpa

lkaAepi cheapart, A6nva, 10 ®eBpouapiou - 4 MapTiou, 2009.
SUMMETOXIKN/BivTeo eykaTaoTaon: A@nynoeic ndvw O €va YUVAIKOAOYIKO
Tpanedi [Narratives On A Gynaecological Exam Table]
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She - Snap, Schopf Gallery on Lake, Zikdyo, 10 AskeuBpiou 2004 - 14
Iavouapiou 2005. dwToypagikn evoTnTa, Bodies Under Investigation

MFA Thesis Exhibition, Glass Curtain Gallery, Zikayo, 14 Maiou - 12 Iouviou,
2003. Eykataocrtaon, ¢wTtoypagia, video, Bodies Under Investigation.
Enipéleia: Barbara Kasten

Artemisia Gallery, Zikayo, 4-27 AnpiAiou, 2005. dwToypagikn €voTnTa,
Medical Spaces

OMAAIKEZ (emIAeKkTIKA)

«Stereoma» ®eoTIBdA HAekTpoakouoTiknG MouaiknG kai OnTIKOGKOUOTIKWV
Texvwv. MOMus- Neipapatikd Keévrpo TéExvng, Oeooalovikn 20
ZenTeuBpiou — 25 OkTwPBpiou 2024. EmipéAsia: Eiprivn MNanakwvoTavTivou.
Bivteo performance, Bioypapia Tou Ywuiou.

IoTtopiegTng. @WTOYPAPIKEG MPAKTIKEG, 1974-2024. MOMus-Mouaoeio
dwToypagiag kali MOMus- MeipapaTtikd Keévrtpo Teéxvng, ©eooalovikn 17
Maiou - 15 ZentepBpiou 2024. EmuéAleia: Hpw Katoapidou, ApeTh
AeonoUAou, AAeEavdpa MooxoBn, TMnveAdnn Meroivn. EykaTtaortaon,
AQnynoeic navw o€ £va yuvaikoAoyiko Tpaned.

Tolerance(s), “Téxvn kal NOAITIONOG evavTia otnv &evopoBia”; Kavala Photo
Week Festival, Anuoc KaBaAag, 1-6 OkTwPpiou 2022. AlopyavwTEG:
Artifactory, ®wToypa®ikog 'OuiAog KaBaAag. EnipeAeia: Kwotag Iwavvidng kai
EAévn MoulakiTn. Bivteo performance, Zuundoio.

Tolerance(s), “Texvn kai NOAITIONOG evavTia oTnv EevopoBia”; Eos Art Gallery,
ABriva, 2-7 ZenteuPpiou 2021 - As Art & Music School, NopBnyia, 25
SenTepBpiou 2021. AlopyavwTéc: Artifactory, As Art & Music School,
Municipality of As, NopBnyia kai Baumstrasse -Apopoc pe dévTpa. Empéleia:
KwoTtag Imavvidng kal EAévn MoulakiTn. Bivreo performance, Zuunooio.

'EkBeon unoyneiwv kabnyntwv AZKT («dwToypagia. H qwToypagia wg
EKPPACTIKO JECO OTO NEdio TWV EIKACTIKWV TEXVWV». MOPPEG TNG AVAAOYIKNG
KAl Wyn@lakng ewToypaPIknG €ikovag oTo nedio TnG oUyxpovng TEXVNG Kal
€peuvac). EkBeaiakoc xwpog: NikdAaog KeooavAng, AvaTarn ZxoAn KaAwmv
Texvov, Abrva, 8-12 OkTwpRpiou 2018.

NICE! NoAimioTikd Kévrpo Anpou Nikaiag, Mavog Aoicog, 16 MapTiou -
4 Anpihiou, 2016. Empedsia: Tiavvng Tpnyopiadng, Mavvng Ioidwpou.
Mapaywyn: Lo&Behold. Me Tnv unootipiEn Tou Opyaviopou MoAITiopoU Kai
AvanTugng NEON kal Tn ouvepyacia Tou Afpou Nikalag- Ay. Iwavvn PevTn.
EykaTtaoTaon, pwToypagia kai Bivreo performance, Bioypapia Tou Ywuiou.

The Bankorgs, “Performance Dinners No 8 in Athens”. BIOS, A®nva, 4
AekepBpiou 2015. Performance kai Bivreo performance, uaAifovrag ixvn
anodpaong.
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Powerfool, Artwall, ABAva, 15 Iav. - 14 ®eB. 2015. EmpeAeia: Twpyog
FewpyakonouAoc. wToypaikn evoTnTa, EQHuepa.

“"BreadMatters - Crossing Boundaries Intersecting the Grain”, BreadMatters
IV, ARTos Cultural and Research Foundation. Asukwoia, 12-29
NoeuBpiou, 2014. EmpuéAeia: Ines Amado. EykaTtaoraon, ¢wToypagia Kal
Bivteo performance, Bioypagia Tou Ywuiou.

Photography Open Salon South-East Asia, An Eye for an Ear. China
House, Georgetown, Penang, MaAaioia, 28 MapTtiou — 17 AnpiAiou, 2013.
Enmipeleia: Vanja Karas. dwTtoypa@ikn evotTnta, TdaTtlaAa.

EikaoTikoi AidgAoyor 2012, Z1éyn Fpapparmv kai Texvwyv, Idpupa Qvaon.
Akadnuia MAatwvog, ABrva, 12 AskepBpiou 2012 - 10 deBpouapiou 2013.
EnipéAeia:  MapiAéva Kappd. Anpooia eykataoracn, RBivieo npoBoAn,
2upnooio.

271a opia Tou pali, MaAaid Noocokopegio Ap@icoag. Augpiood, OKTWRPIOG
2012. EnmipeAeia: KwoTng ZTapuAdkng. dwToypagikn evoTnTa, T{aTdaAa..

Photography Open Salon Arles - An Eye for an Ear, Galerie Huit, Arles,
2 IouAiou - 12 ZenTtepPpiou, 2012. EmpeAeia: Vanja Karas. dwToypagikn
evoTnTa, T¢atlaAa

Meépa ano 1a Opia Tou PBAeuuatog, Keévrpo ZuyyxpovnG TEXVNG
O®&ecoalovikng, 11 Maiou - 17 Iouv, 2012. EnipéAeia: Zupayw Taoldapa,
Aopva ToUvapn. SUMMPETOXIKN/AIQdPACTIKA (WTOYypaAPIK €ykaTaoTaon,
Arbitrariness [AuBaipeoial.

Myself, Sheppard Fine Arts Gallery. University of Nevada, Reno, USA, 18
Iav. - 18 ®eB., 2011. EmpéEAeia: Marjorie Vecchio. AvaAoyikn @gwToypagia
Kal ynolakn €ikova, Performing Self.

PhotoBiennale, 21n Aiebvng dwToypagikn Zuvavrtnon. ©cua: «Tonog».
Mouccio dwTtoypapiag Osogoalovikng, AnpiAiog-IoUAiog  2010.
dwToypaikn evoTnTa, Medical Spaces.

"In Dire(ct) democracy”, Aueon dnuokparia, Beuys kail auyxpovn TExvn — 8

KAANITEXVIKEG npooeyyioelg. AvwTatn ZxoAn KaAwv Texvov, Abnva, 29
ZenT. — 4 OkT., 2009. EmpueAeia: TkeAu Mpuvtdkn, Mapyapita Katayd. Zuv-
d16pyavwaon: Goethe Institute & AvwTatn ZXoAn KaAwv Texvwv. AvaAoyikn
QwTOoypaPia kal YnPIakn €ikova, Exercising Democracy.

The world one minutes Beijing 2008, Beijing Today Art Museum, lekivo,
IoUviog 2008. Opydavwon: One Minute Foundation. Wneiakd BivTeo,
Recovering Memory.

ElectroMedia Works 08. Biopgnxavikog Xwpog «AMOOHKH>», Abnva, 14-
18 Maiou, 2008. Kévtpo Mouaikng ZuvBeonc & Epunveiag, Opada Medea
Electronique, E.P.H.M.E.E. EykataoTaon, kKataokeun kai BivTeo npoBoAn, Cut
Here. Zuvepyaoia: Mapia MaoxaAidou, KwvoTavTivog Manadoukac.



2007

2006

2005

AvaAuTikO Bioypa®ikd Znpeiopa | Mapia MaoxaAidou 10
www.mariapaschalidou.com | paschalmari@yahoo.com

Platforma Video 07, Platforma Video Festival, MoAITioTikog Xwpog,
“ABnvaic”, ABnva, 7-12 AekeuBpiou, 2007. Bivreo npoBoAn, Voice Mail 2001 -
04.

Mapdéevn OBovn 6, Mouoegio Kivnparoypagou Osococalovikng, 9-13
OkTwpBpiou, 2007. Bivreo npoBoAn, «Auto. Tinot’ dAAo...» [That is All...].

Visibility. TkaAepi cheapart, ABriva, 29 ZenteuBpiou - 1 OkTwRpiou, 2007.
I0€a | ZuvToviopog | EmpeAeia: Mapia MaoxaAidou. Bivreo npoBoAr, «AuTo.
Tinot’ dAAo...» [That is All...].

Project Public Screen, 1n MmievaAe Zuyxpovng Téxvng O@sococaAovikng.
Empuéleia: Zupayw Toldpa. Anuooie¢ npoBoAEC Ot XwPoug: KpaTikog
AepoAipevag, Aigavi MpoBARTa 1: AnoBnkn A’ & B1, Mouosio dwToypagiag,
MNedio Apdong «Kodpa», Oeg/vikn, 17-30 ZentepBpiou, 2007. dwTOoypaAPIKN
evoTnTa, Under Represented Locations.

ArtWaveRadio, 15t Athens Biennial «Destroy Athens», AB projects.
Enipéleia: Anuntpng ®outpng, Kwotag Mnacoavog, ABrva, 14-23 IouAiou,
2007. Padiopwvikn peradoon Tou Bivreo Voice Mail 2001-04.

Visual Immortality. M54 Project Space & H95 Space for Culture. Basel,
EABeTia, 10 Maiou - 3 Iouviou, 2007. ®wTOYpaAQIKEG evoTNTEG, Medical
Spaces, Bodies Under Investigation.

Blind Date #12, Zuyypa@eig-EikaoTikoi. Blopnxavikog xwpog PALCO,
ABnva, 14-24 AekepBpiou, 2006. I1d¢a | ZuvToviopocg | Enmipeleia: Avtwvng
BoAavakng. Xuvepyacia e TOov  ouyypagea Mwpyo  Zupndapdn.
onTikoakouoTikr) EykaTtaoraon, napePBacn o€ Blognxavikdo  Xwpo,
PWTOYPAPia, KATAOKEUEG, PpwTIOWOI, The Balloons Prose Poem.

Nuit Blanche Toronto 06, 401 Richmond Cultural Venue, 30 ZentepBpiou
- 1 OkTwPpiou, 2006, Toronto, Kavadac. Bivreo npoBoAeg, Voice Mail 2001-
04 ka1 Self-Rating Test.

2nd International Biennial for Contemporary Art Shumen 2006, Visual
Immortality. Shumen, BouAyapia, 3 IouAiou - 30 ZentepPpiou, 2006.
EmuéAeia: Elena Panayotova, Peter Tzanev. dwToypa®Ikeg evoTnTeG, Medical
Spaces, Bodies Under Investigation.

When the Other appears on the scene, Onufri 05, National Gallery of Arts,
Tipava, AABavia, AekeuBplog 2005 - Iavoudpiog 2006. EnipéAesia: Eleni
Laperi. Bivreo npoBoAn, Voice Mail 2001-04.

Platforma Video 05, Platforma Video Festival, MoAuxwpog “417”, ABnva,
7-10 OkTwPpiou, 2005. Bivreo npoBoAnR, Fictions.

Urban flesh and blood, The Kaliningrad Branch of the National Centre
for Contemporary Arts & ArtExpo International Video art Festival.
“Barricade”, Kaliningrad, Pwaia, 30 ZenteuPpiou 2005. Bivreo npoPoAcgg,
Voice Mail 2001-04 ka1 Self-Rating Test.
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Capturing Utopia, MAvag ®wToypaiag ornv ABRva, Fournos Center for
Digital Culture, ABriva 19-25 ZentepBpiou, 2005. dwTOoypaPIKn €VOTNTA,
Medical Spaces.

Alien Communities: Displacement and Isolation, Aliens of Extraordinary
Ability. Center for the Study of Race, Politics and Culture, The University
of Chicago, 13 Mdaiou 2005. Bivteo npoBoAn, Fictions.

ArtExpo International Video Art Festival. Sala Estense-Ferrara, Bari,
ITaAia. Bivreo npoBoAgg, Voice Mail 2001-04 ka1 Self-Rating Test.

International Digital Art Award 2005, MeABoUpvn, AuoTpaAia.
dwToypaikn evoTnTa, Medical Spaces.

The Chicago Project, Catherine Edelman Gallery, opadikn ¢€kBeon oTo
d1adikTuo. ZenTEPPPIOG 2004,
http://www.edelmangallery.com/paschalidou.htm

dwToypaPIkEG evoTNTEC, Medical Spaces, Bodies Under Investigation.

“50 Forum Eupwndik®v MoAimioTik®v AvraAAaywv OsococaAovikng”:
Makedovikd Mouoeio MovTépvag Téxvng & Goethe Institute. KpaTtiko
Moucegio ZuUyxpovng Texvng & Keévrpo Zuyxpovng Texvng ©eo/vikng,
Apollonia/European Art Exchanges, ArtBOX, Culture 2000 Eupwnaikn
‘Evwon. O@eooalovikn, 17-19 AskeuBpiou, 2004. Bivreo npoBoAeg, Voice Mail
2001-04, Self-Rating Test kai Fictions.

To AAAo Zwua, 'I8pupa Euyevidou, 40 ®eoTiBAA TExvng yia Ta AvBpwniva
AikaiopaTta, ABriva 10-12 AeskeuBpiou, 2004. AiadpacTikn €ykaTaortaon,
Looking for the Body.

Fractured Lines, Glass Curtain Gallery, Xikayo, 27 Iavouapiou - 14
MapTiou, 2003. EmipéAcia: Sabrina Raaf. EykatdoTraon: ¢pwToypagia, Bivreo,
YAUNTIKEG KATAOKEUEG, Insomnia.

World Enigma ‘03: a different perspective of a common world, Hokin Gallery,
>ikayo, 13-30 Iavouapiou, 2003. EmipéAcia: Adam Brooks. ®dwToypa®ikn
evoTnTa, Bodies Under Investigation.

Digital Dumbo 2002, D.U.M.B.O Arts Center, Brooklyn, N&¢a Yopkn,
ZenTéuBpiog 2002. dwToypaikn evoTnTa, Medical Spaces.

By Arrangement, In-Transit Gallery, Merchandise Mart Brown Line Metro
Station, Zikayo, Iouviog - ZenTéuBplog, 2002. Anuooia QWTOYPAPIKN
eykaTtaortaon, Medical Spaces.

National Prize Show, Cambridge Art Association, Cambridge, MA, 1
Iouviou - 14 IouAiou, 2001. dwToypaikn evoTnTa, Body and City.

“Hellenic cultural month”, ékBeon oc nepiodeia. Council of Hellenes Abroad,
Enipédeia, Takng OeotokdTtoG. Millennium student center, University of
Missouri, St. Louis (1 NoeuBpiou — 1 AekeuBpiou, 2001) - Palette & Chisel
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Academy, Chicago (NoguBplog 2001) - Michigan Union Art Lounge,
University of Michigan, Ann Arbor (OkTwBpioc 2001) — Student Center Art
Gallery, Georgia State University, Atlanta (1 ZenteuBpiou - 1 OkTwRpiou
2001).

Germinations Europe Exhibition. EkBeoiakog xwpog: NikoAaog KeooavAng,
AvoTarn ZxoAn KaAwv Texvowv, A6nva. Zuvepyaocia pe 1o {wypdgo
©o0dwpn PauTtonoulo.

Aegka Xpovia Neoi EAAnveg ®wTtoypdgolr, Mnvag dwTtoypagiag otnv ABnva,
MkaAepi MepinAoug. dwToypaikn evoTnTa, KpuoTtdAAou Eikoveg [Images of
the crystal].

AutonopTtpaita ®wtoypdpwv, dDwTtoypa®ikdo Kiévrpo Oscoalovikng.
Mouoceio dwToypagiag Oeo/vikng, MoAimioTikn MpwTetouoa TnG Eup®wnng
Oecoalovikn 1997. dwToypaikn evotnTta, Performing Self.

13 Néeor EAAnveg @wTtoypdpol, 9n dwToypa@ikn Zuykupia, Kevtpo TExvNg
MUAog, @eaaalovikn. EAANVIKO KevTpo dwToypagidag.

dwToypapiko Kévrpo AOnvwv. ABnAva, Iouviog, 1992. dwToypagikn
evoTnTa, KpuotdAAou Eikovec [Images of the crystal].

EKOEZEI2> -ART FAIRS

“Art-Athina 2010”, International Contemporary Art Fair of Athens / ykaAepi
cheapart. KAgioto M. ®ainpou (TaeKwonDo), M. ®adAnpo, 13-16 Mdiou, 2010.
Mapouaciaon TNG CUPMETOXIKAG/BivTeD eykaTtaoTaong, A@nynoeic ndvw o€ Eva
yuvaikoAoyiko Tpanell [Narratives On A Gynaecological Exam Table].

AIAAIKTYAKEZ EKOEZEIZ>

Agency of Unrealized Projects (AUP),
http://e-flux.com/aup/project/maria-paschalidou-seeing-the-unseen/

13 OkTwBpiou 2012. Opydvwon: e-flux kair Serpentine Gallery London.
EmpuéAeia: Hans Ulrich Obrist, Julia Peyton-Jones, Julieta Aranda, kai Anton
Vidokle.

People Channel, Personal Cinema, Diaphanous.tv, 21 Iavouapiou 2008.
Enipéleia: Anuntpng NTokaTtlnc.

5.5. Anpooieg eMITeEAEOTIKEG dpaoeig (Performance)

KAewudpa. Anuodoia emiTeAeoTikn  dpdon /QWTIOTIKN  gykartaoraon.
Ainaopara Apansronvag, Apanetowva, 30 OkTwBpiou 2020. Adsia Xpnong
XxwpwVv MoAITioTikog Opyaviopuog Anuou KepaTolviou-Apanerowvag. Apaon
0TO NAQiclo TNG PETAdIOAKTOPIKNG £pEUVAC «EMITEAEDTIKEG OWEIG TNG MOAITIKAG
anwAeiag. AOYOKPIOIEG MNOU OKOTWVOUV, HVAMUEG MOU  OTOIXEIWVOUV>.
>xedlaopog dpdong | Eykataoraon | EniteAeon: Mapia MaoxaAidou. H uionoinon
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TNG METAdIdAKTOPIKNAG EpPEUvacg/epyaciag ouyxpnuatodoTnOnke and Tnv EAAGda kai Tnv Eupwndikn
‘Evwon (Eupwnaikd Kolvwvikd Tapeio) peéow Tou EnixeipnoiakoU TMpoypdppatog <«AvanTtuén
AvBpwnivou Auvapikou, Eknaideuon kai Aid Biou Maénon», oTto nAdicio Tng Mpd&ng «ENIZXYZH
METAAIAAKTOPQN EPEYNHTQN/EPEYNHTPIQN - B kUkAog» (MIS 5033021) nou uAonolei To 'Idpupa
KpaTik®wv YnoTpopiwv (IKY).

luvaAifovrag ixvn anodpaong, Performance oto: “The Bankorgs”,
“Performance Dinners No 8 in Athens”. Kevtpikn OsaTtpiki oknvn, BIOS,
ABnva, 4 AskeuBpiou 2015.

SnueiwTikn Tn¢ AiadnAwonc, Performance. In-Situ Performance: PeToiva,
MNeipaiag, 21 AuyouoTtou 2014. EpunveuTng: MFpnyopng Maitavapoc.

ZnUeIWTIKN Tou ®avtaouarog, ZuppeToxikn Performance oTto dnpoocio
Xwpo. Epecog, AéoBog, 21 IouAiou 2014.

2uunooio, ZUHMETOXIKN performance oTo apXaioAoyikOé nNAPKO TNG
Akadnuiag NMAatwva, ABnva, 30 XenteuBpiou 2012. I1d¢a | Opyavwon |
>xedlaopog: Mapia MaoxaAidou.

AQnynosic ndvw O €va yuvaikoAoyikO Tpanédl. Bivreo eykatdortaon |
FAUNTIKEG KATAOKEUEG NPOCgopoiwaong | ZUppETOXIKA ENITEAEon | Bivreo, 60/,
Sikayo - AOnva, 2005-2009. T[kaAepi cheapart, 29 ZentepPpiou - 1
OkTwRpiou, 2007 kai “Art-Athina 2010”, M. ®dAnpo, 13-16 Mdiou, 2010.

Visibility, Anpooia cuAAoyikn dpdaon 10 KaAAITEXVWV Kal NavenioTnUiakwyv
otn Adikn Ayopa Tng MAateiag ATTiKAG, ABnva, 29 ZenTteuBpiou 2007.

Anpoocia atopikn performance otnv kevrpikn MAareia ATTIKAG yia To
EpPYo «AuTO. Tinot’ dAlo...» [That is All...], ABriva, Maiog 2007.

Self-Rating Test, Bivreo emitéAeon | Wnoiako Bivreo, Zikayo, 2004. 50 Forum
Eupwnaikwv MoAmoTikwv AvTaAlAaywv ©sogoalovikng: Makedovikd Mouaoeio
MovTépvag Texvng kal Goethe Institute, ©@ecoalovikn, 17-19 AekeuBpiou
2004.

JuppeToxn ¢ performer otn Onuocia performance yia TNV NXNTIKN
gykataoraon Tou Brandon LaBelle, Learning from Seedbed. Xwpol:
Federal Post Office, The Art Institute Museum of Chicago, La Salle Bank.
Mapouciaon TnG performance: Standard Gallery, Zikayo, 26 AnpiAiou - 14
Iouviou, 2003.

5.6. KAAAITEXVIKO £€pyo O€ OUAAOYEG

SuAoyrf MOMus-Mouccio dwToypaiag ©Oeococalovikng. BivTeo,
AQnynoeic navw o€ £va yuvaikoAoyiko Tpaned.

Imago Mundi Luciano Benetton Collection: Imago Mundi Greek Collection,
Mouoegio Mnevakn. Enipéleia: MoAUuva Koopaddakn, Nataoa KapaykeAou.
dwToypagikn evoTnTa, Under Represented Locations.
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5.7. KaAAITEXVIKO £€pyo O€ apyeia

1. Apxeio, IvoTiTouTo ZUyxpovng EAAnvikng Texvng (IZET): ISET/Paschalidou

1997 , "AutonopTpaita QwToypdpwv" , dwToypapikd KevTpo
©eooalovikng , ©@sooalovikn

1997 , "Mia + 13", AnuoTikd AAooc A. Meooyeiwv , ABriva

2002 , Mapia MaoxaAidou: "Medical Spaces" , Artemisia Gellery ,
Zikayo, HMA

2004 , "She- Snap" , Schopf Gallery On Lake , Zikayo, H.MM.A.

2005, "The Art Of Artist Statement" , Hellenic Museum and Cultural
Center , Zikayo, (Ilinois), HNA

2006 , "To Mouosio Tou MNapovToc"

2006 , "40 Eupwnaikd Koivwvikd ®opoup" , Mpwnv AuT. Agpodpouio,
EAANVIKO , EAANVIKO, ABRva

2006 , "Blind Date34121 , Biounxavikog Xwpog - Katw MNetpdiwva ,
ABriva

2007 , "Visibility" , Cheap Art & Adikr Ayopda Tng MAateiag ATTIKAG ,
ABriva

2007 , "Biennale 1: Public Screen" , MNedio Apdaonc "Kodpa", Mouaceio
dwToypaiag (EEWTEPIKOG XwPOG), KpaTikdc AepoAipévac @eaoalovikng
"Makedovia", Kévtpo ZUyxpovng Texvng @ecoalovikng , @eogoalovikn
2009 , Mapia MaoxaAidou: "Apnynoeic Navw O €va YUVAIKOAOYIKO
Tpanedl" , Cheapart , ABriva

2010 , "Art Athina 16 2010" , KAegioTo MaAaiou ®aAnpou TaeKwonDo,
OAupniaka Akivnta , MaAaio dainpo

2012, "The Symptom 03/oTa opia Tou padi" , Augpiooa

2012, "EikaoTikoi didAoyor 2012" , Mapko Akadnuiag NMAaTwvog , ABnva
2012 , "Mépa ano Ta opia Tou BAEPPATOS" , KEvTpo ZUyxpovng TEXVNG
©eooalovikng (AnoBrkn B1) Aipavi O@scoalovikng , @sogoalovikn
2013, Mapia MaoxaAidou: "Aubaipeaia" , Keévrpo Téxvng kai MoAITiouoU
Beton 7 , ABnva

2. Apxeio Navdnuocg, Navrteiov MNavemotiuio (Mepiodikd ANTI, Mepiodog B,
Teuxog 602, 29-3-1996, 00. 34-36).

5.8. AAAEG NAapouocIAoEeIG KAAAITEXVIKOU £pyou

Virtual Residency, A virtual mass migration to the model house Europe,
created by the media artists Monika Bohr, Claudia Brieske, Leslie Huppert
and Gertrud Riethmdller, http://www.virtual-residency.net/

dwToypaikn evotnta, Under Represented Locations.
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6. EMIMEAHTIKO EPIro

2015

2007

2005

2004

6.1. AnpOOIeG ZUAAOYIKEG EMITEAECEIG KAl ZUMHETOXIKEG APAOCEIG

“The Bankorgs"”, Performance Dinners No 8 in Athens, ZUAAOYIKNR HAKPAG
diapkeilag performance. 10€a | ZuvTtoviopoc | Empéieia | Opyavwon: Mapia
MaoyaAidou. Me npookAnon ano, The Subjectivity & Feminisms Research
Group (S&F), Chelsea College of Arts, Aovdivo. KevTpikr B€aTpikn oknvn,
BIOS, ABriva 4 AekepBpiou, 2015, 7:00-9:30 M.M.
SUMMETEXOUOEG/JUPPETEXOVTEG: KaTepiva ABavaociou, Teevn Apyupiou,
Fpnyopng Tlaitavapog, dwtng Kapayewpyiou, EAévn AuUpa, Tlewpyia
Maupayavn, Catherine Maffioletti, Aéonoiva MeipapoyAou, IouAlia Mépunyka
& Kyrck, BaoiAng NoUAag & Kwortag T¢nuoUAng, Anda ManakwvoTavTivou,
Mapia MaoxaAidou, PASHIAS, Aia MéTpou, AvveTTa Znavouddkn, Muptw
®dapuakn, AnunTeng XaAdrtong, Mapia Avdpouaxn XatlnvikoAdou, Mo Throp,
Supayw Toidpa.

Visibility, Anpocia guAAoyikn dpdaon Hakpag diapkeiag orn Adikn
Ayopda Tng MAateiag ATTikAG. ABnva 29 ZenteuBpiou 2007, 6:00 n.yu. -
3:00 p.p. (eykatdoraon oTn YyKaAepi cheapart, 29 ZenTteuyBpiou - 1
OkTwBpiou, 2007). Idéa | ZuvToviopog | Emipélsia: Mapia MaoyaAidou.
SUMMPETEXOUOEG/IUPPETEXOVTEG: AvTwvng BoAavakng, Nikog Mroupnapng &
Mnavvng Xpnotakog, Mapiavva NikoAdou, Mapia Nup@iddn, KwvoTtavTivog
Manadoukag, Zwn Mannd, Mapia MNaoxaAidou, Aia [Métpou, Twpyog
Toepiwvng.

6.2. EmipgéAsia KaAAiTexvikowv EkOEoswv

The Art of Artist Statement, Hellenic Museum and Cultural Center,
Z1kayo, 18 ®deBpouapiou — 2 Anpidiou 2005. Enipeleia: Mapia MaoxaAidou
kal Fewpyia KoTpétooc. Xopnyoi: The City Arts Grants of Chicago, The
Illinois Arts Council. JuppeTéxouoaeg/ZuppeTexovreg: Juan William Chavez,
Thulani Earnshaw, Richard Koenig, Brandon LaBelle, Avva Aayiou-
ToouAouon, TZévn Mapkétou, Serkan Ozkaya, Sabrina Raaf, Scott Reeder,
Ryan Swanson, 'Epn XaAuBonouAou, Kika XapaAaunidou, Pamela Z, EAévn
Zouvn.

Ekecheiria, Schopf Gallery On Lake, Zikayo, 4 Iouviou — 9 IouAiou 2004.
Enipéleia: Mapia MaoxaAidou. KpiTikn enitponrf €mAoOYnG €pywv: Maria
Paschalidou, Adam Brooks, Eleftheria Lialios, Sabrina Raaf.
SUPPETEXOUOEC/SUpPETEXOVTEG: Guido E. Alvarez, Michael Arrigo, Renee Mc
Ginnis, Anni Holm, lewpyia KoTpétoog, EAévn MuAwva, Yuichiro Nishizawa,
Camila Olarte, Janet Orselli, Damon Sauer, Susan E. Squires, Bernice Ficek
- Swenson, Marjorie Vecchio, Julie Weitz, Elise Mc Williams, Peter Costas
Yalanis. H €kBeon npayupatonoinénke Ye Tn cuvepyaoia Twv: The Office of the
Consul for Educational Affairs at the Consulate General of Greece in Chicago,
The Federation of Hellenic American Organizations of Illinois ENOSIS, The
World Council of Hellenes Abroad, North & South America Region, The
Chicago-Athens Committee of the Chicago Sister Cities International
Program.
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6.3. M£Aog oe KpiTikég EmiTponég KaAAiTexvikowv EKOEoswv
2012 Juror for Apexart Franchise 2012. Apexart art space, New York.

2004 Juror for Ekecheiria International exhibition. Schopf Gallery On Lake,
Chicago, 4 June - 9 July, 2004. Curator: Maria Paschalidou. Jurors: Adam
Brooks, Eleftheria Lialios, Maria Paschalidou, Sabrina Raaf.

7. AHMOZIEYZEIZ EPEYNHTIKOY/KAAAITEXNIKOY EPIroy KAI AAAQN
KEIMENQN

7.1. Movoypaieg

Mapia MaoxaAidou, SUYKEIUEVIKOTNTA Kai MOAITIKEC TnG avraoiac. OWeIic Tn¢
KaAAITEXVIKING €peuvag oTiG ONTIKOGKOUOTIKEG TeExveg. ©egaoalovikn: Aioiyuad. Yno
€kdoon (avapevopevo NoguBpiog 2025).

Mapia MaoxaAidou, Apnynoeic navw o £va yuvaikoAoyiko Tpanedl. 'Ekdoon €kBeong,
ABnva: Ekkpepeg, deBpoudpiog 2009.

7.2. ApOpa o€ cuAAoyikoUG TOHOUG

Mapia MaoyxaAidou, "Bodies Under Investigation, Biography of the Bread, Semiotics of
the Phantasma” oto Photographers and Research: The role of research in contemporary
photographic practice, emid. Read S. and Simmons, M. New York: Routledge, 2017,
00.182-83, 196-203, 262. Anpocicuan €pywv Kal KEIPEVOU.

Mapia MaoxaAidou, "Arbitrariness, Narratives on A Gynaecological Exam Table, The
Balloons Prose Poem" oTo Making Photographs, enip. Simmons, M. London: Routledge,
2015, 00.151-53. Anpoaoisuon Epywv Kal KEIPEVOU.

Mapia MaoxaAidou, «Bodies Under Investigation» oto My body Your Body, Photographs,
6 X 6 Series, No. 1., emig. Mercury T. & Thall B., Photography Department, Columbia
College Chicago, Zikayo, 2003.

7.3. ApOpa o€ NeEPIODIKa

Mapia MaoyaAidou, “The World Upside Down. A digital assemblage for witnessing
trauma and political loss”. Contemporary Music Review, interdisciplinary forum for
research in and about music. Special Issue 2025. EnipéAeia: Ntava ManaxprnoTou.

Mapia MaoyxaAidou, “Clepsydra @ 37.94578, 23.61960: an ephemeral geographic
inscription of political phantasmata”. International digital open access and peer-
reviewed multi-disciplinary Journal Design | Arts | Culture. 'Ekdoon Twv: “Design,
Interior Architecture and Audiovisual Documentation” lab of the Faculty of Applied Arts
and Culture of the University of West Attica Greece os oguvepyaoia pe: Doctoral Studies
of the National University of Arts Bucharest Romania, University of Nicosia Cyprus, ESAD
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Porto Portugal, and Academy of Fine Arts Gdansk Poland. Special issue 2023,
“Narratives of Crisis: Representing Capitalist Realism”. EnipeAeia: Ap. TnveAonn
MNeraoivn.

Mapia MaoxaAidou, “Zupnodoio”. Photologio, d1adikTuakd neplodikd. AIaBECINO OTO:
https://www.photologio.gr/photodromena/acvsx-tolerances-maria-
paschalidou/?fbclid=IwAR2yx9DkDUrMe8Pr2bPOVQpZg6B0kbdsPzZyl7zSBT62isShqYR
H5pOeEeA (®eBpoudpiog 2021).

Mapia MaoxaAidou, “ZuvopiAwvTag He @avrtaocpata: OnTIkOTNTA Kdal OUPHETOXIKN
EMTEAEON. AvaoToxXaaOTIKN napouaciacn €vog KAAAITEXVIKOU/EPEUVNTIKOU EYXEIPAKATOC”.
QeuivioTigd/feministiga, 01adIkTuakd  €MIOTNUOVIKO  nePIodikd.  AlaBeoiyo  oTO:
http://feministiga.net/synomilwntas-me-fantasmata/ (OktwBpiog 2020).

Mapia MaoxaAidou, “Semiotics of the Protest”. Membrana, €vtuno kai 01adIKTUAKO
nep1odiko, Vol.4, no.2, 00.44-49. AlaBEoiyo oTo:
https://www.membrana.org/article/semiotics-of-the-protest/ (ZentépBpiog 2019).

Mapia MaoxaAidou, "Ephemera", Wip e-magazine, Teuxog Wip 8: "TinoTa", evoTnTa
“Remains”, ABrva: Iouviog 2010, 0o. 65-68.

7.4. Keigeva kal napouocidoeiG KAAAITEXVIKOU EpyOoU O KATAAOYouUG
eKOETEWV

Mapia MaoyxaAidou, «Meipaidg - Las Vegas - EEapxeia - Leicester - London» oTo: «Eivai
duvatn n enioTpo®n;», oo. 198-201, 318. BiBAlokatdloyog Tng e€kBeong NICE!
MoAImioTikd Kévtpo Anuou Nikalag, Mavog AoiCog, 16 Maptiou — 4 AnpiAiou, 2016.
EmpéAleia: Mavvng MFpnyopiadng, MNnavvng Ioidwpou. Mapaywyn: Lo and Behold. Mg Tnv
unooTtApiEn Tou Opyaviopou MoAimiopoU kar Avantuéng NEON kal Tn ouvepyacia Tou
Anpou Nikaiag-Ay. Iwavvn PevTn.

Mapia MaoxaAidou, “Under Represented Locations” oTto: Imago Mundi Luciano Benetton
Collection (2015) Greece: Traces of today, Contemporary Artists from Greece. Italy:
Fabrica, 00.308-09.

Mapia MaoxaAidou, «TCatlaAa» oTto: Vanja Karas, “An eye for an ear”, Photography
Open Salon Arles 2012. KatdAoyocg €kBeong. Ekdooeig: UBYU, UK, ZenteuBpiog 2012,
0.84.

Mapia MaoxaAidou, «TZartlaAa» oTo: “ZTa Opia Tou padi”, The symptom 03. The
symptom projects. Emipéleia €kBeong: KwoTng ZTa@uAdkng. KaTtaloyog €kBeong.
Ap@iooa, OkTwBplog 2012, 0.17.

Mapia MaoxaAidou, "Medical Spaces" oto PhotoBiennale Tornoc, evoTnTa «O TOMNOC WG
anoTEAEONa KATAOKEUNG». 'Ekdoon €kBeong, ©sooalovikn: Mouoegio dwToypagiag
®sococalovikng, Mdiog 2011, 0.130, 274-75.

Mapia MaoxaAidou, "Self" oto Myself. A survey of contemporary self-portraiture. 'Ekdoon
€kBeong, Reno: Sheppard Fine Arts Gallery, University of Nevada, Iavoudpiog 2011,
0.49.
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Mapia MaoxaAidou, "Exercising Democracy" oto Demokratie In Bewegung - H
Anuokparia o€ kivnon. Katahoyog €kBeong, To Omnibus otnv ABrva. ABnva: Goethe
Institute, ZentepuPpiog 2009, 0.58.

Maria Paschalidou, Recovering Memory in: Lucette ter Borg, "World One Minutes video
& literature”. The One Minutes Foundation, KataAoyog World One Minutes, The Works,
Greece. Veenman Publishers 2008, Rotterdam, NL, ¢.220.

Mapia MaoxaAidou, "Under Represented Locations" oTto Project Public Screen, 1n
MnievdAe Z0yxpovng TExvng @scoalovikng. KatdAoyog ékBeong, KEvTpo ZUyxpovng
Téxvng O®eooalovikng, @scoalovikn, ZenTéuBplog 2007, 0. 49.

Mapia MaoxaAidou, «AuTd, TinoT’aAho» oto: MAATO®OPMA BINTEO 07, AigBveg peoTIBAA
Bivteo kal @IAY. KaTaAhoyog, ABriva, AskEpBpiog 2007, o. 66.

Mapia MaoxaAidou, Voice Mail 2001-2004, oto: NMNAAT®OPMA BINTEO MHAEN [ENTE.
Algbveg DeoTIBAA Video kal KivnuaTtoypdgou. KataAoyog, MAateoépua Etaipeia AoTikou
MoAiTiopou, ABriva, OkTtwBpiog 2005, 0. 65.

Mapia MaoxaAidou, "Looking for the Body" oto To AAAo Zwwua (1dpupa Euyevidou).
KatdAoyoc €kBeang, AvoixTtoi OpifovTeg, ABriva, AskéuBplog 2004, 0. 24.

Mapia MaoyaAidou & Mewpyia KoTpeTtoog, “Obsessive Compulsive Logorrhea”, oto The
Art of Artist Statement. Katdloyocg ékBeong, Hellenic Museum and Cultural Center,
>1kayo, ®eBpoudapiog 2005.

Mapia MaoxaAidou, Fictions oto: lNAarpopua Video 04, Aiebveg deoTiBaA Video kal
Kivnuatoypdgou, Kataloyog, MAatgopua Etaipeia AoTikoU TMoAimiopou, A6nva,
OkTwRplog 2004, 0.40.

Mapia MaoxaAidou, «Ekecheiria: Fragmented Moments of Truce» oTo Ekecheiria.
KataAloyog €kBeong, The Office of the Consul for Educational Affairs at the Consulate
General of Greece in Chicago oe ouvepyaoia pe: The Federation of Hellenic American
Organizations of Illinois ENOSIS, The World Council of Hellenes Abroad, North & South
America Region, The Chicago-Athens Committee of the Chicago Sister Cities
International Program, Zikayo, Iouviog 2004, 0.3.

Mapia MaoxaAidou, Body and the City oto: National Prize Show, KataAoyog 'EkBeong,
Cambridge Art Association, IoUviog 2001.

Mapia MaoxaAidou, KpuotdAAou Eikdveg oto: «10 Xpovia Neol 'EAAnveg ®dwToypdagol,
Avadpopikn Opadikr 'EkBeon», KataAoyog ekBeong. EnmpeAeia, ZTaupoc MwpeaodnouAoc.
EAANVIKO KévTpo dwToypagiag. ABrnva, ZenTeuBpiog 1997.

Mapia MaoxaAidou, AutonopTpaita oTo: «AuTonopTPaiTa WTOYPAPWV>». DWTOYPAPIKO
Kevtpo ©sooalovikng, @sgoalovikn, AuyouoTog 1997. KatdAoyog TnG €ékbeong, o. 31.

Mapia MaoxaAidou, oTo: “EkBeocic EikaoTikwv”, Mepiodikd ANTI, Mepiodog B', Teuxog
602, 29-3-1996, 00. 34-36. Apxeio Mavdnuocg, Navrteiov MavenioTnyio.

Mapia MaoxaAidou, KpuoTtdAAou Eikovec oto: 13 Neor EAAnvec ®dwtoypdpor 1996, 9n
dwToypaikn Zuykupia. Mepiodikd dwToypapia, €101k €kdOON €KOEONG KAl KATAAOYOC.
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ABnva, Iavoudpiog 1996, Teuxog 36.

Mapia MaoxaAidou, KpuoTdAAou Eikovec oto: Mepiodikdo dwToypagia, ABriva, MapTioc-
AnpiAiog 1994, Teuxog 28.

7.5. Keipeva kal napouocidaoei§ KAAAITEXVIKOU £pYyouU O€ S1ad0IKTUAKEG
NAATQPOPHEG

Mapia MaoxaAidou, "Exercising Democracy". Keipevo oTto d1adikTuo yia To blog Tng
€kBeong, «In Dire(ct) democracy, Apyeon dnuokpatia, Beuys kalr ouyxpovn Téxvn - 8
KAANITEXVIKEG Npooeyyioeig». ABriva, ZenTeuRplog 2009,
http://indiredemocracy.wordpress.com/2009/09/21/exercising-democracy/

Mapia MaoxaAidou, “That is All...” oto diaphanous.tv, “People Channel”. Anuoagicuon
Tou BivTeo, 21 Iavouapiou 2008,
http://www.diaphanous.tv/bm/video/1/047d19b488450748decc6647f7b2d0438a65c5
09

Mapia Maoxahidou, 11 Anudoia Apdon KaAMTEXVOV kal NAvVEMIoTNUIAK®OV OTO XWDPO TNC
Aaiknc Ayopdc, 01adIKTuakog TOnoG Tou project Visibility, ZentéuBpiog 2007,
http://www.mariapaschalidou.com/

Mapia MaoyaAidou, The Balloons Prose Poem oto: Avtwvng BoAavakng, “Blind Date
#12",
http://blinddate12.blogspot.com/search/label/2006

7.6. Keipeva/oxoAiaopoi yia €pya AAA®WV KAAAITEXVOV OE€
KaTaAOyoug eKOEcEWV

Mapia MaoxaAidou, “ABeatecg IoTopiec”. Keipevo yia 1o “Muothpio 139 Ano&Evwon”
PWTOYPAPIKO €yxeipnua Tou BayyeAn Tkivn. Ekdooeig: EAcuoic 2003 TMoAiTioTikn
MpwTevouoa TnG Eupwnng, EAeuciva 2023.

Mapia MaoxaAidou, «'Disturbed” Audiences» oto Early Adopters, Report on art
audiences. EmuéAea, Adelheid Mers. deBpoudpiog 2005,
http://adelheidmers.org/earlyadopters/PM.htm

7.7. NMpakTIKaG CUVESPiwV

Mapia MaoxaAidou, “Rehearsing memories - Naming the dead. Performative aspects of
political loss”. Research Catalogue, Presentation for a lost conference: Lost Bergen Crisis
Collective! 11th SAR International Conference on Artistic Research 2020. Aia®&oiuo oTo:
https://www.researchcatalogue.net/view/1197726/1197727 (April 2021).

Mapia MaoxaAidou, "Mepi opatdTnTag kai avraAilayng: Visibility, Anuooia Opdon
KaAAITexvwv otn Adikn Ayopd Tng MAaTteiag ATTIKNG" oTo Ano Tn Aaikn oro xaudu. Texvn
EKTOC. EmpEAeia: Zupayw Toldpa kai Adpva Mouvapn. MpakTika nuepidag, oo. 61-80.
'Ekdoon: Kévrpo Zuyxpovng TExvng ®sooalovikng, Osooalovikn, 19 Iavouapiou
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2008.
7.8. ZuvevTeUEEIG napouciaocng KAAAITEXVIKOU Epyou

ZuvevTeuén oTtn Mapia ManavikoAaou, MetadidakTopikn EpeuvnTpia OIZTE/AZKT, oTo
nAaiglo EpeuvnTikoUu 'Epyou E.A.I.LA.E.K (EAANVIKO 'Idpupa ‘Epeuvag & KaivoTtopiag),
KopBog «TEXNO-AOIIA, Aiaxuon Tng 'Epeuvag yia Tnv Teéxvn o€ pia Texvo-Aoyikn
Koivwvia». Tunua Gewpiag kai IoTtopiag Tng Texvng (OIZTE), AvwTdtn ZxoAn Kaiwv
Texvwv (AZKT) kar TuApa Iotopiag kai ®iAocogiag Tng EnmotAung (I®E), EBvikO Kal
KanodioTpiakd Maveniotrhpio ABnvwv(EKMA). EnioTnuovikog YneuBbuvog 'Epyou: KwaoTag
Iwavvidng, AvanAnpwTng kabnyntng, OIZTE/AZKT. Apdon In Situ ZulnTtnoeig o¢
KaAAiITexvika Epyaotnpia. BoAlog, 31 Maiou 2023, https://techno-logia.gr/in-situ-

syzitiseis/

SuvevTeuén otn dwTevr) Mndpka yia To €pyo AQnynoeic navw OE £va yUVAIKOAOYIKO
Tpaneli. Epnuepida EAsuBepoTunia. ABrva, Asuteépa 9 deBpouapiou 2009, c.17.

SuvevTeuén oTtov Mapio AiovéAn otn {wvTavn eknounn fliow ZeAidec, padioPpwViKOG
oTadpog 105.5 KOKKINO, Mapaokeun 28 ZenTteuBpiou 2007. Mapouciacn Tng dnpooiag
KaANITEXVIKAG dpdaong Visibility.

JuvevTeuEn otn CwvTtavn eknopunn TnG Kwv/vag NikoAonouAou. Padiopwvikog oTabuog
KOZMOZ. Mapaokeun 28 ZenteuPpiou 2007. Mapouaiaon TnG dNPOOCIAG KAAANITEXVIKAG
dpaong Visibility.

JuvevTteuén otnv  Katepiva Oikovopdkou. [10Aig, E@nuepida EAeuBepog Tunog.
Mapaokeun 28 ZentepBpiou 2007. Mapouciaon TnG dnuooiag KAAAITEXVIKAG dpaaong
Visibility.

TnAgonTikn OUVEVTEUEN oTO Apepikavikd TnAgonTikd Kavahl NBC 5 TV yia Tnv €kBeon
Ekexeipia, 7 Iouviou 2004, kal napouaciacn Tng €kBeong oTnv 10TO0eAIda Tou kavaAiou
http://www.nbc5.com/sports/3382564/detail.html (07/06/2004).

EPA-5, KpaTikog Padiopwvikog XTabpog, {wvTtavi) ouveévTeu&n e Oéua Tnv €kBeon
Ekexeipia, 18 MapTiou 2004 kai 12 Maiou 2004.

MFA Thesis Exhibition, TnA€onTikn KAAUWN TnG €kBeong kal {wvTavr OUVEVTEUEN OTO
KavaAl Tou Zikayo WFBT 23, 1 Iouviou 2003.

TnAeonTikn KAAUWNn TnG dTOMIKNG €kBeong Medical Spaces, Artemisia Gallery kai
OuVvevTeugn anod To kavaAl Tou Zikayo WFBT 23, 21 AnpiAiou 2002.

JuvevTeuén otnv Péva OpokAou, «Mapia MaoxaAidou, H qavTacia otnv TexvoAoyia»,
Mepi Texvng..., Meipaikn MoAiteia, 16 NosuBpiou 1995, 0. 16.

7.9. Keipgeva kai NMapouciaon KaAAiTexvikoU ‘Epyou ano aAAeg/-oug
OUYYPAYEIq

Gatou, Ismini. (2024). Listening as Witnessing: Multimodal Explorations of Audibility,
Circuits and Currents, Athens, 16-19 October 2023 (Symposium Review). Journal of
Greek Media & Culture, 10(1), 117-130.
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KwoTng ZTapuAakng, “EEepeuvwvTag Ta opia Tou padi”, The symptom 03, The symptom
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OkTwBpiou, 2007, Teuxog 183, oeA. 64.

Mapia AyyeAn, «Visibility: Auvauel kal duvapiko «opav»», EikaoTikd, 'Ekdoon yia TiG
TEXVEG Kal Tov NoAITiouo Highlights, ZentéuBpiog — OkTwPpiog, 2007, # 30, oo. 54 - 56.

Agonolva ZeukiAn, «01 elIkaoTIkoi guvavToUV Toug ouyypageic», Texves, ABnvopaua, 21-
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Media Group, Australian Design and Digital Culture, AnpiAiog 2005, TeUxog 204.
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oxoAlaopoc yia Tnv €kBeon The Art of Artist Statement, 22 ®eBpouapiou 2005
http://www.newcitychicago.com/chicago/4143.html

The Chicago Project Show, Catherine Edelman Gallery. Napouciaon oTo 31adikTuo TNG
€IKAOTIKNG PeTanTuxlakng di1aTpiBng pou Bodies Under Investigation, ZenTeuBpiog 2004,
http://www.edelmangallery.com/paschalidou.htm

Rosenfeld, Kathryn, Politically tinged: Activist Art comes around again, E1dIkr) nepiodikn
€kdoon Zikayo: Metropolis, Chicago Journal, 26 AuyouoTou 2004. KpITIKOG OXOAIaouOG
yla Tnv €kBeon Ekexeipia /| Ekecheiria.

Workman, Michael, Ekecheiria. Mepiodikn €kdoon Zikayo NewCity Chicago. KpiTikdg
oxoAlaouog, 3 Iouviou 2004.

Weinstein, Michael, Glowing Pills, nepiodikn €kdoon ZZikayo NewCity Chicago, 11
AnpiAiou 2002. KpITIKOG OXOAIAOMOG Yia Tn pWTOYpaAQIKn eykaTaoTaon Medical Spaces.

Hellenic Cultural Month: 'EkBeon o€ nepiodeia. Kataloyog 'EkBeong ZupBoUAio Anodnuou
EAAnviopoU Bopeiou kal NoTiou Apepikng, Zikayo, OkTwppiog 2001.

National Prize Show at Cambridge Art Association, spnuepida Boston Sunday Globe.
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8. AIAAKTIKO EPIro

8.1 AIAAKTIKO EPIrO Q= ENIKOYPH KAOGHIHTPIA XTO TMHMA MOAITIZMOY
+ AHMIOYPIFIKQN MEZQN KAI BIOMHXANIQN (TNAMB), MANEMIZTHMIO
OEZZAAIAZ (N0O)

8.1.1 Autoduvapo AiIdakTikO ‘Epyo ot MponTtuxiako Mpoypappa
Znoudwv (MMNZ)

2022- ...: NavenmoTApio GecoaAiag, ZxoAn AvOpwnioTIKWV kal Kolvwvikwv Znoudwv,
TuApa TMoAmopoU kal Anuioupylkwv Meowv kal Biopnxaviov (TMNAMB).
A1daokaAia yia Ta nponTuXIakd UNoXpEewTIKA £pyacTnpid: «ONTIKOAKOUOTIKEG
TEXVEG KAl WNQIAKN QWTOYpaPIKn €lkova» Kkal «BIvTeoTeXvn Kal WETA-
napaywyn». AidackaAia yia Ta nponTuxiakd padnuata  eniAoyng:
«ZknvoBeaia oTIG ONTIKOOKOUCTIKEG TEXVEG» KAl «AIEUPUPEVEG XPNOEIG TWV
ONTIKOAKOUOTIKWV HETWV>.

2021- 22: MavenioTnuio OeocoaAiag, ZxoAn AvBpwnioTikwv kal Kolvwvikwv Znoudwyv,
TuApa TMoAmopoU kal Anuioupylkwv Meowv kal Biopnxaviov (TMNAMB).
EkAoyn og 8¢on AEM otn Babuida Tng Enikoupng KabnynTtplag Pe yvwaoTiko
avTikeipevo «EikaoTikeg Texveg kal Kivoupevn Eikdva». AidackaAia yia Ta
NMPONTUXIOKA UMNOXPEWTIKA e€pyaomnpla: <«Elcaywynn oTo 2Xediaouo,
Anuioupylk@ pEoa kal ONTIKOAKOUOTIKEG MPAKTIKEG» Kdl «ZXeDIAOMOC,
Anuioupylk@ peoa kal ONTIKOOKOUGOTIKEG MPAKTIKEG». AidaokaAia yia Ta
nponTuxiaka upaénuata emAoyng: «OnTikoakouoTikl [Awooa»  kai
«AIEUPUPEVEG XPNOEIG TWV ONTIKOAKOUGTIKWV HECWV>».

8.1.2 Ai1dakTikO0 ‘Epyo ot Metantuxiako Mpoypappa Znoudwv
(MNX)

2025- ...: MavenioTAuio BOeocoaAiag, «Zxedlaopog kal  Avantuén ToupiopoU  Kai
MoAITiopoU», AlaTunPaTikO Mpoypapua MeTtanTuxiakwv onoudwv: TunRua
Mnxavikov XwpoTta&iag, MoAseodopiag kar Mepipepeiakng Avantuéng, TURua
OikovouIikwv EnioTnuwv kar 1o Tunua MoAITiopou kai Anpioupyikwv Meowv
Kal Bilopnxaviwv. AidackaAia yia Ta pabnuarta: «XaprtoypapwvTtag Kal
>xedialovtag Aladpopeg: Hyotonia, OnTikonolinoesiG kal Tonoonua oTo
Anuoaoio Xwpo».

8.1.3 EnipBAeyn NMponTtuxiakwv AiInAwHaTik®v Epyaciov kalt MéAog
Ot avTIioOTOIXEG ZSUHPBOUAEUTIKEG Kal EEETAOTIKEG ENITPONEG

a&ioAoynong

2024: EniBAénouca kabnynTpia TnG AiINAwuaTikng Epyaciag: Znupidwv Zepavidkou,
«MEAETN avaPePOPEVN OTNV AVEPXOHEVN OKNVA TNG TpAn HJouaikng». MM Tou
Tunuatog MoAimiopoU kal Anuioupylkwv Méowv kal Blopnxaviov (TMNAMB),
MavenioTriuio ©eooaiag.

2023: EniBAEénouca kabnynTpia Twv €EAG evvea (9) diNAwPATIKwV epyaciov: Inavvng
Mkpdooog, «Mapaoudc», BaaiAikn AnunTtponouAou, «O1 yuvaikeg TngG Hip- Hop
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oknvng otnv EAAGda», ®oiBog-NikdAaog ZwTng, «Mia paTtia oto PJEAAOV Tou
“ueTavBpwnou” HECW TNG Taiviag MikpoU pAkoug “Mnxavikn EuTtuyxia”»,
EuBupia KapaoapAidou, «Tpuniog Bpaxog: dwToypadia Toniou PE TNV TEXVIKN
TNG pinhole kapepac», Mewpylog KwvoTavTivou, «AvBpwnIVEG OXECEIG Kal
ouvaiobnuarta, Jéoa anod Tnv yAwooa Tou KivnuaTtoypdagou: To Film Noirs,
Mapyapita KwTolou, «O oplakog XWPoS avapesa oTnV OVEIPIKN AOYIKN Kal T
ovelpikd Tonia OToV KIvnuaTtoypa®o», Aéonoiva MnAiwvn, «NTOKIUAVTEP HE
Bcpa: H enmippon Twv BivreonaixVvidiwv OTOUG VEOUG KAl N OTEPEOTUMIKA
aneikovion Tou yuvalkeiou puUAou», Fewpylog MovTidag, «H EupuAn TautoTNTa
TOU TEPATOG oToVv BouBd KivnuaToypd®o Tnv dekasTia Tou '20», Avaoraacia
>TpiyToou, «Flag Hunter: Mia EvaAAakTikny Aprynon nepi Tng AiadIKTUAKAG
AnonAdavnong AvnAikwv». MMNZ Tou TMAMB, MavenioTnuio OecoaAiag.

MéAog oe eniTponég a&loAoynong via déka (10) nTuxiakeg epyaoieg Tou MM
Tou TNAMB, MNavenioThpio ©sooaliag.

8.1.4 EniBAeyn AISakTopIk®V AlaTpIB®V

EniBAénouca kabnyntpla duo (2) AidakTopikwv Alatpifwv, TrMAMB,
MavenioTApio ©gooaliag (MNO):

- ABavaoiog Kokkivog. Neeg HoppEG AIKNG €Ikovoypagiag oTnv €noxn
NG peuotng  NewTePIKOTNTAG: MEAETN  TWV  NEPINTWOEWV
AiITwAoakapvaviag kal ®dwkidag. TpiheAng ZupBouleuTikn Enitponi:
Apetry AdaponoUAou, KabnynTpia Tou Tunuatog EikaoTikwyv Texvov &
EnioTnuowv TN TEXVNG TNG ZX0ANG KaAwv Texvwv Tou MavenioTnuiou
Iwavvivwv, Mapia MaoxaAidou, Enikoupn Kabnyntpia, TMNAMB, MO,
Mapiog Xat{nnpokoniou, Enikoupog Kabnyntng, TMNAMB, MNO. 'Evapén
2023.

- Tewpylog Zapavtac. MepiBaAlovTiKn Kpion, TEXVN KAl OIKOAOYIEC TwV
MEowvV. TpiueAng ZupPouleuTikn Enirponn: NikoAaog Mnoupndpng,
AvanAnpwTng Kabnyntng Tou TuApaTog MoAImiopikAg TexvoAoyiag kai
Enikoivwviag Tou MavenioTnuiou Alyaiou, Mapia MNaoyaAidou, Enikoupn
Kaényntpia, TNAMB, NO, Aagvn Tpaydkn, Enikoupn Kabnyntpia Tou
TunpaTog Iotopiag, ApxaloAoyiag kal Koivwvikng AvBpwnoAoyiag, MNO.
'Evapgn 2024.

8.1.5 MéAog oe TpipgeAeic ZupBouAeuTikéG EmiTponég Eknovnong
A1dakTopIkAG AlaTpIBAG

MéAOG TNG TpihueAOUG ZUMPBOUAEUTIKNG EmTponng Ekndvnong AIBaKTOPIKNG
AlatpiBAg oTto Tunua MoAmopikAg Texvoloyiag kal  Enikolvwviag Tou
MavenioTnuiou Alyaiou (MA):

- AyyeAikn pappartikonoUAou. KaAANITEXVIKEG  MPAKTIKEG  TOU
PWTOYPAPIKOU JETOU : EYPUAEC avalnTnoeig Kal NpoaAnWwn oTo JIEBVEG
Tonio kal ortnv  EAAGda (1980-2020). TpiueANG ZUMPBOUAEUTIKN
Emitponn: EniBAénouca EuayyeAia Zapnavikou, Kabnyntpia MpwTng
BaBuidag TuApaTog MoAmiopikAg TexvoAoyiag kal Enikoivwviag, MA,
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Mapia TMaoxaAidou, Enikoupn KaBnyntpia, TMAMB, MO, 'EAeva
XapaAidn, AvaniAnpwTpia Kabnyntpia Iovio MavenioTApio, ZXOAR
MouaolkAG kal ONTIKOAKOUOTIKWV Texvwv, Tunua Texvwv ‘Hxou Kal
Eikovag. 'Evapén 2024.

MéAoG TNG TpihueAOUG ZUMPBOUAEUTIKNG EmTponng Ekndvnong AIBaKTOPIKNG
diaTpiBng oTto TMNAMB, MNO:

ARpNTPa Owuaidou. THE DRAMATURGY OF CHARISMA*TICS. Artificial
Intelligence Storytelling and Neurodiversity in Extended Realities.
TpIueAnG ZupBouleuTikn EmTponn: EmBAENwY ZwThHpIog MnaxToeTdnG,
AvanAnpwTng Kabnyntg Tou TMAMB, MO, Mapia MaoxaAidou,
Enikoupn Ka®Bnyntpia, TMAMB, MO, IouAia Mevralou, Enikoupn
Kaényntpia, TMAMB, MNO. 'Evap&n 2023.

8.1.6 MéAog oe TpipeAeic ZUMBOUAEeUTIKEG EniTponég AEiIoAdynong
AiITnoswv Eknovnong AiISakTopiknG AlaTtpiBng

MéAog os TpiyeAeic EmTponég AEioAdynong via Tpeic (3) Aimiosic Eknovnong
A1dakTopikng AlaTtpiBng oto TNAMB, MO:

KwvoTavTivog Alapuavtig. H ouykpdTnon TnG cUAAOYIKNAG HVAUNG OTNV
ynolakn €noxn: And To Mouceio oTa ZuppeToxikd, MoAuTponika
Apxeia.

AcoTepiog TouBAaTlnc. O1 ekBEoeig oUYyXpPOVNG TEXVNG WG NAATPOPHA TOU
Queer BAEUMPATOG: YNOKEIYMEVIKOTNTA Kal OlA-YEVEAKEG KANPOVOMIEG
oUAAOYIKOU TpauuaTog oTnv cuyxpovn TEXVN.

AnunTpa Owuaidou. THE DRAMATURGY OF CHARISMAX*TICS. Artificial
Intelligence Storytelling and Neurodiversity in Extended Realities.

8.1.7 EniBAewn MeTadidakTopikng ‘Epsuvag

EniBAénouca kaBnynTpia yia Tn MeTtadidakTopikn ‘Epeuva oTto TMAMB,
MavenioTApio ©sooaliag (MNO):

OpéoTtng MNaykahoc. Mapoucia, TéExvn Kal dUVAMIKA TWV VEAVIK®OV
NOAITIOMIKWV ONAdwV OTO KEVTPO TnG ©eocoalovikng, 1991-2021.
MeTanapaywyn kKal avaoToXaouoc peoa and dpdacelg oe dnuocIioug
XWPOUG Kal ekBeaiakd nepiBailovTa. 'Evapgén 2024.

8.2 AIAAKTIKO EPIro =70 NAAIzIO THZ KINHTIKOTHTAZ ERASMUS +

M. TMaoxaAidou, ZeuIvApIO O MPETANTUXIAKEG/-0UC QOITNTPIEG/-TEG, Time and
Audiovisual Research Practices [XpdvoG kal ONTIKOOKOUGOTIKEG EPEUVNTIKEG
npakTikéG]. Universidad de Faculty/Department Castilla - La Mancha, Faculty of
Fine Arts, MA program. Cuenca, Spain, 2 AnpiAiou 2025.
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M. MaoxaAidou, Mabnua-AIdAe€n oto nAaiolo Tou Erasmus Teaching Mobility:
Staged Image in Audiovisual Arts. Class paradigms [ZknvoBeTnuEvn €IKOva.
MNapadelyuaTikEG Npooeyyioel — epyaociec oitnT(pl)wv]. Avagopd/MNapouciaon
POITNTIKWV €PYACI®V TV HabnuaTwv: 1. ONTIKoakouoTIKEG TEXVEG Kal Ynepiakn
dwToypapikn Eikova. 2. ZknvoBeoia oT1ic ONTIKOGKOUOTIKEG TEXVEG, XEIUEPIVO
egaunvo 2025, AiIdackouoa, Mapia MaoxaAidou, Enikoupn Kabnyntpia TMNAMB,
MO. Universidad de Faculty/Department Castilla - La Mancha, Faculty of Fine
Arts, BA & MA program. Cuenca, Spain, 3 AnpiAiou 2025.

8.3 EMNIKOYPIKO AIAAKTIKO EPIo

2002-03: BonBdg KabnynTn oto pabnua Advanced Digital Imaging Tou MNavenioTnuiakou
Kabnynti Wnoiakng Eikovag kar Video Peter Thompson, Columbia College
Chicago, Zikayo.

8.4 AIAAKTIKO EPIo ZE IAIQTIKA EKNAIAEYTIKA IAPYMATA
8.4.1 A1dakTiIkO 'Epyo ot MponTuxiakd MpoypdapHara Znoudwv

2009-21: Aiddokouoca KabnynTpia Tou [MpoypduuaTog MponTuxiakwv onoudwv, BA
Honours in Fine Arts & New Media, AKTO Art & Design/ Middlesex University,
UK. Mdénua: Post-production. Wneiako Video kal MovTad.

2009-21: Aiddokouoca Kabnyntpia Tou [MpoypduuaTtog MponTuxiakwv onoudwv, BA
Honours in Cartoon, AKTO Art & Design/ Middlesex University, UK. Maénua:
Post-production. Wneiako Video kal MovTdad.

2008-21: Aiddaokouoca KabnynTpia Tou [MpoypduuaTog MponTuxiakwv onoudwv, BA
Honours in Photography, AKTO Art & Design/ Middlesex University, UK.
MaénuaTta: Aidackouoa Kabnyntpia Tou [MpoypdupaTtog [MponTuxiakwyv
onoudwv: EvvoioAoyiko nopTpaiTo, ZUYXPOVEG PWTOYPAPIKEG NPakTIKEG I, 11,
III, Portfolio Presentation.

2007-08: Aiddaokouoa Kabnyntpia, IEK-AKMH. Malnuata: HAekTpovikh Enegepyacia
Eikdvag, TexvoAoyia MoAupeoikwv Egappoywyv, Texvoloyieg Wnoelakwv
ExTunwoswv, Wneiako Video kar Movtal, KpITikEG napouadidosic Texvng &
AI0ONTIKAG.

Ai1daokalia kal Opyavwon Zepivapiou, IEK-AKMH (22 MapTiou - 5 AnpiAiou,
2008). O<pa: “Eilcaywyn oto Wn@iakd Bivreo — To wngiakd povrtal yeoa anod
To npoypapua Final Cut Pro”.

2007: Ai1daockouoa Kabnyntpia, Athens Metropolitan College. Maénua: ¥neiakog
Hxoc¢ kai Video.

2001-04: Aidackouoa Kabnyntpia, The Hellenic American Academy, Zikayo, HMA.
Maebnua: dwToypagia kar Wneiakn Eikova.
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8.4.2 A13akTIkO 'Epyo o€ MeTanTuxiaka Mpoypapgpara Znoudwv

2018-21: Aiddokouoa KabnynTpia Tou MpoypdupaTtog Metantuxiakwv onoudwv, MA in

2017:

2013-21:

2010-12:

2008-21:

2018-21:

Photography and Visual Language, AKTO Art & Design College/ Middlesex
University, UK. Ma@nuarta: AISUPUPEVEG XPNOEIC TWV OMNTIKWV HECWV,
EpeuvnTikd €pyo & HBOIkN dsovToAoyia.

Ai1daockouoa Kabnyntpia Tou Mpoypdappartog Metantuxiakwyv onoudwyv, MA in
Digital Design, AKTO Art & Design College/ Middlesex University, UK.
Mabnua: Oswpieg kar MeBodoAoyieg Epsuvac.

Ai1daockouoa Kabnyntpia Tou Mpoypdppatog Metantuxiakwyv onoudwyv, MA in
Design, AKTO Art & Design College/ Middlesex University, UK. Ma®@nuaTa:
Oswpieg Epeuvacg otn Texvn kal To Xxediaoud, AvanTuén £peuvac.

8.4.3 EniBAsywn MponTuxiak®wv AINAwHaTIK®OV Epyaciov

EniBAénouoa kabnynTpia og dUo (2) MNponTuxiakes ANAwNPATIKEG Epyaadieg Tou
MpoypaupaTog MponTuxiakwv onoudwv BA Honours in Fine Arts & New Media,
AKTO Art & Design College/ Middlesex University, UK.

EniBAénouca kabnynTpia o€ avw Twv €€fvTa (60) MponTuXIakeg AINAWUATIKEG
Epyaociec Tou [Mpoypdupartog Mpontuxiakwv onoudwv BA Honours in
Photography, AKTO Art & Design College/ Middlesex University, UK.

MéAlog oe TpiheAeic enmiTponeg a&loAdynong yia avw Twv oydovrta (80)
NPONTUXIAOKEG OINAWMATIKEG €pyacieg Tou [Mpoypdupatog MponTuxXIaKwV
onoudwv BA Honours in Photography, AKTO Art & Design College/ Middlesex
University, UK.

MéNog o€ TpideAeic emTponec a&oAdynong yia avw Twv Tpiavra (30)
NPONTUXIAOKEG OINAWMATIKEG €pyacieg Tou [MpoypdaupaTtog MponTuxXIakwyV
onoudwv BA Honours in Fine Arts & New Media, AKTO Art & Design College/
Middlesex University, UK.

8.4.4 EniBAswn Merantuxiak®v AInAopatikov Epyaciov

EniBAénouca kabnynTpia o€ TpeI¢ (3) HETANTUXIAKEG OINAWMATIKEC EPYATIEC
Tou Mpoypaupartog MetanTtuxiakwv onoudwv: MA in Photography and Visual
Language, AKTO Art & Design College/ Middlesex University, UK.

MéNoG Oe TpIYeEAEIG emTponec a&loAoynong yia oxTw (8) METANTUXIAKEG
OINAWHATIKEG €pyaciec Tou MpoypdupaTog MeTanTuxiakwv onoudwv: MA in
Photography and Visual Language, AKTO Art & Design College/ Middlesex
University, UK.
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2013-21: EmiBAénouca kabnynTpia o €ikool (20) HETANTUXIAKEG DINAWHATIKEG EPYATIECG
Tou Mpoypdpuatoc Metantuxiakwyv onoudwv: MA in Design, AKTO Art &
Design College/ Middlesex University, UK.

MENoG oe TpipeAeic eniTponég a&loAoynong yia Tpiavra (30) PETANTUXIAKEG
OINAWHATIKEG €pyaciec Tou MpoypdupaTog MeTanTuxiakwv onoudwv: MA in
Photography and Visual Language, AKTO Art & Design College/ Middlesex
University, UK.

9. AIOIKHTIKO EPIro

9.1 AIOIKHTIKO EPro Q= ENIKOYPH KAOHIHTPIA XTO TMHMA MOAITIZMOY
+ AHMIOYPIIKQN MEZQN KAI BIOMHXANIQN (TMAMB), NMANEMIZTHMIO
OEZZAAIAZ (N0)

9.1.1 Zuyypagég, Tpononoinoei§ kal EnNiIKaiponoinoei§ Tou
MponTu)xiakoU MpoypapHaATOG ZNoudwVv

- Xuyypaor  Mepiypapgupdtwv  Mabnuatwv  Tou  lMponTuxiakou
MpoypdaupaTtog Znoudwv (MMX) (akadnuaiko €roc 2021).

- Enikaiponoinon Meplypappdtwv Mabnudatwv MNZ (akadnuaikd €Tog
2022).

- Tpononoinon, avacuoTtaon kai avadiapbpwaon Tou MMNX cuvoAika yia
OAa Ta npoopepopeva pabnuarta (akadnuaiko €rog 2023).

9.1.2 Zuyypagég, Enikaiponoinosig Kavoviopomv

- Xuv-ouyypagn Tou KavoviopouU MM (akadnuaikd €rog 2022).

- 2uvTtaén Tou KavoviopoU AIdakTopik®wv Znoudwv (akadnuaikd £Tog
2021).

- Enikaiponoinon Tou Kavoviopou AIdakTopikwv Znoudwv (akadnuaika
£t 2023-24).

9.1.3 M£Aog kai ZuvTtovioTpia o EniITponég

- TakTikO pENoG TNG EniTponng OMEA (akadnuaika €tn 2021-2024).

- TakTikO péENoG TNG EniTponng ERASMUS (akadnuaika €tn 2021-2024).

- TakTiko peNog TNG Enimponng MMZ (akadnuaika €1n 2021-2024).

- TakTIKO HEAOG Kal ZuvTovioTplid TNG ZUVTOVIOTIKAG EniTponng
A1dakTopikwV Znoudwv (akadnuaikd €tn 2021-2024).

- TakTikd0 péEAoc EnonTeiag kal O1apdéppwons Xwpwv /aiboucwv Tou
TMNAMB oTo KkTRplo AgAnylwpyn, 006G M'kAaBavn, BoAog (akadnuaika
€t 2021-2023).

-  Eknpoéownog yia To MNeibapxikd ZupBouAio doitnTpiwv/doITNTWV ToU
MavenioTnuiou ©scoaliag (akadnuaikda €tn 2022-2024).

- TakTikO PEAOG TNG EnTapeAoug EmTponng Katata&ewyv KatatakTnpinv
E€eTdoewv (akadnuaika €rn 2022-23).
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- Mée&Aog Tng EnioTnpovikng EmTponng 11 Ainpepidag (akadnuaika £€tn
2024-25).

- TakTikO PEAOG TnG Enimponng IootTnTag ®uAou (akadnuaikd €tn 2023-
TPEXOV).

9.1.4 A10IKNTIKO £pyo o€ IS1wTIKG EknaideuTika IdpUpara

2018-21: AlguBUvTpia Tou [MpoypdppaTtog MertanTuxiakwv onoudwv: MA in
Photography and Visual Language, AKTO Art & Design College/ Middlesex
University, UK.

SuppeToxn otn diadikacia Tng AEloAdynong Tou NPoypAauPaToc.

2014-21: AvanAnpwTpia AieuBuvTpia Tou MpoypdupaTog MeTanTuxIakwy ornoudwyV:
MA in Design, AKTO Art & Design College/ Middlesex University, UK.

SuppeToxn otn diadikaoia Tng AEloAdynong Tou NpoypAuPaToc.

10. EIZHIHZEIZ ZE AHMOZIEZ 2YZHTHZEIZ, ZYNEAPIA, EPTAZTHPIA
10.1 AvakoIvWOEIG O€ ZUVEDpIa kKal HuEPiIdEG

2023 Mapia MaoxaAidou, avakoivwon ota ayyAika “From/In memory. Acoustic
performances of political loss”, 6éaon &vog HikpoU anoondaopaTog ano To
Bivreo O koouoc avanoda © Mapia MaoyxaAidou 2020 kai akpoéaon Tou
NXNTikoU [lapdnAeupor nxor © Mapia [MMaoxaAidou 2023. Symposium
“Listening as Witnessing”. Zuv-diopyavwTec: European Research Council
(ERC) CoG MUTE (Soundscapes of Trauma: Music, Sound and the Ethics of
Witnessing; PI Anna Papaeti) kal The Listening Academy (Brandon LaBelle)
Circuits and Currents, ABrjva 16 - 19 October 2023.

2022 Mapia MaoxaAidou, Aiadpoueéc TNG €peuvag: “ENITEAECTIKEG OWEIG TNG
NOAITIKAG anwA&Iag: AOYyoKpISIEG MOU OKOTWVOUV, NVANEG NOU OTOIXEIWMVOUV”.
Mapouciaon TnG OnuOOCIag emTeEAEOTIKAG Opdong KAswudpa. Mapouaiaon
EPEUVNTIKOU/KAAAITEXVIKOU £pyou Kal d1adIkTuakn dnUOCiEuon OTO CUVEDSPIO
Tou 3ZUAAOyou Koivovikwv AvOpwnoAoywv: <«ApaotnpidTNTEG TOU
EpyaoTnpiou AvBpwnoAoyikng ‘Epeuvag Tunua Koivwvikng AvBpwnoAoyiag,
MNavTeiov MavenioTuio», ABnva Iouviog 2022.

2020 Mapia MaoxaAidou, “Rehearsing memories: Performative aspects of political
loss”. Avakoivwon oto cuvedpio 11th SAR International Conference on
Artistic Research, Society for Artistic Research (SAR) 2020. University of
Bergen, NopfBnyia 25-27 MapTtiou 2020. MaTtaiwon Aoyw Covid kai
dnuogieuon Tou UAIKOU TWV NAPoUcIdoswv Tou o€ €10IKA OIaUOPPWHEVN
NAEKTPOVIKA NAaTPOpua Ue TiTAO: Suspending Absence Site and Time Capsule
for the Lost Bergen Crisis Collective! 11th SAR International Conference on
Artistic Research 2020). Bivreo npoBoAn, The world upside down © Maria
Paschalidou 2020.
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Mapia MaoxaAidou, «MpakTikEG XPNong ypantoUu AOyou oOTn PpwTOYPAPIKN
glkova: H nepinTwon  TNG OUMPMETOXIKNG/O1adpaCTIKAG  PWTOYPAPIKNG
gykaTtaoraong Arbitrariness [AuBaipeoial». Avakoivwon oTIC P@WToypaPIKEG
Zuvavrnoeig: 160 2uvédpio yia Tnv Ioropia TnG &AAnvikng
dwToypagiag. Xavida, 3 Maiou 2019.

Mapia MaoxaAidou, «Installation as a space of re-making, participating and
meta-commenting». Fine Art Practices/Photography Research Group
Conference. School of Arts; Art, Design and Humanities, De Montfort
University, Leicester, 26 Iouviou 2014.

Mapia MaoxaAidou, <«Arbitrariness Interactive Photography Installation».
Textual, Visual & Digital Cultures Conference, Art, Design and
Humanities. De Montfort University, UK, Leicester, 21 ®gBpouapiou 2014.

Mapia MaoxaAidou, «[llepi oparoTnTac kai avraAiayng: Visibility, Anuooia
opdaon kaAAditexvawv orn Aaikn Ayopd Ttn¢ [lAateiag ATTiknG». EIKaAoTIKO
Mavopapa 2007, Huepida «And Tn Adikn oTo xaudu. TeExvn €kToc», Kévrpo
Zuyxpovng Téxvng ®scoalovikng, Anobnkn Bl Aipyavi ©socoalovikng, 19
Iavouapiou 2008.

Mapia MaoxaAidou, «The Art of Artist Statement Exhibition in Chicago (Feb.
18 -Apr. 2, 2005): A multi-level investigation of how people respond to the
‘artist statement’». @€pa ocupnogiou: «Artist Statement: Artistic Inquiry and
the Role of the Artist in Academe» (Zupnocio PE APOPHR TNV KAAANITEXVIKN
€kBeon: Proximities: Artists’ Statements and their Works, Kamloops Art
Gallery). Opyavwon cupnoaciou: Will Garrett-Petts, Prof. English and Modern
Languages, Chair, Thompson Rivers University kai Rachel Nash, Associate
Prof. English and Modern Languages, Thompson Rivers University, British
Columbia, Kavadacg, NoguBplog 2005.

Mapia MaoxaAidou kal F'ewpyia KoTpeTtoou, Obsessive Compulsive Logorrhea,
The Art of Artist Statement Internet Survey ka1 The Art of Artist Statement
On the Street Interviews (video). The Art of Artist Statement Panel
Discussion, Opyavwon nuepidac: Mapia MaoxaAidou kal Fewpyia KoTpEToou.
Hellenic Museum and Cultural Center, Chicago, U.S., 4 MapTiou 2005.

10.2 AlaA£Eeig o NMavemoTnpiaka EpyaoTnpia

Mapia MaoxaAidou, “Reflections on Peter McMurray’s essay Sonic Techniques
of Colonization and Resistance: Libya 1911-12”. Avakoivwon oTo:
Mediterranean (post)colonialisms, AieBVEG epyaocThnpio Oewpiag kail ‘Hyou
II. Zuvdiopyavwon: Metantuxiakd npoypappa «=noudeg KivnTikoTnTag»,
Tunpa IoTopiag, ApxaloAoyiag kal Koivwvikng AvBpwnoAoyiag kal TuRua
MoAITiopoU, Anuioupyikwv Meowv kal Biounxaviwv, MavenioTrnuio ©sooaliag.
Suvedplakd kal MoAImioTikd Kévtpo MavenioTnuiou ©sooaAiag, Movn Maou,
MnAio, EAAGda, 28-30 AuyouoTou 2023.

Mapia MaoxaAidou, “ENITEAECTIKEG OWEIG TNG NOAITIKAG AnNWAEIAg: AOYOKPITIiEG
NMou OKOTWVOUV, WVNHEC NMou oToixelwvouv”. AldAeEn/napouaiaon orto: “Ano
Kolvou, ano uakpid: H avBpwnoAoyikn epsuva tnv enoxn Tn¢ navonuiac”,
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EpyaoTnpio AvOpwnoAoyikng ‘Epeuvag; TuAKa KoIvwVIKNAG
AvBpwnoAoyiag, Mavteio Navenmotnuio, 9 Iouviou 2021.

2005 Mapia MaoyaAidou, MpookekANUEVN yia TNV napouaciacn Tou video Fictions.
Artists’ Lectures at The University of Chicago: Alien Communities:
Displacement and Isolation, Aliens of Extraordinary Ability. Opyavwon:
Center for the Study of Race, Politics and Culture, The University of
Chicago. Xwpog: The Biological Sciences Learning Center, 13 Maiou 2005.

10.3 AIaA£EeIG o€ AnpOOIEG ZUTNTNOEIC KAl ZEHIVApIA

2019 Mapia MaoxaAidou, «Mia noinTikn YAwOOoa TNG €peuvac». MPookeEKANPEVN
OMIAATPIa, ZeIpd oepivapiwv: Re-search ZUAAnwn, avantuén & oAokAnpwon
EVOC pwTOYpAPIKoU gyxelpnparoc. Ouada Phaenography (EAévn Moulakitn,
Adaunpog MNanavikoAdTtog). Xwpog ZEON. ABnva, 4 deBpouapiou 2019.

2006 Mapia MaoxaAidou, «Neeg TexvoAoyiec ornv  Texvn: EvvoioAoyikeg
Mpooeyyioeic kai Eikaotika Mapadeiyuara». Zepivapio: «MpoypaupuaTtiopog
AladpaoTikwv EykataoTtdoswv», didackaAia kal opyavwon: MNavvng Zavvog,
Iovio MaveniotApio - didaokaAia kal KAAAITEXVIKR enigeAela:  Mapia
MNaoxaAidou. Sonic Arts & Technologies Forum 2006, AieOving 'EkOeon
®ecoalovikng (Pavilion 8), ©gg/vikn, 28 ZenTeuPpiou - 1 OkTwPpiou, 2006.

Mapia MaoxaAidou, «H EkBeon The Art of Artist Statement: >ulnTnon ndvw
OTIG ypanTeG ONAWOEIG Twv KaAAITExvwv». Mouceio HpakAgldwv, ABnva 3
AnpiAiou 2006.

Mapia MaoxaAidou, «lMoAiTikec Avanapdoraonc Tou KaAAirexvikou Aoyou:
The Art of Artist Statement». «Xwpoc¢ Avadpaonc» [PiIAocoia-TExvn-
MoAiTikny], KUkAog EkOnAwoewv, AvoiEn 2006. Mepiodikd ZUyxpovng TEXvNG
GAP kal ykaAepi GAZON ROUGE, BipAionwAegio — cafe Futura, ABriva 2
MapTiou 2006.

11. NPOZKEKAHMENH OMIAHTPIA E AKAAHMAIKA NMPOrPAMMATA ZMOYAQN

2024 Mapia MaoxaAidou, «MeBodoAoyieG TNG  KAAANITEXVIKNG  E€PEUVAC».
MpookekKANUEVN OMIAATPIA  yid TO MPOMTUXIAKO MaABnua: Zuyypaden
enotnuoviknc epyaociac  (diddokouoes: lewpyia BaBpa, KaTipévia
XaTtlonoUAou). TMAMB, MavenioTrApio Osooaliag, BoAog 18 NoeguBpiou 2024.

2023 Mapia MaoxaAidou, «MeBodoAoyieG TNG  KAAANITEXVIKNG  €PEUVAG».
MpookekKANUEVN OMIAATPIA  yid TO NPONTUXIAKO WaABnua: Zuyypaen
enotnuoviknc  epyaociac  (diddokouoes: lewpyia BaBpa, KaTipévia
XatlonouUAou). TNAMB, MavenioTnuio ©@sooaliag, Bohog 18 AskepBpiou 2023.

Mapia MNaoxaAidou, «KaAAiTexvikn €peguva 1n MoinTikn TNG YyVWONG».
MpookekKANUEVN OMIAATPIA yid TO MPONTUXIAKO MAaBNua: EpeuvnTikog
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Sxediaouoc (d1daokouosc: Mapia ManavikoAdou, KaTigpévia XatlonouAou).
Tunua MoAImopoU kai Anuioupyikwv Méowv kal Biounxaviov, MNavenioTApio
©eooaliag, BoAog 10 Iavouapiou 2023.

Mapia TMaoxaAidou, <«ONTIKONOIACEIG KAl MNOAITIKEG AMNOKEVTPWONG».
MpoOKEKANUEVN OMIAATPIA yIid TO METANTUXIAKO WpAOBNua: Texvec Kkai
KivnTikotnTec (O10A0KOUCEG €nikoupeg kabnynTpleg, 'EAeva TIeAénn kal
Adagvn Tpaydkn). Mpoypappa MeTanTuxiakoU Mpoypapparog Znoudwv
«Znoudec oTnv  KivnTiIkOTNTa», TuApa IoTtopiag, ApyaioAoyiag kai
Koivwvikng AvBpwnoAoyiag (IAKA), MavenioTnuio @ecoaliag, BoAog
12 AnpiAiou 2022.

Mapia MaoxaAidou, «MeBodoAoyieG TNG  KAAANITEXVIKNG  E€PEUVAG».
MPoOKEKANUEVN OUMIANTPIA YIA TO YABNua: TeAn 19ou kar apxec 200U aiwva
otnv EAAdda: koitalovrac keiueva kai OiaBalovrac eikovec (O10A0KWV
enikoupog kabnyntng Kwotag Iwavvidng). Mpoypapgpa MeTanTuxiak®v
Znoudwv, Tunua Oswpiag kai Iotopiag Tng Teéxvng, AvwTtaTtn ZxoAn KaAwv
Texvwv, Abriva 29 Maiou 2019.

Mapia MaoxaAidou, «H noinTikl yAwooa Tng €psuvac». MpookeKANUEVN
OuiIARTpia: H EpyaocTipio Zoypa®ikng (Kabnyntng, Zagog =ayopdpng),
Au@iBeatpo BiBAIoBNKNG, AvwTaTtn ZxoAn KaAwv Texvwv. Abnva, 21
deBpouapiou 2019.

Mapia MaoyxaAidou, «Decentering the visual subject: Participation as an art
practice». TpookekAnueEvn oOpIAATPpIa:  MeTanTuxiakd Mpoypaupa, MA
Photography Guuset Lecture Program, School of Media and
Communication, Art, Design and Humanities, De Montfort University,
UK, (Kabnyntng: Mike Simmons), Leicester, 25 MapTiou 2014.

Mapia MaoxaAidou, «H npaypaTikoTNTa W¢ €nivonon: AIEUPUHEVEG XPNOEIG
TOU QWTOYPAPIKOU HEOOU». [MPOOKEKANMEVN OWIANTPIA yia To Hadnua
OewpnTIKEC €yKATAOTAOEIS, AlaTuNUATIKO [Mpdypappa MeTANTUXIAKWV
Znoudwv: ZXedIAoONOC - XwpoG — MOAITIONOG, XEINEPIVO €Eaunvo 2012-2013
(01d0dokovTeg: A. Avtovag, Navtia KaAapd, MNwpyog TUpTgAAakng). EOvViko
MeTooBio MoAuteyveio, ZxoAn ApxITekTovmwv, ABAva 13 AekeuBpiou
2012.

Mapia MNaoyxaAidou, «The Art of Artist Statement exhibition». NMpookekAnuévn
OMIANTPIA VIa TO padnua Directed Visions (ka®nyntpia Barbara Kasten).
MeTanTuxiako Mpoypaupa, MFA Photography, Columbia College Chicago,
MapTiog 2005.

12. AIOPTANQzH ZYNEAPIQN / EPFAZTHPIQN

2024

MéAog Tng EnioTnpovikng Enimponnig Alopyavwong Tng Ainpepidag Tou TNAMB
ME BEua «ZTa Opla TWV MOAITIOTIKWV Blopnxaviwv: HEB0DOI, KPITIKEG,
avTioTaceig». BoAog, 23 -24 NosguBpiou 2024.
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Mediterranean (post)colonialisms, AiEBVEG epyaoThnpio Oewpiag kail ‘Hyou
II. Zuvdiopyavwon: Metantuxiakd npoypappa «Xnoudeg KivnTikOTNTag»,
Tunupa Iotopiag, ApxailoAoyiag kai Koivwvikng AvBpwnoAoyiag kai
TuAnpa MoAImiopgoU, AngIoUupylkK®V Méowv kai  Blognxaviov,
MavenioTApio ©Osococaliag. [lMpookekAnueveg/ol  odIANT(p1)eg:  Martha
Feldman, University of Chicago, Martin Stokes, King's College, London kai
Peter McMurray, University of Cambridge. ZulntnTég ouvedpiag: Oded Erez,
EAnida Kapapnd, '‘EAoca KiouptadyAou, MATooc MmIAAGANg, Mapia MNaoyaAidou,
IouAia Nevralou, Aagvn Tpayakn, ‘EAeva TleAénn, MNeTpog dwkaidnc.
OpvyavwTikn _eniTponn: MnATooG MniAdAng, ‘EAca KioupTtooyAou, Mapia
MaoxaAidou, Adpvn Tpaydkn, 'EAeva TCeAénn. Zuvedpiakd kal MoAITIoTIKO
Kévtpo Maveniotnuiou ©eogoaAiag, Movr Mdou, NoTio MRAAlo, 28-30
AuyouoTtou 2023.

The Art of Artist Statement Panel Discussion. Opyavwon: Mapia MaoxaAidou
kal lewpyia KoTtpeToou. OpIAATpIEG/-€¢: Candida Alvarez, Adam Brooks,
Michelle Grabner, Adelheid Mers. Hellenic Museum and Cultural Center;
Z1kayo, 4 MapTiou 2005.

13. KPITIKH ENIZKOMNHZzH ENIZTHMONIKQN APOPQN (Reviewer)

2023

KpITIKR €niokonnon €nioTnuovikoU apBpou yia Tnv neplodikn ékdoaon: Design
| Arts | Culture (DAC), Special Issue “Narratives of Crisis: Representing
Capitalist Realism”, 2023. Guest editor, Dr. MnveAonn Metaivn. DAC AleBveg
neplodikd HE KPITIKN EMITPONN KAl ouvepyaocia Twv: “Design, Interior
Architecture and Audiovisual Documentation” lab, Faculty of Applied Arts and
Culture, University of West Attica, Greece in cooperation with the: Doctoral
Studies of the National University of Arts Bucharest, Romania, University of
Nicosia Cyprus, ESAD Porto Portugal, and Academy of Fine Arts Gdansk,
Poland.

14. MEAOZ ENIMEAHTHPIQN KAI AAAQN KAAAITEXNIKQN ENQZEQN

2020

Society for Artistic Research (SAR), Amsterdam.

2008-...: EmpeAnTnpio EikaoTikwv Texvwv EAAGdag (EETE).

2003-05: Méhog Tng EmiTponng ekBéoewy, Hellenic Museum and Cultural Center, Zikayo.

15. AAAEZ TAQZZEZ EKTOZ THE EAAHNIKHZ

AyyAikn - Apiotn yvwon/Eninedo C2.



