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1. Xmovdéc:

PhD: 2012, Tunpa Apxttektoviknig, [Tavemiotuio Matpwv.

Entomteg KaBnyntég: Mavog Kovpog, T'avvng Zravpakdaxng, Bactdwkn [etpidov.

TitAog: Téxvn Apxelov oto TéAog Tou 200V Kal 6TV oyt Tou 210V atwva. ATO Lo TPAKTIKY BECUIKTG
KPLTIKNG O€ P pL{ooTao Tk Beopilovoa TPaKTIKY.

MA: 1996, Oswpia ¢ Téxvne kat Kprtu). Tunqua MoArtiotiknig MoAwtikn g kat Awxyeipiong, City University
Aovéivo.

Ituyio: 1994, Tuqua ®hocoiag, Madaywywkng kot Puyotoyiag, EOvikd Kamodiotplakd Mavemiotiuio
ABnvav.

2. Amacyxoinom
Oxtwfprog 2022: Tunpa MoAtrtiopov, Anpovpytkwv Méowv kat Biopnyaviwv, lavemiotuo
OecoaAiag. Aloplopog otn Babuida «AvamAnpwtplag Kabnyntplagy, yvwoTtiko avtikeipevo

«[oAttiotikn Atapecorafnon kat Exnaidevon otig Téxveg», PEK Stopiopov I'° 2828/11.11.2022.

Mabnpata mpomTuxLlakol

[ToArtioTikn SlapecoAdffnon Kol eEKTaSEVTIKEG SPATELS
Opyavwon kal Slayelplon ekBEcewv Kat Spacewv
Apxela kat peBodoroyies epevvag

Oewpla ™G TEXVNG

ZeUVAPLO TITUXLAKNG Epyaciog

Mabnpata HETATTUXLOXKOU

[ToArtioTiKn SlpecOAGNON 0TV TAYKOGULOTIO UEVT] TOUPLOTIKY GUVONKN

3. Aowmo Akadnuaiko Atsaktiko 'Epyo

2021-22

Tunua Ewaotikov Texyvov, Avotatn ZxoAn Kadwv Texyvwv, A6nva. Eppicdn Silaockalia oto mAaiclo
vAomoinong ¢ mpa&ng «Amoktnon Akadnuaikng Adaktikng Epmelpiagy.

[Tpomtuxlako IMpdypappa: Texvn oto cuykeipevo Il: Exeon TEXVNG Kol TOALITIKNG (XEWWLEPIVO €EAUNVO).

To KAAALTEYVIKO @AVOUEVO ATLO TT) OKOTILA TG LOTOPIAG, TWV KOWVWVIKWOV KOl TIOALTIK®V ETULGTIUOV.

To pabnpa aglepwvetal oty €£0IKEIWOT HE TA KPLoLHA {NTHHATA IOV TPOGSLOPLOAV TOV TIPOCAVATOALGHO
NG OUYXPOVNG KAAALTEXVIKNG TIPAKTLIKIG EVTOG TOU CUYKEILEVOU TNG, TNG ONUAGING TOU KOWVWVIKO-
18£0A0Y1K0U TtES {0V, AAAA KAL TWV ECWTEPIKWV-EVTOG TNG TEXVNG- LETAOXTUATICUWV 0T fdon piog

akoAovBia eEeAlEewV KL TWV VEWV CUCXETICUWY TIOU SLAPOPPWVOVTAL €' AUTOV.



Méoa amd eSpaLwUEVEG OG0 KL KALVOTONEG TTPOCEYYIOELG, ATIO TNV LOTOPLA TNG TEXVNG KL TNV aloONTIKN
LEXPL TNV TIOALTLKT] OLKOVO A TOU KOXAALTEXVIKOU TteS0V Kol TN oUyXpovT PLA0CO@IKTY BEwpToT) TWV
OXECEWV TEXVNG KL TTIOALTIKIG,-TOV SOULOHO KoL LETASOULOUO, TOV HETAUOVTEPVIOHO, TN LAPELOTIKY,
(PEUVLIOTIKY], LETA-ATIOIKIOKPATIKTY, LETA-0vVOPWTLOTIKY Oewpla, B LEAETIIOCOVNE TNV KOUAALTEXVIKY
TIPAKTIKY KAL TOUG PWVTEG TOU TESIOU TNG TEXYNG (KOAALTEXVNG, ETMLUEAN TG, CUAAEKTNG, BeaTn) oTnV

KOLVWVIKT] KOl TTOALTIKT] TG GUVOT K.

Méoa amo TN HEAETN CUYKEKPLUEV®WV KOAALTEXVIKWV TIPAKTIKWV OTOXEVOUUE OTI LOPQOTIAAGTIKT KAl
€VVOLOA0YLKY] eUBABUVOT TOU EIKAGTIKOU £PYOU, TNV KATAVON 0T KOl (CUYKELUEVIKT) TIAALO WO TWV VEWV
HOPP®V KOAATEXVIK®OV SPATEWY KUL TIPAKTIK®OV IOV GUUTIEPLAXUBAvoUV, HETOEY GAAWY, TNV TEKUNplwo,
™mv TtapERPacm, To apxelo, TN CUUHETOXT, TN OXECLAKOTNTA, TNV EMITEAEDT, T Snpdcia Spdor Kal Tov
aKTIBLONO, T CUAAOYIKT SpAGCT], TA ELKOVIKA TEPLBAAAOVTA KAL TIG TTELPUAUATIKESG (TEXVOAOYIKEG) TIPAKTIKEG,
TOUG VEOUG GUOXETLOHOVG TNG TEXVTG UE TA YVWOTLAKA CUCTHHATA, TNV EKTTAISELON, TNV EMOTHUN,
TIPAKTIKEG OTLG OTOLEG B AUPLEPWTOVE TIG EVOTITESG TOU OB ULATOG KoL TIG 0Toleg B TTpooeyyloovpE WG

EVEEIKTIKEG «KATNYoples» TNG aUyXpovNnG TEXVNG.

2021-22

Tunua Ewaotikov Teyvov, Avotatn ZxoAn Kadwv Texyvov, A6nva. Eppicdn Sildackalia oto mAaiclo
vAomoinong ¢ mpa&ng «Amoktnon Akadnuaikng Adaktikng Epmelpiagy.
[Tpomtuxlako Mpdypappa: Texvn oto cuykeipevo II: EMotnuovikn €épeuva Kal EIKAOTIKEG TEYYNS (EapLvo

ggaunvo).

Yto)06 Tou pabnuatog «Texvn oto Zuykeipevo: ETOTNUOVIKY £pEVVA KL ELKAOTIKEG TEXVEG» E(VOLT
aVAALOT] KAL) LEAETN TG SLETMLOTNHOVIKOTNTAG KL TG B£01MG TNG KAAALTEXVIKN G TTPAKTIKN G LETAEY TWV
EMOTNHWV. M£0O YLA TNV TIPAYUATOTIOMNOT) KUTOV TOU EYXELPTUATOG EVALT) ETLOTNUOAOYLQ, 1] KPLTIKY
Bewpla TWV HEGWV KL OL TTOALTIGUIKEG OTIOUSEG 0L 0TIOLEG AELTOUPYOUV WG BEPEALL 0TIV TTIPOOTIABELX TNG
KOAALTEXVIKN G TTPAKTIKNG Vo S1Iovpynoel vEa yvwoTika media. EmSiwén eivat oL ol tpLeg/eg va
avayvwpilouy, Vo KATAVooUV KoL VA EQApROloUV TIG SLA@OPETIKEG LEBOS0A0YIES, TOUG AGYOUGS KAL TIG
HeBOS0UG TNG EPEVVNTIKNG KAAALTEXVIKNG TPAKTIKNG. Na yvwpllouv TI§ TTPAKTIKEG Kt TOUG AGYOoUG TTou
kaBoploav To meSo TNG EPEVVAS OTIS EIKAOTIKEG TEXVEG. Na epfabivouv 6To BewpnTikd TAAlGL0 TTOV
ouvodeveL T oLVSeoN Epeuvag kat TEXVNG. Na eEetalouy, va avaADouy Kol va TTPocEYYI{ouV KPLTIKA TIG
TIPOOTITIKES, TA OPLA KAL TLG TIPOKANOELG TNG KAAALTEXVIKIG EPEVVAG, TNG TEXVNG BACLOUEVT 0TV £pevva,. Na
glvat og B€om va agloAoynoouy TiG L8LAlTEPEG TAPAUETPOUG TNG EYXWPLAG KAAALTEXVIKNG TIAPAYWYTG KoL
TOUG 6poug avamtuéing ™e. Na avantifouv akadnpaikeg SeELOTNTEG EPEVVAG, OPYAVWOTG KAL TTAPOVCLAOTG

VALKOV.

Na cuvSEaouv OAEG TIG TAPATIAVW SEELOTNTEG LLE TOUG GTOXOUG, TO TIEPLEXOUEVO KOL TLG ATIALTI|OELS TG

SIKN G TOUG TIPAKTIKNG/EPYOU Kat SLapop@wong SnAwong kaAAttéyvn (artist statement).



2020-1

Tunua Ewaotikov Texyvov, Avotatn ZxoAn KaAwv Texyvov, A6nva. Eppictn Sildaockalia oto mAaiclo
vAomoinong ¢ mpa&ng «Amoktnon Akadnuaikng Aldaktikng Epmelpiagy.

Metamtuylako [poypappon: ¥nelakés Moppeg Téxvng. Autovoun Atdackalia (xelepvo eEaunvo).

«E8ka Opata Zuyypovng TExvne. lotopla twv Pnelaxkwv Mop@wv Texvns amo to 1970 Ewg onuepar.
To pabnpa elvat pla eloaywyikn, LOTopLKI Kal BEwpTIKN TIPOCEYYLOT) TWV PN@LUK®OV HOPPWV TEXVTS.
[Mapovoialel Tig pulikeg egeAilels, amo to 1970 kat petd, mov dAragav tnyv mopeia g téEYVNG. To padnua
SLALOPPVEL HLX KPLTIKT YEVEAAOYIX ATIO TIG TIEPAUATIKEG TEXVIKEG IOV avadUOnkav oTo SeUTEPO UIGO
Tou 200 aL uExpL tnVv edpaiwaon g Yn@Lakng TEXVNG KoL TNV LETA-YTPLAKT] TIPOOTITIKY). MEAETANE TIG
e€eAi&els eviog ™G 000VNG Kol TEPAV TNG SLETAPTG LE AUTT), ATIO TOV ELKOVIKO XWPO TNV EMAVENUEVT
TPAYUATIKOTI TA. MEAETANE TNV LOTOPLX KAL TIG KEVTPIKEG BEWPNTIKEG EVVOLEG TIOU TIEPLYPAPOLYV TLG

PN OLoKEG LOPPES TEXVNG KAL TLG SLAPOPES AVAAVOELG KL KPLTIKEG TIPOCEYYIOELS YL T OXECT) TNG
TeXVOAOYIAG, TNG YNPLAKOTNTAG KL TNG EMLOTIUNG TTOU TIPOCGSLOPLOAY OXL LOVO TIG KAAALTEXVIKEG
TIPAKTIKEG AAAQ CUVTEAECQV O€E PLa SLHPOPWTIKT AAAQYT] TPy WY G KAl TIPOCANPNG TOU EPYOU TEXVTG.
Méoa amo TV TapovciaoT KAl TNV avAAUGT) TIEPITTWOEWY, CAAX KL LE TNV UEAETT] ETIAEKTIKOV KEWWEVWV
opLleTal TO ‘KOWVWVIKO-TEXVIKO' TAA(GLO TTOV TTIPOGSLOPLOE TIG VEEG avTIAPELG TTIEPTL KAAALTEXVIKIG
TAPAY WY G KoL TPoaeyylovtal SLa@opeTikEG peB0S0A0YIEG IOV EMITPETOVY TNV KAAVTEPT KATAVOTGT) TOU

VALKOU TV EMPEPOVS DEUATIKWV EVOTITWV.

2020-1

Tunua Oswplag kat lotoplag g TExvng, Avwtatn ZxoAn Kadwv Texyvwv, ABnva. AtevBeiag avabeon amd
™ Zuvédevon tou Tunpatog. Metamtuxlakd [poypappa: Oswpia kot lotopla g Téxvng. Avtdvoun

ASaokaAia (xewpepvo e€aunvo).

«ATto v Movtépva ot Zoyyxpovn TExvn. Kpitikég Oewproeig»

To padnpa TPOGEPEPEL LA KPLTIKT LOTOPLA TNG LOVTEPVAG KAL GUYXPOVNG TEXVNG, eLfabBlvovTag oTIg
OUVEXELEG, TIG AOUVEXELEG, TG PNEELS, TIG SLEVPUVOELG KAL TIG AVATPOTIEG TTOU SLAUOPPWOAV TNV TEXVT] TOU
200v kot To MEpaopa otov 210 auwva. Kabe evotnta e0TIAlEL 0€ £VA OTUAVTIKO YEYOVOG -OTIWG TT|
Snuovpyla TPWTOYEVOUGS £pY0U, TN S1LOCIELOT KATIOLOU GTILAVTLKOU KELLEVOU 1] TX EYKAVLIX LA
onNUavVTIKNG £kBeoMG. OL KPLTIKEG BEWPT)OELG TWV 0POCT|UWV TTPOGBAETOVY O€ P TIOAVETILTIEST
TPOCEYYLOT, LEAETN EpywV, AdywV(discourse), KEWEVWY, EKBECLAK®WV TTPAKTIKWY, Bewplwv (LeTA-
amotklakn Bewpia, Bewpleg VAoV, PuxavaAvon, VALGUOG, LETAUOVTEPVIOHOG, KPLTIKN Bewpla). Oa
efeTAO0VE WG BACIKEG KATNYOPLES, TOV KAAALTEY VT, TO £PYO, TNV £KBEOT, TOV BEXTN KL TIG HETATOTIOELG
OTNV EVVOLOAGYT|0T] TOUG ATt Tov 200 atov 210 aiwva. To pabnpa akoAouBel o xpovoAoyLkr) TPocEyyLon
ETIOPNG HE TIG EEEALEELG TNG TEXVNG, TA KIVI|UATA KOL TX PEVHAT EVW TTAPAAANAX TIPOCPEPEL LK
YEVEAAOYLKI] KPLTIKT] BE®PN 0T YA TO OYNUATIOUO, TWV UETACYNUATIONO HEGWY, LOPP OV, KATNYOPLWV

(genres) KAAALTEXVIKNG TIPAKTIKING TA OTOLX TIPOUGLAJOVTOL [LE EVAV ETTOTITIKO KAl KPLTIKO TpOTOo. To



BBAio emitpémel pia opLlovTIa Bewpnon Twv egeAiewv oty TEXVN Ao To SeUTEPO ULoO TOL 200 ooV 210

oLV 0AAG Kot pa KaBetn epfabuvon ota kopfika onpeia g eEEAENG TNG.

2020-21

Tunua Ewaotikov Teyvov, Avotatn ZxoAn Kadwv Texyvov, A6nva. Eppictn Silackalia oto mAaiclo
vAomoinong ¢ mpa&ng «Amoktnon Akadnuaikng Adaktikng Epmelpiagy.

Metamtuylaxo poypappa: ¥neakés Mopeeg TExvng. Autdvoun Aldaokaiia (eapvo eEaunvo).

«E8ka Opata Luyypovng TExvne. lotopia twv Pnelakwv Mopwv Téxvng amod to 1970 £wg onjpepar.

Me emPEPOUG TPOTIOTIOGELG TO TIEPLEXOLEVO TOU HABNUATOG TTEPLYPAPETAL, OTIWG OTO AVWTEPW.

2019-2020

Tunua MoAtrtiopov kat Anuovpywkwv Méowv kot Bopmyaviwv. Mavemotiuo BOeocaAias. ‘Eppiotn
[avemiotnpiakn Yotpoog 1 Sitddokwyv [1A.407 /80 otn pioboroyikr Babpida tov Emikovpov Kabnyn
Kal ovtovoun SidaokaAla/afloddynon Twv HAOMUATWV TPOTTUXIKKOU TIPOYPAUMATOS. AuTOvoun

ASaokaAia (xewpuepvo e€aunvo)

«AlamoAttiopikn lotopla kot Oewpia Texvno».

To paBnua anote)el eloaywyr otnv Lotopia Kal Bewpia tNg TéXvNG. AMOoKOMEL 0T yvwpLUia Twv GoLtNTWyY e
Baolkég mMePLOSOUC TNG MAYKOOULOC LOTOPLOC TNG TEXVNG, TIG aloBnTIkEG Bewpieg kot tnv efolkelwaon pE TIG
BaolkéG EVVOLEG KAl TOUG OPLOMOUG TNG TEXVNG, KABWC KOl TIG TIOLKIAEG LOPdEG TNC ELKAOTIKNG Ekdpaong CTO
OUVKelpevo SladopeTikwy MoATlopwy. E€etalovtal ta facikd peupaTa Kal  opoAoyia TNG TEXVNG, EVVOLEC OTIWG
TO wpaio, To UPNAG, N Hipnon, oL TOLKIAEG TTOMTIOUIKEG BewproeLg, ol SladopeTIKEC OXOAEC OKEWNG, OL BAGCLKEG
pEBodoL avaluong evog ekaoTkol €pyou. XTo paBnua efetalovtal ol MAPAUETpOL TIou Slapopdwoayv ta
XOPAKTNPLOTIKA TWV TIEPLOSWY, TWV KIVNUATWY KoL TWV PEUHATWY KABWG Kol oL pnxaviopol mpoocAnying,
£pUNVelag Kal UTIOSOXNG TNG TEXVNG, OL KOLVWVLKO-TIOALTIKEG CUVONKEG UTIO TIG omoleg Sltapopdwvetal. E€staletal
n AElToupyla Tou KPLTIKOU Kol Bewpntikol Adyou mepl TEYVNG, aAAd Kal 0 (TOAITIKOG) pOAOG TwV SLaPOPETIKWY
TALS QY WYLKWYV TUTILKWV KA LN TUTILKWV, TOGO EVTOG TwV (SlwV TWV MOATIOUWY 000 Kal oTnv pooAndn Toug ano
GAAOUG TIOALTIOMOUG KOl CUYKELEVA, CUYXPOVLKA Kol SLtoxpovika (e€etaletal o poAog TG alobnTIKAG aywyng Ty.

o€ SUTIKOUG, UN-OUTIKOUG TTOALTIOMOUG, TIPOVEWTEPLKN, VEWTEPLKI), LETAVEOTEPLKA GUVORKN KATL.).

2019-2020
ExoAn Apxitektovwv-Mnyavikwv, EBviko Metoofo IToAvteyveio. Me ipookAnom Tou Sibackovta.
Metamtuylako [poypappa: ApxLtektovikn-Zxediaopog Xwpov. Zuvdisaokaiia (5i8aokwv A. Avtovdg)

(eapvo eEaunvo).

«ABMva, Autopatn [16An».

To pabnpa emkevTpwVETAL GTNV SLEPEVVNOT KAL KATAVOTOT TWV SLAQOPETIKWOV EKPAVOEWY TNG £VVOLAG



TOU QUTOUATIOHOV OTNV cUYXPovT TOAT, 0TLd{ovTag 0To 8Lalov Tapdadetypa TG ABNvag. AToO TIG VALKES
UTIOSOUEG OTIS PNPLUKES TTAATPOPHES KOLVWVIKNG SIKTUWOMG, opilovtal oL Stadikacieg avTopatomoinong
™G MOANG HECW VAIK®WVY, BECUIK®VY KL VTIOAOYLOTIK®WV TIPWTOKOAAwV. Tnv (St otiypn, 1 egetaon g
ABMvag yivetal eml ™ Bdom pag TPOCEYYLIONG TOU APOPA GE LLA LOTOPLKI] KL TIOALTIOTIKT] KATAOKELT).
ZUYKEKPLUEVA, ECETACETAL TO SLAAEKTIKO OXNHA LETAEY VALKO-TIOALTIGIKTG UVIIUTG KOl KO TIKNG AVATITUENG,
petadl Kuplapxwv HOVTEAWY €BVIKNG TAUTOTNTAG KAL EKCUYXPOVIOHOV, amd TNV (Spvon tng ABnvag wg
HOVTEPV TOAT, HEXPL KL TNV ONUEPLVY], VOTEPN KATITOALOTIKI] oULVONKY. X autd TO TAaiolo,
TapovoldleTal mapadelypatikn 1 ev-egedilel oUykpouon HETAED TOU YXWPOU TWV EPELTIWY, TWV
OPXOLOAOYIKWV KL HETAYEVECTEPWY LOTOPLKWY SLACTPWHATWOEWY, KAl TOU XWPOU TWV UTOSOUWV, TWV
TIOALTIOTIKWVY Kol OXESLAOTIK®WY, 6MAadT], KATAOKELAGUATWY OLIXEPLONG PUOIKWV KOl TIOALTIOULKWV
PALWVOUEVWY, TOU EAEYXOL TNG KIVNomg TV VANG, EVEPYELAS KAl CWUATWY. O QUTOHATIONOG eEeTAlETAL O)L
HOVO WG ETLOTNHOVIKO TESIO KAl TEYVOAOYLKI] KaTnyopia, 0AAQ, KUPlwG, w¢ X LOTOPLKT KoL TTOALTIOTIKY
évvola Kal éva avBpwToAOYIKO @AVTOCLHKO, VX GUVOAO LOEOAOYIKWY, KOW®VIKO-0IKOVOULK®Y KoL

OVTOAOYLK®WV SLOVUGUATWV.

2018-2019

Tunua Iotopiag kat Oswpliag ™ TExvng, Avwtatn ZxoAn Kaiwv Texyvwv, ABnva. ‘Eppodn Mavemotnpiakn
Yrotpogog 1 Siddokwy [1A.407/80 otn poboroyikn Babuida tov Emikovpou Kabnynt) kot avtovoun
SdaokaAia/atloAdynon Twv pabnUATWY TIPOTITUXLAKOV TIPOYPAUUATOS.

Inmpata lotoplag g Téxvng. Zvyxpovn Texvn. Avtovoun Atdackaiia (eapvo eaunvo).

«ZVyxpovn Texvn»

ETOX0G TOU PaBNUATOG Elval 1) KPLTIKT] KATAVONON TNG oUYXPOVNG TEXVTG KL TWV WELOPop@LOV TNG. Méoa
amo mopadelypaTa EMXEIPELTAL | TPOGEYYLOT TWV WOLATEPWY (MTNUATWV TIOU KaBOpLoavV TNV TEXVT OTO
TEAOG TOL 20 KL 0TIS apyxeG Tov 21v awwva. EEattiag Tou mepimAokov katl moAvemimeSov TPosdloplopov
OXETIKA HE QUTO TOU EVVOOUUE WME TOV OpPO OULYXPOVI TEXVN EEETAOTNKAV SLAPOPETIKEG BewpPnOELS.
[Ipoteivetal px meplodoAdynon mou Aapfavel LTOYN OCUYKEKPLUEVEG LOTOPIKEG GUVONKEG TOU
SLapOpPWaoaY pla «aUYXpovn» TEXVY. ALVETAL ELPAOT OE PALVOUEVA TIOU EMEPEPAV OTUAVTIKEG AAAAYES
OTNV ELKAOTIKI] OKNVI] KAl TIKPOUCLALOVTOL EVOEIKTIKEG KOAALTEXVIKEG TPAKTIKEG. OL @oltntés Ba
€E0IKELWOOVV e TIG KUPLOTEPES KATEVOVUVOELG TNV TEYVT 0TO Se0TEPO UIOO TOL 200 alwva PEXPL OTIHEPX
OTIWG KoL pe TNV opoloyia, TG cupPacels kat toug Beopols g oUyxpovng téxvng. EEetdlovtal ot
LETATOTIOELS Ao TIG BECELG TG HOVTEPVOAG TEXVNG KAL TWV BEWPNTIKWV EKTPOCOTIWV TNG, OTWG AUTEG
EKQEPACTNKAV YO TAPASELYUA GTOV UWVILOALOHO Kal TNV gvvolakn téxV. [lpooeyyifovtal (nmpata mov
TEOMKAV ATIO SLPOPETIKEG OKOTILEG, TOV HETAUOVTEPVIOUO, TN BECUIKN KPLTIKT, TIG KOWVWOVIKEG TIPAKTIKES
TOU (POKOU KOL TNV KOTOYPUEIKY TEXVT, TI @EULVIOTIKN TEXVT KOL TNV TEPPOPUAVG, TIG TIOALTIKEG TNG
tavtomntag. Tavtoxpova, efetaleTtal To BEPA TG TTAYKOOULOTOMONG GTNV TEXVN, 1| OXECLAKN aLoONTIK,
KB WG KL TPAKTIKES TG YVWOLAKNG XapToypa@nons (apxeio, Bivteo Sokipio kKAT), akopa, (NTHATA OTIWG,
N kplomn NG AQVaATHPACTAONG, 1 OVATTUEN TWV TEXVOAOYLWV AVATOPAYWYNG TNG EIKOVAG KOl TOU

TEXVOAOYLKOU PETA-AVOPOTILVOU CWUATOG, OL EKOECLAKEG TIPAKTIKEG KAl 0L TPOKAN OELG TOUG. H evotnTa yia



™ oUyXPovN TEXVT SEV APLEPWVETAL GTNV TAPOVGLNOT VOGS TESIOV UE ATIOAUTO TPOTIO OAAQ TNV KPLTIKN

TPOGEYYLOT ONUAVTIKWV OpWV TNG CUYKPOTNONG TOV.

2017-2018

Tunua Apxitektovwv Mnyxavikwv. lavemiotpio Osooariag. ‘Eppiodn Sidackaiia 6to mAaiolo vAomoinong
™G MPa&ng «Amoktnomn Akadnuaikng Atdaktikng Epmelploagy.

Eldikd O¢pata Iotoplag kat Oswplag TG TEXYVNG KAL TNG APXLTEKTOVIKNG. AuTOvoun AldaokaAla (Xelpepvo

ggaunvo).

«OL peTaoynpatiopol Tou WWTIKoU Kot Snpdctov xwpou amod tov 200 atov 21° atwvay.

Y10 pabnua, TopakoAovBoUlE TOUG UETACXTUATIOHOVS Kol TIS pubuicelg mov Aaufdvouv xwpa oTLg
BewpNoELg TOU LWOLWTIKOU KAl TOU SMUOCLOU XWPOU, TN HETABaoT amd TOV KATOLKO GTOV TIOALTN, ATtO TOV
200 otov 21° alwva £TOL OTIWG EKPPACTIKAV OE OTUAVTIKEG KAAALTEXVIKEG, APXLITEKTOVIKEG Kol UBPLSIKEG
TPAKTIKEG TNG EMTEAEONG TOU ‘Ywpou' . Alvetal €U@oom oOTn KATAVOTNoT TNG TOAUTAOKOTNTOS TWV
TAYKOOULOTIOMNUEVWY  KOAALTEXVIKWY, WHE EUQAOT] OF EMTEAECTIKEG TPAKTIKEG KOL OPXLTEKTOVIKWV
TPAKTIKWV KAl EEETAOVTAL LE KPLTIKO TPOTIO TA {NTIUATA TOVU TOTIKOU KAl TOU TAYKOGLOU, Tou Boppd
Kal Tou NOTov, TV ELPUAWY TAUTOTHTWY, TOU ISLWTIKOU KL TOU SMHOCLOU YWPOU Kol Ta Stagopa SiToAa
OV KOTAOKEVALOUV TNV avTIANYT HAG Yl TNV TOALTIKY TOU Xwpov. To mEpaoua amd Tov QUOLKO oToV
ynelakd xwpo, amd TNV avBpwTV OTNV  UETA-avOpwTv) ouvOnKn amoteAel emiong agova
TPOPBANUATIONOV GE OXEOT HE TOUG UETACYNUATIONOVG KAl TIG pUBUIcES TOV XWpPov. ZNTHHaTA, QUAOV,
KAAALTEXVIKWOV KOl APXLTEKTOVIK®V SLEKSIKNGEWY, 0L CUUBACELS KAL TIPAKTIKEG OV 0pil{ouv TNV Evvola TOU
SMUOGLOU XWPOU KAl SLAPOPES TEXVOAOYIES, OTIWG T.X. TO UV pElo, TA SNUOCLA KTIPLX, OL XAPTES, TO ApXElo, 1)
OTUTIOTIKI], T LXTPLKY TEYVOAOYIO K.O., OTOTEAOVUV €PYQAEl Yyl VA EEETACOVHE TNV KOAALTEXVIKT KoL
apxLTEKTOVIKT Bewpla Kol Ta (NTNHOTH TWV EMITEAECEWY TOU SLWTLKOV KAl TOU SNUOCLOV 6TO SLEVPUHEVO
TOALTIKO TtES (0, OTIWG AUTO SLAUOPPOVETAL GTNV VEWTEPLKT] KAL LETAVEWTEPLKT ouvBnkn. Ta Tapadelypata
Tov e€eTdfovtal aTo PABMUA SlaTpEXOUY TNV LOTOPIX TNG KAAALTEXVIKIG KOl OPXLTEKTOVIKNG TPAKTIKNG

OXETIKA UE TOV ISLWTIKO KAl TOV S1Uoaio xwpo atmd tov 200 gtov 21° aiwva.

2017-2018

Tunua Apxtrtektovwv Mnyavikwy, lavemiotpio Osooaiiag. Me TpookAnon Tov Sidakovta.

Zuyxpoveg Qewpieg kot Kpitikn g Apxttektovikn . Zuvsidaokaiia (Si6dokwv A. Avtovag) (xepueptvo
gtaunvo)

TXETIKA e TNV OVTOAOY(X KL TNV EMGTNHOAOYIX TOU APXLTEKTOVIKOU KL KAAALTEXVIKOU ‘Ywpov'.

Y10 pabnua egetdlovtal oL Bacikég evvoleg, Slakpioels kat vtoBéoels (: yvwon-nbwn-eiovoia, totopla-
Bewplo-KpLTIKN, EMOTNHOAOYIO TOU XWPOU, £PYO-KEIUEVO... ) KAl OYOALALETOL 1| OAOEVA ETITAYXUVOUEVN
PEVOTOTOMON TWV 0plwV AVALESA OTNV APXLTEKTOVIKY] KAl OTL «OTAOEPOTIOMNUEVEGY ETILOTNHLOVIKES

melBapyieg, pe mapadelypata amd v tEXVN, TV avBpwmoloyia, T Aoyotexvia, TNV YPuxavdivon,



BoAoyia, v moAttikn Bewpla. H mpoogyylon €0TIAlel o€ KWNUATA KAl PEVHOTA TNG ATOSOUNoNG, TOU

LETAUOVTEPVIO OV, TOU TTOPAUETPLKOV OXESLATUOV.

4. Epguvntkn Apactnplotynra:

(tpéxov) Care Ecologies, Kévipo Néwv Méowv kat Pepwviotikwv Ipaktikwv oto Anpdcio Xwpo o€

ovvepyaoia pe Idensitat, G&A Mamidakis, WHW, State of Concept, Creative Europe.

(tp€xov) 2018-21 (xpnuatodotovpuevo and EAIAEK) Emiotnpovik YmevBuvn Epevvntpla

Meétadiadaktopiknig ‘Epesuvag. EAIAEK, Tavemotiuio Osooaiiag. Ofpa: «Kévipo Newv Méowv kot

depwviotikwyv lMpaktikwv otov Anuocio Xwpor. https: //www.centrefeministmedia.arch.uth.gr/

2009-12 Epevvntpla Epeuvntikot Ipoypaupatos Kapabeodwpng, Mavemotuo Matpwv. Ofua:

«Apxelaxeg MpakTikég Kat S1eKSIKNOELS TOU SNIOCLOV XWPOL 0T GUYXPOVT] TEXV».

2005-7  Epeuvntpla oty épeuva pe Bepa: «T'uvaikeg Amogottot touv Tpnuatog Ewkaotikwv Texvov tng
Avotatng ZxoAns KoAwv Texyvwv amd to 1980-2004. M @epviotiky mpoontikn». Tunua Ewkaotikwy,
Avotatn ZxoAn KoAwv Texvwv, ABrva.

3.1. Napadotéa/Meréteg Epevvag
2025 «Languages of Care. Language-as-care», BA. avaA. Katnyopia 4.4

2019 «Depviotikég Pewpieg, AlonTikég Tpaxktikeg kat Maykouoiomomuéves Texvoroyileg», BA. aavAvuT.

Katnyopia 4.4

2009 «To épyo Twv yuvakwv amo@oitwyv tg AZKT (1980-2004) kat 1 TpocAnPT] TOU Ao TOV EYXWPLO
ETILHEANTIKO KAl BEwpNTIKO AGYO», (cuvouyy. Ztapuidkng K.), lTapadoteo, Epsuvntiko Mpdypappa

[TuBaydpag, AZKT, ABnva.

2009 «To £pyo twv yuvvalkwv amo@oitwv g AZKT (1980-2004) oto oUuyxpovo Tedio TWV EIKAGTIKWOV
Texvwv otnv EAAaSa», (cuvouyy. Koopaddakn I1., otatiotikn épevva XtéAog Znpepag, M'avvng Kateperog),

[Napadotéo Epsuvntiko Mpoypappa Mubaydpag, ALKT, ABnva.

3.2 Tpéxovta Epgvvntika EvSia@épovta
[ToArtioTikn StapecoAdfinon kat Snpovpykeg rounyavieg
TéExvn Ko TS Ay WY LKES
Oewpla kat Iotopla vedTEPNG KUL GUYXPOVNG TEXYNS
KoAAtteyxvikég pebodoAoyleg kol TPAKTIKEG EPELVOG
Emipédeia exBéoewv kot Beopikeg mpaktikeg (Institutional Practices)
Téxvn kot ToALTIKn Bewpia
Téxvn ko SnUdcLog Xwpog

Téxvn Kot 6TOVSES (PUAOU


https://www.centrefeministmedia.arch.uth.gr/

ApXELAKEG KL YVWOLAKEG LOPPES TEXVNG
Téxvn ko Néa Méoa
MeBoboAoyleg Kat oL AOYOL TTEPL TNG LOTOPLKNG KATAYPOPNG TNG VEOTEPTG KAL GUYXPOVNG TEXVNS

ETTeAe0TIKEG KL AKTIBLOTIKEG LOPPES TEXVNG

4.Xuppetoxeg o€ emtponég avenmotnpiov Oscoaiiag

e YmevBuvn Awtpunuatikod Metamtuyxlakol [lpoypappartog AINME-Zxediaopuos kot Avamrtuén

Touplopov kat loAttiopov [ZATIT]

o Emurpom [Ipoypdppatog Xmovdwv

o Emtpomm HOwmG ko Asovtoroyiag

e Yuvtoviotiki Emitpom) Aldaktopikwv Emovdwv
o Emtpomn Katatagewv

e Emutpomm lodtntag dvAov

5. Anpootevoslg
5.1Ap0Bpa

2025 (umod npoacievon] Speak low, speak loud, speak anew. Art, Feminism and techno-aesthetic
undutifulness, Feminist Art Practices and Research, Cosmos Journal, Francis and Taylor, DOI:
10.1080/29986982.2025.252777 (cuvovyyp. B. [lamactapov).
2025 [umo €kdoon] Mapa-OeopuikoTnTEG Kot PACUATIKOTNTEG 0T PlOopnxavia TNG yv@oTn G Kol Tou
moAttiopoV. KaAAttexvikés mpaktikég 0éapiong, Bjua twv Kowvwvikwv Emotnuav, Top. 23, Ap. 80,
[Mavemiotpio Oeooariag, BoAog.
2022 Leftwing Prepping, a workshop for strategizing alliances between common ecologies, working class
and social movements and enjoyment. Arts of the working class, Tevxog vo 22 /Music & Propaganda.

2021 «Gendered Aesthetic Techniques and Neo Materialist Prospects. Video-Performance: WordMord by
Franck Lee Alli_Tis aka Vasiliea Stylianidou» Entanglements, Volume 4, Issue 2, oG: 66-78.

2021 The Temporary Academy of Arts on Waste_d_ Spectralizing ‘a space of appearance’ - Greek Studies
Now, https://gc.fairead.net/the-temporary-academy-of-arts-on-wasted

2020 «Kévtpo Néwv Méowv kat Pepviotikwv Tpaktikwv otov Anpdcio Xwpo. AloOnTikEG
Texvikég Atevpupévou Tediov, Ieplodikd Peutviotiqa, feministiga.net.

2018 «To povoeio wg medio pHayNGS Kol GAAEG LOTOPLEG Y TNV elkOVay, [oTopla TG TEYVNG, Tev)0G
7, ®ovtovpa, ABMva, oed. 93-109.

2017 «Zxetikd pe TiG 'avemnionpeg' moAslg» oto Kataiko. P, Mwpaitng K. k.a (em.), (In)formal Urbanism.
Exd0o¢lg, lTavenmiotpo Dortmund.

2016 «The mechanics of claiming» oto The Funambulists and New South, Editorial Project, Akademie
der Kiinste kot Goethe-Institute, Paris, Berlin, oeA{6eg 42-5.

2013 «Tactics of Resistance. The Archive of Crisis and the ‘Capacity to do what one cannot’», Third

Text, Tevxog 124, Routledge, London, oeA. 274-288.


http://feministiqa.net/

2013 «Emavaotaon 1 Pepopuiopds; Epmpog Mapoakorw. Mua tpotacn» oto E. Kapaumna kot [ToAvva
Koopadaxn (emy.), Téyvn kat Kpitikn, ExSooeig Aica Hellas, oe). 208-217.

2011 «To Apyeio wg dnpoxpatiKOg dnuociog xwpos. M Beopifovoa TpakTikn», ETiotiun kot
Kowwvia, Tevyog 26, Xetuwvag 2011, oeA. 81-110.

2009 «AaBalovtag T oUYYXPOVY EAANVLIKT] OKNVT). ATIO TNV TOALTIOHLKT] Bewpla otV

TOTIKY| LETA-Oewplar, TExyvn kat Kpttikn, Tevxog 3, Ek86oeis Aica Hellas, AGrjva, oeA. 90-115.

2008 «Tatt dev vmpéav omoudaieg eEAANVISeg kKaAALTEXVISES. Tpldvta xpovia petd. H mpoopatn
KQAALTEXVIKT] TIAPAYWYT] TWV YUVULK®OV EAANVIS®V KOAALTEXV®OV KAL 1] TTHPOUCIA TOUG GTNV ELKACTIK)

oknvn», (pe K. Zra@udakn), Zoyypova Oéuata, ABNva, oeAideg, 42-43.

5.2 lIpakTika o€ Tuvedpla

2020 «Gendered Aesthetic Techniques and Neo Materialist Prospects. Video-Performance: Wordmord By
Vasilleia Stylianidou». [Tpaktikda 22th International Conference on Gender, Feminism, Art and
Technology.

2019 «KoAALTEYVIKEG TPAKTIKESG KAL KATOAPATIKN NOIKNY WG eMPBIwoT 0T THYKOGULOTIOUEV
olkovopia (tou moAttiopov)». [lpaktikd, Zupmdcio 71 Mmievaie OeooaAovikng.

2010 «Ze avalntnon dnpociov xwpoux. [paktika, Zuvédplo Anpociog Xwpog, Texviko
EmipeAnmplo, Osooaiovikn, oeA. 25-40.

2007  «H Swampaypdtevon g ELEUANG TAUVTOTNTAG OTNV TTPAKTIKN TWV EAANVISWV YUVALKWY
KaAALTEXVISwV. amd tov 200 otov 210 awwvar (ocuvvovuyy. I1. Koopadakn, K. Etagpuidxng), lMpaxtka I
Tuvedplov lotopiag g Texvng, H Téyvn Tov 20 awwva. lotopia. Oswplia. Eumeipia, AploToTéAELD
[Tavemiot o Oeooarovikng, Osooarovikn, oed. 251-269.

5.3 BifAiax

2025 Languages of Care. Language-as-Care (cuvemip. Xte@aviton M., [lanactapov B, ZovAn 1.), KNMOIII],
Exd80oeig [Tavemotuiov Oecoariog, BoAog.

2023 MetaPaceig: Amé 1 Movtépva otn Zvyxpovn Téxvn - Kpitikés Oswproeis (ovvemyl B.
[Tamaotauov), KaAAimog, Avoiktég Axadnpaikeg. Exdooeig(Aabeaipo
oto: https://repository.kallipos.gr/handle/11419/983)

2022 @eguviotikés Oswples, Awobntikés Ipaxtikés kat Ilaykooutomomuéves Texvoloyies (ouvemL.
L.Avkovpuwtn), Mavemiotplakés Ex§ooelg Oeooaiag.

2020 Waste/d (ovuvemip. [Ipoocwpivi Akadnuia Texvwv), OpumAog [atpa kat Ivetitovto Ikaite, ABNva.
2019 Freedom (ovvemp. [Ipoowpvr) Akadnuia Texvwv), OpmAog, Iatpa kat Ivotitovto kaite, ABnva.
2018 H dnuiovpytkétnta ws epyaoctaky) uetappvbuion (ovvemy. IMpoowpivny Akadnpia Texvwv», OumAdg,
[Tatpa xat Ivotitouto kalte, ABnva.

2015 Ilpoowpwvn Akadnuia Texvav (em.IIAT), Ex66oelg @ouvtovpa, ABrva.

2012 «Archive Public: EmiteAéoeis apyeiwv otn dnpooia téxvn. Tomkég [Mapepaoceis» ato E. Kapapmd
kat [1. Kovpog (em.), EkS6oeig Art Cube, ABnva.

2007  Aoknoeis IStoppvBuiag. Reading Group (ouvem. € Reading Group), Ek§0oeig @ovtovpa, ABnva



2005  9+1 Ampayuatomointa llpotlekt. Oéuata Emuédeias. (em.) Exdooeig Povtovpa, ABrva

Mwkpoekddoeilg/MeTa@PAGELS

2023 lNa uta amodavotiky payntikotnta twv Carla Bergman kat Nick Montgomery (eTpEAEL-PETAPPAOT)
vy v [poowpiv) Akadnuia Texvwv), Mikpoekdooeig avorytng tpocPacng ITAT

2022 Zta opia tn¢ moAng: Amokeiuevomoujoels kat Stekdiknoels otnv Avtiyovn tng Edevag T{eAémn
(empéAera-peta@paon ywx v llpoocwpvny Akadnuia Texvwv), Mikpoekdooels avolytig mpocsfaong IAT
2022 Apiotepdg Ilpostotuaouos Meta to OAdkaivo, ta Kowd tov Gene Ray (emMpELELX-LETAPPAOT] VIO TNV
[Tpoowpivn Akadnpia Texyvwv), Mikpoekdooelg avoiytig mpocBaong IMAT

2022 0 otkopeuviouos wg dlatoutkn otkodoyia tmg Chiara Bottici (eMPEAELX-PETAPPAOT] YA TNV
[Tpoowpivn Akadnpia Texyvwv), Mikpoekdooelg avoiytig mpocBaong IMAT

5.4 Zuvtaktiki) Emitpom) Mepodikwv

2025 «I1€Bvog» M oelpd cuINTNOEWY LE KAAEOHUEVEG.0UG BEWPNTIKOUGS Kl KAAALTEXVES aTtO SLdpopa
media Yl TV 1oTopla To £€0vog Kol To TEVOOG KAl TNV ERTELPLA TNG TEXVTG WG ATTOAAUGTIKIG
noynTikoTntag. EmpéAsia g [poowpivig Axadnpiog Texyvwv tov (v @apdact tov Tpnuatog
Apxrtektovwv Mnyavikwy, lavemiotpio Osocoaiiog, BoAog.

2009  «XUyxpoves MeBodoloyikeg Tlpooeyyioelg ot Oewpia, tnv Iotopia kat v Kpitwkn», Téyvn +

Kpttixn, Tevyog 3, E. (cuvem. K. Zrapuiakng), Ek6doeig Aica Hellas, ABnva.
2013 «Kpitikiy twv Ogopwv. Kpitikol Osopoi». Téyvn + Kpitikn. TeOyog 5, (ovvemy. . Koopaddxn),
Ex80o¢1g Aica Hellas, ABnva.

5.5 Keg@adawx BiAiwv, Katddoyor ek0£cemwv Kot ek806£L¢ KaAALTeEYVWV (£TAoyn)

2025 [umo €kdoon] «Muotniplo 85. Motifa ¢ moAnG. KowvdtnTeg kat TExVOUPYIATA OTO GUVEXEG TTG
Bopmxaviag Touv TOALTIOROU KL TOU TOUPLopoU. Mia TpokANTikn umobeon (akoun).» oto Emavapvioelg,
Dolce Editions, A6nva.

2025 [umo £xdoom] «Photographing the Crisis: ‘An ark of image and text as the West is sinking in its own
Depression Era’ or ‘Why are these people looking at me'?» (emip. Dimitrakaki A., Strecker A.) oto Depression

Era, ABrjva: Medphoto, YTITIOA.

2024 «Xwpog, yewypaieg kol BeAnpatika apxela. [IpakTikes TEXVNG, SLATOTIKIG HETAPPAOTG KAL KPLTIKNG
ywvong - Kal pa ektpom, oto EAQ. Tomog-tomio-xwpog. KaAMTEXVIKEG TIPAKTIKES KAl EPUNVEUTIKES
npooeyyioeis, (Zapepodmovrog 0.) Ekdooeig T{16Aa, Ocooaiovikn.

2023 «Unfinished (Athens). Eva apyelo o€ ekkpepotntar, (UN)finished, Maria Lalou & Skafte Aimo-Boot,
Amsterdam.

2021 «Anpoéoia téxvn (avaBewpnuévn). Ou Adwadééers Hmiag Eéovoiag kal ol aloONTIKEG TPAKTIKEG TOU
Kévipou Néewv Méowv kat Qepiviotikwv TpakTiKovi wg TEPITTWOELS HLAG «TOTOOETNHEVNG» SNUOCLAG
TEXVNG». Anudota Téxvn, dnuooia opaipa, emuédsta Ayyehikng Auyntibou (@eocalovikn: University Studio
Press).

2019 «H ovAdoyn wg Autdpatovy, Deree College. ABnva.



2017 «Touplopog». The Symptom Project, Apglooa.

2016 «Zuppwvia Xwpig Apxég: MTAT-T'avvng Mamadomoviog» Aikaiwpa Apyetov, IvatitoUto XUyxpovng
Téxvng (IZET), Abrva

2015 «ABweg Katnyopleg. 'Ymomteg Agnynoelg: T'avvne Osgodwpomovrog, Antw Kdattou, Natdocoo
Mnua@, IZET, Anva.

2014 «Detournements: Toaxtikég AwpviadiopoV: AyyeAwkn Avyntidou, Xogla Ntwva, Kwvotavtivog
XatlnvikoAdov», IZET, ABnva.

2013  «TiBa édeya av eiya wvn; Nikog Apfavitng, Maipn Zuyovpn, Mwta lwavvidou», IZET, A6nva.
2009 «Nowhere. Kwotag Mmaoavoc», Ekddoelg Povtovpa, ABNva.

2008 «Tuwpyog XatlnuixaAng. Zmovdeg eldikwv pvnpelwvy, Selective Knowledge,

MopwTiko 16pupa EBvikng Tpamélng, ABnva.

2007 «Feedback. Ideas that inform, construct and concern the production of

exhibitions and events-Sequel» (cuvemy. N. T'akxovpakn), OpenMute Print.

2004

«Feedback. Ideas that inform, construct and concern the production of

exhibitions and events» (ocuvemy. N. T'iakovpakn ), Whitechapel, Goldsmiths University of London,Aovéivo.

«Zuvépyeleg», Kévtpo Zuyypovng Téxvng, Adaploa.

5.6 Tuvédpia, ovumdoia, Nuepideg (emAoyn)

2025 «To @avtaopa TG amxnong kat 1 Suvaun tng amokplong. TExvn, VALK Kol QUAT TIHpAyw], OTNV
TILYKOGULOTIONUEVT] TOVPLOTIKY ouvOnKn». AleBvég ouvedpio H Zvyypovn Téxvn we Kpitikn Ipaktik.
Evpwmaiko Kévtpo Asdpwv, Asd@ol.

2025 «Killjoyfully translating. A feminist index of his publishing house» (with V. Papastamou) in Queer
Feminist Translation. Affect and Decoloniality, Huepida, University of Birmingham, Birmingham, UK.

2024 «Affectful distabilising apparatuses. In search of technoaesthetic nodalities» (with V. Papastamou), oto
AeBvég dopoup Thematic Nodes, Language Based Artistic Research, Society of Artistic Research Forum &
Fontys Academy of the Arts, Tilburg/The Netherlands.

2024 “A Workshop of Peers-An Index of Undutifulness”, 8th International Conference on Artistic Research
and Arts-Based Research, University of Girona, Girona, Spain.
2023 «Instituing Feminism. Contradictions and Perspectives. The Centre of New Media and Feminist Public

Practices», The New Gen(d)eration, Lokomotiva - Centre for New Initiatives in Arts and Culture, Serajavo,

Skopje, Zupumoaoto.

2022 «Iapeppaon/TMapéxkiion mepl Beopiletv». Anpocto Mavenmiotipo Xopov. Mpdén I, Ampepida
LEXQXO, AZKT, Abnva

2022 Moving Together Apart. Organising and Instituting in the Mediterranean(s). Zuppetoxn tng I1AT oto
OUWVUUO OPOVU OTA TAXIOLA TIpOYpAappatos Stapovng (residency program) tou UNIDEE, Cittadellarte-

Foundazione Pistoletto, Chiara Cartuccia (em.) 7-9 Noepfpiov.

2020 «Mutations in Feminist Aesthetic Practices. Three case studies form the Centre of New Media and

Public Feminist Practices», Taboo - Transgression - Transcendence in Art & Science 2020



The University of Applied Arts, Vienna, Austria, 26-28 November 2020

2019 «Teyvm, Texvoroyia kot Pepuviotikn [IpakTikny otV HETA-Pm@LaKn Kot LETA-avOP®TILVT] TIPOOTITIKT.
Mua oxlopn otnv avamapactaotn». 2uumnooio Ewkova/IloAitikn/Anpoocios Xwpog, Tunqpa lotoplag,
Apxaroroyiag kat Kowvwvikng AvBpwmoAoylag, [Tavemiot o O@ecoaiiag.

2019 «Aesthetic Techniques and the Gendered Bodies: Towards a narrative in the expanded field».
Yuvédplo, Data Stories Conference, Movoeio ToaAamndta, Tunpa Iotoplag, ApxatoAoyiag kat Kowvwvikng
AvBpwTmoAoylag, [Tavemiotio OecoaAiag.

2013  «Mua tEQVN TNG SLUAXNG: LA TIOALTIKT] OXEOT). ApXELOBETWVTAG TNV Kplom, SlEkSIKWVTAG TO
HEAAOV», AleBvig ZuvéSplwv Kpitun g Xaptoypaiag TExvng kat O¢aong otny emoxn g
Taykooplomoinong. lavemotmuio BapkeAwvng.

2011 «Archive Public», (pe. KovOpo I1.), The Sixth International Conference on the Arts in Society, Berlin-

Brandenburg Academy of Sciences and Humanities, BepoAivo.
2009 «Anpdoia TEQVN KoL LVNUELD € OTIYUES Kpilong: amo To EebepeAiwpa otn BEopLon»,
YuvédpLo Ex-0wTEPLKOTNTES, TEXVN, TOMTIKY KAl Kotvwvia o€ emoxn kpiong, Movoeio MTevak, ABnva.

6 Opyavwon/ Zuvtovienog Tupunociwv, Huepidwv
2024 «Zta Opla@ TWV TOATIOTIKQOV BLOENXOVI®OV», ETLOTNUOVIKY emiTpotn], Ampepida Tunpatog
[ToArtiopov Anpovpytkwv Méowv kat Biopnxaviwy, lavenmiotpo Oscoaiiag, Borog.Zuvédplo Tunuarog.

2019 Awmpepida-ExBeon- «Pepviotikés KaAAteyvikég [paktikég v emoxn tng [aykooplomompévng
TexvoAoyiag», Kévtpo Newv Méowv kat Pepviotikng Mpaktikng kat Tunpa Apxttektovikng, [lavemiot o
Oeooaiiag.

2013 Xvpmooio- «ArchivePublic II. Apxelakég TTpakTIkEG TEXVNS Kol SNUOGLOG XwPoG», (CLuVSLopy&vwon
[1. KoUpog), 41 Mmievaie Oecoadovikng, Osooaiovikn

2012Hpepida- «ZOyxpovn Téxvn kot Apyeto. [Ipooeyyioeilg otn SLapdp@woT NG APXELXKIG

TIPAKTIKNG», o€ ouvepyacia pe to Ivotitovto ZUyxpovng EAAnvug Téxvng (IZET), Movosio Mmevaxn,
Abnva.

7. Opyavwon Epyactipuwv/ Zepvapiov

2024 Flood the (echo)political, AicBveg PeoTIBAA Oewpiag kat ‘Hyov 111, Opyavwtikn Emitpom), IAKA kot
TIAMB, Mavemomuo Osocaiiag, Movn Iaov, ITnAto.

2023 Pguviotika (Eg)uabnuata: Anpuovpywvtag o0t ws PEUVIOTIKO-atoOnTiko epyaldeio, Kévtpo Néwv
Méowv kat Pepviotikwv [paktikwv kat TAVROS, ABnva, epyaoctrplo.

2023 Peuviouds, téxvn kat texvoloyia. lipoomtikés pirloomaotikdtnTag» Mpdypappa ExBéoewv kat
AwaAéEewv Revolution is not a One Time Event, TAVROS, ABnva, epyacTiplo.

2022, Theory on the remix, Xapa Ztepylov, European Cultural Foundation @ State of Concept, A6Mvq,
gpyaoTnplo.

2022, Ampepo aepvaplo, Aptotepoc lpostoaouos, Gene Ray, F'iwpyo Oeodwpdkn, Kwotavtiva Aitoaq,
European Cultural Foundation @ State of Concept, ABnva.

2022, The occupation of new dance, legacies (in two parts) ano tov Jeremiah Day, Getting Moving, Talking
Making, European Cultural Foundation @ State of Concpet, AB1jva, epyactnplo.

2021 Performing the Index, Stavros Niarchos Foundation Public Humanities Initiative. Xe cuvepyacia pe to



Institute for Ideas and Imagination kot to ITavemiotnuiako Zepwvaplo Néwv EAAnvikwy, epyactnplo

2021 Word Communities. Epyactijpto yia tn yAwooa mov toaki(et, KodektiBa WordMord @ Oxtw/Eight,
ABMva

2021 No event for Thursday, Nov 7, 2019, ota mAaiolx Tov p o s t documenta: ot GUyXpOVEG TEXVES WG
edapwkol Spwvteg, Akadnuia Kadwv Teyvwv g ABnvag (AXKT) oto mAaiolo g F'eppavikng Ymnpeoiag
Axadnpaikwv AvtaAiaywv (DAAD)

2020 Aituako6 Tpoypappa @ogeviag kal oepvapiowv avoly s TpocBacng oe 4 uépn: Luce De Lire. H
Ynpiakn lepippaén kat To Emavactatiko AAo, Kévtpo Néwv Méowv kat PepvioTik®v IpakTikwy.

2020 Opadeg avayvwong tov Kévtpou Néwv Méowv kat PepvioTikwv MpakTikov.

o Awtuakn opdda avayvwong te Toug kaAAttéyveg [lavo XxAafevitn kat Ea IM'avvakomoviov2020
[Nabaywywkég Tov Kévipou Néwv Méowv kat Pepviotikwv [pakTikmy.

o AwTuakn opada avayvwong He Toug KaAAtéxveg [Eyku ZaAn kot Mavayiwtn Atav2020
[Mabaywykég Tov Kévipouv Néwv Méowv kat Pepviotikwv [pakTikmv.

o Awtuakn opada avayvwong pe To kaAAttexvo Baoeia ZtuAlavidov aka Franck-Lee Alli-Tis2020

o AwdikTuakn opdda avdyvwong pe Toug kaAAtteyves oifn lavvion kat Mdaplo Xatlnmpokomiov

2020-2019 Tepwvaplo - «Pepviatikég Oswpleg v emoxm ¢ [aykoopomompevng Texvooylag 1.
Oupada Avayvwone» ota mAaiola Twv epyactwv tou Kévtpou Néwv Méowv kal Pepviotikwv Mpaktikwv

otov Anpooio Xwpo, Tunua Apxitektovwy, [avemiotpio O@eocoaiag.

2017 Epyaotiplo- «H kaAAttexvng otnv epyactakn apév(a)», pe v [poocwpivi Akadnpia Texvav, yio
v Documenta 14 ota mAaiowx tng duepidag, «H yuvaikeia epyacia og emavaotatikn mpoomtiki: O
QEEUWVIOTIKOG Ay®VAG OTUEPN KoL ) EEEYEPOLAKT LVIjUn» yla To épyo Mvnueio the Emavdotaocns g Sanjia

Ivekovic (emip. A. Anuntpakakn), Avotatn ZxoAn Kaiwv Texyvwv, ABrva.

2017 Epyaotplo- «To UTOKEIPLEVO TNG EPYAOIAG GTNV TEXVN KL OL SIEKSIKNOELG TOU». ALOPYAVWON HE TO
Swpateio Epyalopévwv otov ToAttiopov (ZEI) oe ouvvepyaoia pe to PAAC (Mat@oppa Zuvédsvong
Katalavwv KaAlitexyvwv), ota mAalowa g mAat@oppag Future Climates-The School of Redistribution,

State of Concept, ABrjva.

2016 Epyaotplo- «Téxvn kot Epyaciar. Ze ouvepyaoia pe tov Z0AAoyo Epyalopévwy otov IoAitiopo

(2EI) kot Tov opyaviouo Lattera 27 ota mAaiowa tov OpenGround, State of Concept, ABrjva.

2014 Epyaotplo- «Téxvn kat Epyacia. H (em)otpo@r] 6T0 UTTOKEIHLEVO TWV OLKOVOULK®WV OXETEWVH.
1o Ao TOV TIPOYPAUUATOG ETTAYYEAUATIKOU TIPOCAVATOALGHOU TOV YPAPELOL SLaoVUVEECT G TOU

Tunpatos Ewaotikwv Texvwv ¢ Avotatng ZxoAns Kadwv Texvwov, ABnva.

2011  Xgpwvaplo- «Anupoocio Apxelo. ApYELORKEG TTIOALTIKEG TNG LVIIUNG GTN oUYXPOVT] TEXVT TOU S1UdcLov

xwpouy. [avemiot) o Humboldt, BepoAivo.

2010 Zepwaplo- «Zyeowkn AwOntn kot Snpocia téEXV». Tunua Apxttektovikng, [avemotipo
[Tatpag.

2005-6 Xepwapo/ Mabnpa- «0 kKoaAALTEXVNG wg epeuvntne». Tunpa Eikaotikwv, Avotatn ZxoAn Kadwv
Texvwv, ABnva.



8.Emotnpovika epyactipla/ Zuinmoseig Etpoyyving Tpanelag/ Atadégerg/
OuAieg/BiAlotapovoiacselg (pe mpockinon)(emroyr))

2025 “T'uvaikeg 0TV TEXVOKPLTIKN

& eAAnvikn petamoAepkn téxvn” (e E. Tepoyiavvn, X. KaveAdomovAov), [eplodiko Txvn+Kpitikn No8,
AIKA Hellas, ApgiBéatpo BiffAodnkng Avwtatn ZxoAn Kadwv Texvwv, ABnva.

2024 “A Workshop of Peers-An Index of Undutifulnes”s.(co-organised with V. Papastamou), in Diversity
Matters: Unfolding Novelties in AR and ABR, 8t International Conference in Artistic Research and Arts-
Based-Research, Girona, Spain

2024 ‘Matter comes to matter’. Reclaiming Rena Papaspyrou’ work, methods and ethos. In Conversation:
Linsey Young withElpida Karabaand Stamatis Schizakis, Public Program, The Hellenic Center, London, UK.
2024 MetamoAltevon, ZulnTnon oTPOYYVANG TPATE(AG 0TA TAXIOLA TNG OUOVUUNG £KDEONG OE ETIHEAELX

KoAmaktodyloov E. kat Mapivou X., Peotifar ABnvwv Emidatpov, ABnva

2024 ExdnAwom, Emtedeotikn @epviotikn evaynon (tov Kévtpouv Néwv Méowv kot PepivioTikwv
Anpoowwv Ilpaktikwv), Fast Forward. Women in Photography, MOMus-M®0 kat MOMus-IIKT,
Oecoaiovikn

2024 “Art, expanded pedagogies as methods to address gender, crises, technological violence and the
continuum of geography as an accelerator” oto Gender in Crisis Workshop, Gender Urban Research
Collective & IMavemiotnpio Outpéxtng, OUTPEXTN.

2024 «Ta apyeta tov Mmévylapv» (W. Benjamin), BifAtomtapovcioaon, BifAlonwAsgio Koumpai, ABriva
2023 «Pnelakdémnta kat TOAITIKN», Tomikd, E€MOTNUOVIKO €PYAOTNPLO Kal TEPLoSikn £€kdoon g
Etaipeiag MeAétng twv Emiotnpwv tou AvBpwmov, NavmAlo.

2023 Awebvég epyaotnplo Oswpia kot ‘Hyog II. Meooyeiaxés (Amo)amoikiomoujoets. IAKA kat TIIAMB,
[Mavemiot o OecoaAiag.

2023 «Black Mirror, Mavpog KaBpéptng ts Ynelaxotntagy, (Aéomowva Katamotn), BifAlomapovaoiaon,
BifAlotwAeio Koumpali, ABrva

2022, «Tietval Snuoacio otn dnpooia téxvny, Emiteddvtas (o)to tomio, ABMva, To Oxtw

2020 «Zkéyelg ywx tnv Epyaielomoinon g Anpovpykdtntag», AidAegn oto Metamtuylako [pdypappo
tou [Moudaywywov Tunpatog IpooyoAiknig Exkmaidevong ota mAaiowar tou pabnipatog ‘Anplovpyikd

mepaAiovta padnomg kol ToATIopOG: ZUyxpoves Kpitikég [pooeyyioets), lavemiot o OeooaAiag.

2020 «Epuieg KaAliteyvikég Mpaktikég Alevpupévou Tedlov» AtdAedn ota mAaiola Tov MeTamTuyLlakov
Tepwvapiov ‘Kprtikég xat Atemiotounvikeg [ipooeyyloeig tov dOAoV’, Tunua lotopiag, ApxatoAoylag kot

Kowwvikng AvBpwmoAoyiag, [Tavemiomuio Osooaiiag.

2019 «KaAMteyvikn Mapaywyn v emoxr s kpione» HuepiSa KaAliteyvikn Epevva atnv EAAa@Sa ano to
1990 wg v emoxn ¢ kpiong, ABNva: Avwtatn ZxoAn Kadwv Texvv.

2019 «H wotopia Sev elvat Sedopévn, fonbnote pag va tnv Kataokevafovpe» Aladéselg oto MeTamtuyloko
lotopwng ‘Epsuvag, Aldaxtikn kat Néeg TexvoAoyieg katl ota mAaiowx tou pabnpatog lotopiag TéExvng Tou
Tunuatog Texvwv kat Ewovag, [ovio Mavemiotpio, Képkupa.

2018 «Ta Oswpruata wg agopur) culntnong». ZtpoyyvAn Tpdamela: Avdpéag Mapdatog, Anuntpng Tpikag,
Avva Xatlnywavvakn, EBvicd Movoeio Zuyypovng Téxvng, ABnva.

2017 «Ouxwpot g TEXVNG», ZulnTnon avapesa atov Paul Ardenne kat v [Ipoocwpvi) Akadnuia Texvwv-



EAntida Kapauma, Aé¢omowva ZevkiAn, Mukepia Ztabomoviov, Nuyta Atobntikng, TaAAikwv IvotitovTto
ABnvav.

2017 «Ot MoAttikeg ¢ Empédeiag» ZrpoyyvAn Tpamela: EAmida Kapapmd, Amdéotorog AaumpdmovAog,
Quinn Latimer, EvayyeAia AeSaxm, Paul Preciado, Kwotg Ztaguidakng, Katepiva Toédov (ouvtoviopog
EAeava T'adoVpn, Aéomowva ZeukiAn), oTa TAQIOLA TOU EPEVVITIKOV TIpoypdppatos «Mabaivovtag amd
v Ntokovpevtay, [lavtelo Mavemiotipio, ABrva.

2017 «Téxvn, TOTOG (N G: “MOALTIKEG” CUUUETOXNG KL QAANAETHEpAGTG TEYVNG KL KOWVWVIOG», LE APOPUN
v €kBeon “Past forward: To mapeABov aopun yla véeg agnynoelg Tov mapovtog” OplAia/ Zulntnon:
EAnida Kapaumda, Kwotig ZtaguAdakng. Zuvtoviotpla Xaplg KaveAomovdov, Ivotitovto ZiUyxpovng
EAAnvixn g Texvng. ABnva.

2016 «Regionalism and The New South». XtpoyyvAn Tpdmela: Avileda Anuntpakdakn (cuvtovioTtpla),
EAnida Kapapma, Binna Choi, Oscar Guardiola-Rivera, Qalandar Bux Memon, Shuddhabrata Sengupta,
Simon Sheikh, 51 Mmievaie g ABnvag, Opdvola.

2016 «(KaAAitexvikn) aotikn avanttuén kal Tapovsia Tov mepBdAiovtogy» Zulntnon: Kw/vog Zeppdog,
Holm Kleinamn, E. Bogias, Christian Hubscher, [Ipoypappua DAAD Alumni, A6rva.

2016 «ZuvavTnon e To €pY0 ToV YAUTTN O08wpov. YTToBEoELS Y pouoeio aUyxpovng TEXVNG», ZTPOYYUAN
Tpamela: Adgvn BitaAn, AAknotn EvBupiov, EAida Kapapmad, KEAAv Toimvn-KoAAala, Ztapdatns Kovtog,
Xploto@opog Mmpédng, Nikog AaockaroBavdaong, Ipig Avkoupuwtn, 'EAAn-Avva Ilepiotepdxn, Laura
Preston, Kwotag Zaymalng, Tiwo0eog T{ouAiadng, Atopydvwon Opyaviopuog NEON kat 3137, ABrva.

2016. «Anuokpoatia, Anupoolog Xwpog kai Performance». Bodosaki Lectures on Demand, Movoceio
Mmevakn, ABnva.

2016 «H moAitikny touv Yepatogy Xuvltnom: EAsdva Twdovpn, Eva TlavvakomovAou & Pudév
Mapkomovdov, Zoeia T'pnyopiddov, Aysenur Babuna, Mavog Mmaldavng, Avkovpyog Iopeupng Ildavog
YkAafevitng, (ovvtoviopos Kwotmg Zra@uidkng), Circuits and Currents Project Space tng Avwtatng
ExoAn¢ Kadwv Texvawv, ABrva.

2015 «Tuetvan pua Mpoowpvn Akadnuia Texvwvy», Twixt Lab, ABnva.

2013-2014  Zepa AwoAggewv [lpoowpivng Akadnpiog Texvwv yia v kataokeun peBodoAoyiag yio tnv
lotopla TG ApxLtektovikng kat g Texvne. Kevtpo Apyitektovikig Mecoyeiov (KAM), Xavid.

2011 « H évvola kaim xprion Tov apxelov atn ovyxpovn TEXVN» Zulntnon: Zmupog Mooyovdg, Oavaong
Movtodmoviog, Kwotig Zta@uidaxng, [Tavog XapaAidumoug (cuvtoviopog 0so@irog TpapmoAng), Beton
7, ABnva.

2010 «O pOA0G TNG TEXVNG WG LEGOVU TOALTIKIG EKTIAIGEVOTG KAL LOTOPLKNG amoca@nvions» OpuAia-
Tulnmon: Aploteidng Avtwvag, Akng F'afpmAidng, Kwomg Zta@uAAdkng. Zuvtoviopog Aéomova ZeUKIAY.
Art Athina.

2009 «E(x)owtepkotnTeg. Teyvn, [ToAlTikn kot kovwvia og emoxt kpiong. ZtpoyyvAn Tpameda: Claire
Bishop, Aploteidng Avtovag, Bavéoa OsodwpomovAov, EATida Kapaumd, Znongs Kotiwvng, Fwpyog
Enpotmaidong, Mavayng MavaywwtdomovAog, Aong IamaddmovAog, T'idvvng Etavpakdaxng, Kwotig

Etapuiaxng, Fwpyog T{ptinAdakng, Movoesio Mmevakn, ABrva.



9. EmyuéAdeieg (emroyn))
EmupeAntika lMpoypappata kot ekO£oeLg
2024 (Tp€xov) Epeuvntu Emipéreia, [1€6vog, [Ipoowpvn Axadnpia Texvov.

https: //temporaryacademy.org/

2021 (tpéxov) Epevvntikn Empédeia Kévtpo Néwv Méowv kot Pepviotikwv Mpaktikwy. Metd o mEPQG
™m¢ xpnpratosotnong tov to KNMOIII cuvexilel Tnv epeuvnTiKY, EMPEANTIKY KL TTALSAYWYLKT TOUL Spdon
avaiappavovtag LLKPTIG Kol ueoaiog KAlpokag TPOYPAUUOTA.
https: //www.centrefeministmedia.arch.uth.gr

2024 Zvppetoxn g AT otnv ékBeon Efw Ppevwv amd svyapiommon oe empédela g Navtiog
ApyvupomovAov pe v mep@oppavg Joyfull Militince pe Toug Mapilo Xat{nmpokomiov kot Xapd Xtepyiov
2020-22 KaAAtteyvikn AtevBuvon tng ITAT tou wvotitoUtov State of Concept, Athens pe To epguvnTikd
ETIHEANTIKO TTPpOYpappa Waste/d pe tnv xpnuatodotnon tov European Cultural Foundation.

«Waste/d. A Live Reading». EmiteAeotikn Avayvwon g opwvuung ékdoaong, Ivotitovto Tkaite, ABnva.
«Waste/d. A Live Reading». EmiteAeotikn Avayvwon g opwvuung €kdoorng, Ivotitovto Tkalte, ABnva.
2019 «H ovAloyn wg Autopatov’», Deree College. ABnva.

2018 «EAevBepiar. Mia €ékBeom otnv 080vn kot pia ékdoomn. Tawviobnkn ¢ EAAGSag. ABnva.

2018 «TopTens: UbuWeb Archive» ota mAaicia tou mpoypaupatog ‘Shadow Libraries. To UbuWeb onv
ABMva, Ztéyn Qvaon, ABnva.

2017-9 YmeBuvn ocUUBOVAOG KAl EMPEANTPLX YIX TN CUHUETOXN NG ABMvag tou Slakpatikol
mpoypappatos «EAe0Bepoc Xwpog (Freiraum)». Ivotitovto Tkaite. Eva mpdypappa ocuvvedeloswy,
ouvedplwv ekBéoewv Kal TAPeUPACEWV OXETIKA HE TO Kplowo {Ntnua tng ‘eAevBeplag kal twv
EVOAAQKTIKWV TIOU TIPOCQPEPEL 1] TEXVN KAL TA VEQ LECN OTLG ‘KPLoELS TwV NUEPWV pag. AvdBeon IvotitoUto
I'kaite, ABNva.

2017 «Toupiopdg». The Symptom Project, [Tadaid Nocokopeio Apglooag, Ap@plooa.

2017 «AxtolloAig. H texvn g Spdong» ExkBeoiakog Xwpog ‘Epyootacio’, Avwtatn ZxoAn Kadwv Texvwv.
2017 «The Soft Power Lecture Show» I'jmedo Mnaoket avteiov [Mavemotnpiov.

2015-17 YmeBuvn oUUBOVAOG KAl ETHEANTPLX YO TT) CUHUETOXN TNG ABMVAS TOU TIPOYPAUNATOS
«AKTOTOALG». ML ouvepyaoia TOAewv NG voToavatoAkng Evpwmng. ‘Eva mpoypappa yio T TéEXVN Kot
ToV SNUOCL0 XWPOo o€ TOAELS Kplolov petaoynuatiopov. Avadeon Ivotitouto I'kaite, ABnva kat Urbane
Kunste Ruhr, T'eppavia.

2016: «Zupgpwvia Xwpig Apxéc: ITAT-T'avvng IMamadomovAog» ota mMAaiola TG oelpds Atkaiwpa Apxeiov,
IvatitovTo LUyyxpovng Téxvng, ABrva

2015 «ABweg Katnyopleg, Yrmonteg Apnynoeis: I'iavvng Beodwpomovirog, Antw Kattov, Natdooa
Mmnuld», ota mAaiola TG oelpag Akaiwpa Apxelov, Ivatitovto LZUyxpovng Téxvng, ABrva

2014 «Detournments. Taktikég AlpviSitaopov: Ayyedikn Avyntidov, Zogila Ntwva, Kwvotavtivog
XatlnvikoAdou», ota TAalola TG oelpdg Atkalwpa Apxelov, Ivatitouto Zuyxpovng Téxvng, ABnva.

2014 ’'ExBeon omovdaotwv [Ipocwpiviic Akadnuiag Texvwv, ota mAaiolx tov Community Projects tou
opyaviopov NEON, Ieplotépt

2013-2017 «AwdAoyow, Kévtpo Ewkaotikwv & E@appoopévwv Texvov Mpwonv Amodnkes Kapma, [aAAnvn


https://temporaryacademy.org/
https://www.centrefeministmedia.arch.uth.gr/

Awdroyog 11 «H peta-avBpwmivn kataotaon». Zuppetéxovtes: ‘OAya EvayyeAidov, Hpaking Komitag,
Muptw Xprjotou

2013-2017 Exmaideutikny oUOUBoVAOG, HEAOG TNG EMTPOMNG KOl ETMIUEANTPLX TOU TPOYPAUUOTOS
mpowbnong amooitwv ¢ AXKT, omn oelpd Bepatikwv ekBEcewv (TTOV ETKEVTPWVOVTAL OE Kploa
mpata Twv Kopwv pag), «Awddoyowr (ouv. N. ApBavitng), Tpageio Awxocvvdeong tov Tpnpatog
Ewaotikowv ™G Avwtdtng ZxoAns Kadwv Texvwv oe ouvvepyacio pe tmv KowweeAn Emixelpnon

ABAnTiopov MoAttiopot MepiBdiiovtog Ttou Anpov MaAAnvng.

2011-2016  ZUOpPovAog KoL ETMHEANTPLA TNG OELPAS ekBETEWV/ Epeuvag: «Alkaiwpa Apxelou».
Ivatitovto ZUyxpovng EAAnviki g Texvne (IZET), ABnva.

2013 «TiBa édeya av eiya @wvn: Nikog ApBavitng, Maipn Zuyovupn, Mwta lwavvidour, ota mAaiowx tng
oelpag Awkatlwpa Apyetov, Ivetitovto X0yxpovng Texvng, ABnva

2013 4n Mmevaie g ABnvag, «cAGORA», EmipeAntpla kot péAog tng opddag Bewplag.

Awddhoyog 10 «Téyvm, TexvoAoyia kat Méoa Kovwvikng AlkTO®WoNG». ZUPUETEXOVTEG: AVOYVWOTOTOVAOL
AAe€avdpa, Kupakm T'ovn, MavAov Maplog

Awdrhoyog 9 «Epyacior». Zuppetéyovteg: Anuntpa Kovduidtov, Anpntpng lamovtodxng, Fapov@aiid
Emavol

Awdroyog 8 «Kowotntar. Zuppeteyovreg: Miyaing Adaung, Mapideva AABLaxn, Zogia Ipnyopiadou,
INwpyog Nikag

Awddoyog 7 «Owovopiar». Zuppeteyovtes: Katepiva Kovtapivn, Bodwpng KwpBBaiog, Xafiapd Ho

Awddhoyog 6 «Kwvntikotntar. Zuppetéyovies: Anttw Katov, EAtva Nuwdpyov, Mapia Tlavakoov.

Kprtikég Emtponég/Zuvtaktikég Emitponég

e Kputkn Emitpon) Emidoyn g yia to mpoypappa «H ABnva xopevel tnv eAevBepia ™e» ota mAaiola
TOU TIOALTIOTIKOU TIPOYPAUUATOS TOU Afjpov ABnvaiwv: 1944-1974. H ABnva yoptalet tnv
elevBepia tng, TEXOQXAO kat Ajpog Abnvaiwv, Kévtpo Texyvwv ABnvwv, ABnva

e XupPovrog «ERSopdda Kapiepag/Avantuéine» Artworks, AXKT, 2022

e Yuvtaktikn Emtpom [eplodikd Avtduarov, leplodikd Ynelakwv Méowv kat [ToAttiopov,2022

e Emutpom lpoypdppatog Artworks, 18pupa Nuapyog, 2020

e Emutpomm BpaBeiov Aéote, 18pupa Aéote, 2007

MéAog
e AIKA Hellas

IKT (International Association of Curators of Contemporary Art)

INUELWOELG

"Mpdkettal yla EpeLUVNTIKO £pyo xphuatodotolpevo amd to EAAnviko 18pupa Epsuvag kat Kalvotopiag
(EA.IA.E.K.) kat amo tn Fevikn Mpappoteia Epeuvag kat Texvohoyioag (ITET), ue ap. ZupBaong Epyou
2284/KE5758, ue dopéa umodoxnc to Navenotiplo Oscoatiog/EAKE (smiotnpovikn ureBuvn EAmtida
Kapaunad, cupBoulog pélog AEN Ipig Aukouplwtn, Epeuvntikr) Opada BaAla Mamnaoctauou, lwavva ZouAn,



Yihag Mixalakag, Kwotag Ztacwvonouvlog, Maplavva Itedaviton, EMLOTNUOVLKA CUVEPYATNG XpLoTiva
Kwvotavtividou).



