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1. MIPOZQIMIKA ZTOIXEIA

TayudpouikA dieuBuvon etmikoivwviag: ToTrdAn 2, 38221 BOAog

Kiv. 6995357904

e-mail: bachtset@uth.gr

loToxwpog: http://sotiriosbahtsetzis.blogspot.gr/
https://pe-uth.academia.edu/SotiriosBahtsetzis

Huepounvia yévvnong: 10/02/1970

Appev, EAANVIKNA 18ayéveia

1987: Atrooitnon ato 10 10 MNevikd Aukelo Kapahag pe adud Apiora (18,9/11)
1989: Eicaywyn oto Tunua Mepuavikig Mwooag kal PiAoAoyiag 5eToug goitnong
NG 2XOANG EmoTtnuwy ETmikoivwviag kai lotopiag Tou Technische Universitat Berlin
oT1o BepoAivo, Mepuavia

1993: Eicaywyn oto Tpnua Kpitikng lotopiag TG Téxvng [Kunstwissenschaft]
5eT0UG PoiTnoNG TNG ZXoAg EmoTtnuwyv Emmkoivwviag kal lotopiag Tou Technische
Universitat Berlin oto BepoAivo, Mepuavia

1999: Eicaywyn wg Ymowneiog Aidaktopag lotopiag Tng Téxvng oTo lvoTiTouTou
loTopiag TE€xvng TNG ZxoAAG loTopikwyv EmoTtnuwy Tou Technische Universitat Berlin

BepoAivou, epuavia

2. MANENIZTHMIAKOI TITAOI ZINMOYAQN

2005: Avayopeuon o Aidakropa loropiag tng Téxvng (Dr. Phil.) otn Zx0An
AvBpwTrioTikwyv 21Toudwv Tou Technische Universitat Berlin, Nepuavia. H
avayopeuon £yIVE PNE APIOTA TTAUWNQEI MET €TTAIVOU (SuUmma cum laude) pe ammégacn
TNG €EETAOTIKNAG ETTITPOTIAG. 2TNV EEETAOCTIKNA ETMITPOTIH CUMMETEIXAV ol: Prof. Dr.
Hartmut Krohm, Prof. Dr. Hans Dickel, Prof. Dr. Bénédicte Savoy, Prof. Dr. Werner
Bergmann. H mpagn 1ootipiag ammo 1o AOATAIT ekdd0nke oTig 2/4/2007.

1998: AITAS Aiemmotnuoviko Mruxio pe Evowpatwuévo TiTAo Z1Toudwv

MeTtatrTuxiakou Eirédou (M.A.) otnv Kpirikn loTopia tng Téxvng
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(Kunstwissenschaft) wg Baoikd mruyio kai atn Nedrepn Mepuavikn diroAoyia (Neuere
Deutsche Philologie) wg dgutepelov TITUXio TG 2X0ANG EToTnuwy TnG ETmKoIvwviag
kal loTopiag Tou Technische Universitat Berlin, Mepuavia. BaBuog mrruyiou: Apiora.
21NV €€eTAOTIKA €mMITPOTIA ouppeTeixav ol Prof. Dr. Hartmut Krohm kai Prof. Dr.
Norbert Miller. H Trpaén 1coTigiag atmmod 1o AIKATZA ekd60nke oTig 23/8/1999.

Emipoppwoseig:

2024: MioTotroiNTIkG Emudpewong MeAwv 2ENM otnv AvolkTA & £¢ ATTOOTACEWG
Ektraideuon (AeCAE) Tou K.E.ALLBI.M. Tou EAAnvIKoU AvoikTou lMavetoTtnuiou
(E.A.T1.) (5/7/2024).

3. YNNIOTPO®DIEZ KAI AIAKPIZEIZ

2020: (louviog) YTTOTPO®OG TOu TTpoypaupaTog Scholar-in-Residence Program,

Faculty Resource Network, New York University Tng Néag Yopkng, H.IT.A.

2009: (ZemréuBpiog — AekéuBpiog) YTToTpo®og 1dpupartog Fulbright yia Tnv
EKTTOVNON ApPXEIOKAG €peuvag o€ pouocia Twv H.IN.A., o€ ouvepyaoia pe 1o
Mpoéypapua EAANVIKwyY Z1Toudwyv (Modern Greek Seminar) kai To School of the Arts
o1o Columbia University Tng Néag Yoépkng, H.IMT.A.

2001: (OkrwpBproc-NoéuBpiog) YrotTpogog D.A.A.D (I"epuavikng YTnpeoiag
AvtaAlhaywv Akadnuaikou NpoowTtrikou - Deutscher Akademischer Auslandsdienst)
yla TNV EKTTOVNON apXelakns €épeuvag oto Philadelphia Museum of Art otn

OiIAadé@eia Twv H.IM.A. kai oto Museum of Installation oto Aovdivo, M. Bpetavia.

1999: Ymdérpopog NaFOG Berlin, pe Kpatikr) utTTOTPOIO AKABNUAIKAG TTPOAYWYAS
VEWV €MOTANOVWY TNG Nepouaiag Tou KpaTidiou Tou BepoAivou, Meppavia yia tnv

EKTTOVNON DIOAKTOPIKNG dIATPIPAG, OIAPKEIAG BUO XPOVWV.

4. AIAAKTIKO EPIO 2THN TPITOBAGOMIA EKIAIAEYZH
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4.1 AIBOKTIKO £€pyO META TNV ATTOKTNOT S10AKTOPIKOU

4.1.1. Autoduvapo 815aKTIKO épyo ot lNMpotrTuxiakd MNMpoypdupara Zroudwv
A.E.lL

2021-1p€xov: AvatrAnpwtn¢ Kadnyntrg oto TuRpa MoAITiopou Kail Anuioupyikwy
Méowv kai Biopnxaviwyv 1ng ZxoAAg AvBpwtTioTIKWV Kal Kolvwvikwy ETTioTnuwyv
Tou lMavetmoTnuiou @cocoaliag yia okTw (8) e€aunva (xeipepivo 2021-2022, sapivéd
2021-2022, xeipepivé 2022-2023, apivo 2022-2023, xeipyepivo 2023-2024, sapivo
2023-2024, xeipepivé 2024-2025, apivo 2024-2025). 211¢ 17/6/2021 diopioTnka pe
TNV apiBy. 2307/21/TT1/09-02-2021 Mpdagn Tou MpuTtavn Tou MNavetmoTnuiou
Oecooahiag (P.E.K. 633/22-03-2021 teuxog ') kabnyntig otn Babuida Tou
AvatrAnpwTtr) Kabnyntr, 0T0 yVWOTIKO AVTIKEINEVO «Oewpieg TNG ZUyxpovng TEXvNg
Kal ETrigeAnTIKWYV MNPakTIKwv». Eigal utrTetBuvog yia Tn dIapopewaon Kal
d10aoKaAia TNG UANG TEOOAPWV (4) TTPOTITUXIAKWY HaBnuaTwy o€ OAa Ta €T TOU
MpoTtrTuxiakou Mpoypduuartog Zroudwv «MoAiTiopou, Anpioupyikwv Méowv Kal
Biounxaviwv». Ta pabiuata mou didAoKw: gival To UuTToXpewTIKO YT1121 «loTopia Tng
Téxvne» (5 ECTS, 10 €€aunvo), 1o uttoXpewTikd Y431 «EmiyéAcia: loTopia kai
Ocewpieg» (5 ECTS, 40 €¢aunvo), To uTToXPewTIKO EP 633 «ETTIueAnTIKEG MNPAKTIKES
Kal EikaoTikég TExves» (6 ECTS, 60 €¢aunvo) kai To yabnua etmAoyng ENM517
«MeTaflounxavikég KOIVOTNTES Kal TTONITIOUIKE TTapaywyni» (6 ECTS, 50 €¢aunvo).
Katd 1o Eapivo E¢aunvo 2021-22 (1 e§aunvo) fuouv d1Idaockwy oTn Babpida Tou
NékTopa pe oupPaon MN.A. 407/80 ue oxéon epyaoiag LA, opiopévou xpdvou oTo
TuARua MoAimopou, Anuioupyikwv Méowv Kal Biounxaviwyv TnG 2X0ANG
AvBpwTTIoTIKWV Kal Koivwvikwv EmoTtnuwy Tou MNavemmoTtnuiou ©sooaliag Kai

didaga 10 UTTOXPEWTIKO PABNUa KoppoU «ETmipéAEIa: loTopia Kal Ocwpiegy».

2007-2012: EvretaApévog AékTwp oto THApA ApXITEKTOVWY Mn)avikwyv Tou
MavemoTnuiov Osoocaliag

A6 10 akadnuaikd €1o¢ 2007-8 £wg kal To 2010-11 Apouv dIBACKWYV yia TTEVTE (5)
ggaunva (eapivo 2007-2008, xeipepivo 2008-2009, eapivo 2008-2009, sapivé 2009-
2010, eapivé 2010-2011) otn BaBuida Tou AEKTOPA PE MEPIKT QTTAOXOANON KAl UE
ouppBaon M.A. 407/80 pe oxéon epyaoiag L.A. opiopévou xpdvou oto Turua
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ApXITeKTOVWY Mnxavikwy Tou MavetmoTnuiou @socaliog otov BoAo yia ‘Huouv
UTTEUBUVOG YIa TN dIaPOPPWON Kal Trn dIdACKAAiIa TNG UANG TEOTApWY (4)
TIPOTITUXIOKWY JaBNuATWyY 010 A'Kal [M€TO0G OTTOUdWV.

Ta padnuara Trou didaga cival Ta akdAouBa: «lotopia MovTtépvag Téxvng: Kivijuata
Tou 20° alwvay (YTTOXPEWTIKO 01O 60 £¢ap., ECTS: 4), «OewpnTIKEG XWPOU Kal
eykaraotaong 1€xvne» (EtAoyng oto e€ap. 6, 8, ECTS: 3), kal «@ewpnTIKEG
Kataokeuég Tng Eikdvagy» (EmAoyng oto €au. 6, 8, ECTS: 3).

Katd 1o akadnuaiko €rog 2011-12 didaga atrd 1ig 14/05/2012 €wg 18/06/2012 oT0
TTAQIOI0 ETTIKOUPIKRG DIOACKAAIAG HE 1I01WTIKO CUPQWVNTIKO Tou Eidikou
Noyaplaopou KovduAiwv Epeuvag (EAKE) 1o paBnua «lotopia Movtépvag Téxvng:

KivApara Tou 20 aiwvay.

2006-2011: EvretaApévog AékTwp oto TUApA ApXITEKTOVWY Mn)avikwyv Tou
MavemoTnuiou Matpwv

A6 10 akadnuaikd £€10¢ 2006-7 £wg kal To 2010-11 Apouv dIdACKWY yia oKTw (8)
ggaunva (Xeipepivo 2006-2007, Xeipepivd 2007-2008, Eapivé 2007-2008, Xeipepivo
2008-2009, Eapivo 2008-2009, Eapivo 2009-2010, Xeipepivo 2020-2011, Eapivo
2010-2011) otn Babpida Tou AEKTopa PE PEPIKR aTTaoXOAnon kai ue ouupaon M.A.
407/80 pe oxéon epyaaciag I.A. opiopévou Xpovou o010 TuAPA APXITEKTOVWV
Mnxavikwyv Tou lMNavetmioTnuiou MaTtpwy oTtnv MNdtpa Kai yia 1n diapop@waon Kal Tn
d10aoKaAia TNG UANG TPIWV (3) TTPOTTITUXIOKWY JaBnudaTwy oT1o B kal M"€T0¢ oTTOUdWV.
Ta padnuara rou didaga cival Ta akdAouBa: «loTopia Tng MovTépvag TExvng»
(YtroxpewTtikd oT1o 10 €€apu., ECTS: 3), «Eykatdotaon Téxvng kal Oswpia Xwpou»
(EmAoyng oTo 60 €¢ap., ECTS: 3), «Téxvn oto Anpoaio Xwpo» (EmAoyAg oto 60
e¢ay., ECTS: 3).

4.1.2. Autoduvapo 815aKTIKO £épyo og MetatrTuxiakd Mpoypdpparta ZToudwyv
A.E.lL

2023-1p€xov: AvatmAnpwtn¢ Kadnyntrg oto ANMMZ-Zxediaopog Kai AvatrTuén
Toupiopou Kai MoAiTiopou Tou MaveTtrioTnpiou Osoocaliag.

ATIO 10 OK. €106 2023-2024 cipai utTEUBUVOG YIa TN dlIaPOPPWON Kal T dIdacKaAia
TNG UANG €vOG (1) HETATTITUXIOKOU PUaBApaTog MAOYAG UE TITAO «MONITIOTIKES Kal

Anpioupyikég Biounxavieg (MAB)» yia duo (2) e§dunva 010 AlIATuNUATIKO
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Mpdypapua MeTATITUXIOKWY 2TTOUBWYV «ZXeOIAOUOG Kal AVATITUEN ToupiouoU Kal
MoAimiopou» [ZATI] Tou TuAuatog Mnxavikwv XwpoTtagiag, NMoAsodoyiag Kai
Mepipepeiakng AvaTTugng (mmoTeudov), Tou TuRpatog OIKOVoUIKWY EToTnuwy Kal
Tou TuApaTog MNMoAiImopou kar Anuioupyikwyv Méowv kai Bilopynxaviwyv Tou
MavetmoTnuiou @soooliag. To pddnua di1daxOnke o€ ouvepyaoia pe TRV Kab. lwavva
NAahiwTou kai Tnv ETik. KaB. louAia Tormidn-MNevrdlou oTo:

e Eapivo E¢aunvo 2023-2024

e Eapivo E€aunvo 2024-2025

2007-2017: EmokémTng — Kabnyntig oto AlNNMZ-MouoeioAoyia-Alaxeipion
MoAiTiopou Tou ApioToteAgiou MNMavetTioTnpiou Oeocoalovikng Kal Tou
MavemoTnuiov AuTtiking Makedoviag
ATI6 10 akadnuaikéd €106 2007 £wg kal To 2017 fuUouV €TMIOKETTTNG — KABNYNTAG YIa
TéooEpa (4) EEAUNVA OTO PETATITUXIOKO PABNua «Zntipata TE€xvng kail MNMoAiImiopou»
oT1o AloTTaveTIoTNUIOKO MNpoypapua Metatrtuyiakwy Z1Toudwv «Mouaoegioloyia-
Alaxeipion MNoAiImiopou» Tou ApiotoTeAgiou MNavetmioTnuiou ©@ccoaAovikng Kal Tou
MavemmoTtnuiou AuTikig Makedoviag, kal utrTéuBuvog yia Tn dIauopPwWaon Kal TN
d10aoKaAia TNG UANG TPIWV (3) METATTTUXIOKWY JABNUATWY TTOU TTPOC@EPONKAV KaTd
TO:

e A’ g&dunvo Tou KUkAou otroudwyv 2007-2009

e A’ g&dunvo Tou KUKAou oTtroudwyv 2009-2011

e A’ g&dunvo Tou KUKAou otroudwyv 2013-2015

e A’ g&dunvo Tou KUKAou oTtroudwy 2015-2017
Ta TTpoo@ePOUEVA HaBAPATa agopoucav OTIG TTAPAKATW BEPATIKEG: (a) ApXaloAoyia
TNG eykaTaoTaong 1€xvng (installation): KatdoTtaon kai eutreipia otnv 1€XVN TNG
TTpwTtoTTopiag, (B) H emuéAcia ekBEocwyv (curating) wg TEXVN, ETICTAUN KAl
eTTAYYEAPQA Kal N 1I0TOPIKA TNG €EENIEN, (V) H 10TOpia TNG etTIPEAEIaG EKBETEWY

(curating).

4.1.3 AIBAKTIKO £€pYyO O€ TTPOTITUXIOKA padipara wg EmiokémTng-Kadbnyntig

2010-2019: EmokémTng — KabnyntAg oTo Institute for Postindustrial Design

HyperWerk Tou Hochschule fiir Gestaltung und Kunst, BaoiAgia.
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A6 10 akadnuaikéd €1o¢ 2013-14 £wg 10 2018-19 AUouV ETTIOKETTTNG — KABNYNTAG YiA
mwévte (5) e§apnva oto Hyperwerk loTiTouto MeTtafiopnyxavikou 2xed100U0OU OTN
BaoilAgia Tng EABETIOC Kal yia Tn ouvIapop@wan Kal Th ouvaIdaoKaAia TNG UANG vog
(1) TTPOTITUXIOKOU CEUIVAPIAKOU PaBrnuaTtog Pe TiTAo «@cwpia Zuyxpovng TExvNe»

padi pe Tov kaB. Max Spielmann.

4.1.4 AISOKTIKO £€pYyO O€ TTPOTITUXIOKA paBipara otnv E¢ ATTooTAoewg

Exktmraidsuon A.E.lL.

2009-2021, 2023-2025: MéAog 2.E.T1. oto EAANVIKO AvolxTé MNMavetmioThpio

A6 10 akadnuaikéd €1o¢ 2009-10 gipal d1dAoKWY WG MENOG 2uvepyalOuEVOU
ExkmraideutikoU MpoowTrikou pe cuppaon avaBeong £pyou (12 €tn) oTo TTAQICIO TNG
O¢paTikig Evornrag EMNO 20 «H loTopia Twv TEXVWV TNG Eupwttng» Tou
MpoTtrTuyiokou Mpoypduuatog «ZTToudég oTov EupwTraiko MNMoAImiopud» oto EAANVIKO
Avoixté MavemmoTtriuio. KaBe Bepartikr) evoTNTa AVTIOTOIXEI 0€ DIdACKAAIA TPILWV

eCaunviaiwv pabnuaTtwy o A.E.l. (ECTS: 20).

4.1.5 AutodUvapo SI10AKTIKO £pYyO O€ TTPOTTTUXIOKA TTPOYPAUMATH OTTOUd WYV O€

Kévrpo MetaAukelakng Exktraidsuong

2013-2021: Emikoupog KaBnynTr¢ (Assistant Professor) oto Art History
Department tng Frances Rich School of Fine and Performing Art — Deree
Americal College of Greece: A6 10 akadnuaikéd £€10¢ 2018-19 epydoTtnka Pe
oupBaon epyaciag TTARPOUG aTTacXOANoNG aoPIioTOU XPOVOU N OTTOI AVTIKATEOTNOE
TN oUPPBaOCN PEPIKAG aTTacXOANONG TTOU €iXa atrd TO akadnuaiko é1og 2013-14 (16
ggaunva) oto Tunpa loopiag TéExvng, TNG ZX0AnRs KaAwv kai MapaoTatikwyv Texvwy
Tou Deree Apepikavikou KoAgyiou EAAGSQG. Huouv utreuBuvog yia Tn diapopewon
Kal TN d1daokaAia TG UANG 6éka (10) TTpoTTTuxiakwy padnuatwy oto A’, B’ kai " €106
ota MpotrTuyiakd Mpoypdpuara Zroudwyv BA loTopia Tng Téxvng, BA KaAwv
Texvwyv, BA I'pa@ioTikAG KaBwg e1Tiong Kal o1o AlgBvEG MNpoypaupa AploTeiag
(International Honors Program).

Ta padnuara rou didaga cival Ta akdAouba: «Movtépva TExvn» (YTTOXPEWTIKO OTO
30, 40 €gap., ECTS: 3), «T€xvn petd 10 MovTepvioud» (YTTOXPEWTIKO 0TO 50, 60
e¢ap., ECTS: 3), «Ommikég MNpappaTiopds» (YmoxpewTtikd oto 10, 20 €¢ap., ECTS:
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3), «<EmuéAeia EkBEoewvy (YTTOXpEWTIKO 0TO 50, 60 €€apu., ECTS: 3), «loTopia Tng
TEXVNG TNG Avayévvnong Tou Boppd» (YTroxpewTikd oTo 30, 40 €€ay., ECTS: 3),
«AT1é Tov Van Eyck otov Rembrandt» (Y1roxpewTiké oT0 30, 40 €€ay., ECTS: 3),
«T€xvn kal Metadopiopog» (EtmAoyAg oto 50, 60 e€au., ECTS: 3), «Eidika Ofuata
MovTtépvag TE€xvne» (EtAoyng oto 50, 60 e¢ap., ECTS: 3), «H Koivwvia Tou
Ocedpartog» (Mpodypapua Aploteiag, ECTS: 3), «Peuotd Zwpata» (Mpdypaupa
ApioTteiag, ECTS: 3).

4.1.6. Autoduvapo B100KTIKO £pyO O€ TTPOTTTUXIOKA TTPOYPAUMATA OTTOUBWYV O€
N.M.A.A. erotrreudpevo ato 1o Ytroupyeio MNMaideiag kar @pnokeupdtwy, MNMoAimopou

kal ABAnTIopoU/evikn paupaTteia MNMoAImiouou.

2011-2018: A6 10 akadnuaiko £€1o¢ 2011-12 éwg 10 2017-18 rjuouv Kabnynthg otnv
KpaTtikl ZxoAR OpxnoTikAG TEXvNGg epyalouevog ue ouupaon avabeong épyou (7
£€Tn) Kal UTTEVBUVOG yia TN dlapdpPwaon Kai Tn dIdackaAia TNG UANG Tpiwv (3)
MaBnudaTwyv 10TOPIag Kal Bewpiag TNG TEXvNGS yia 1o A', B kail ["€10G oTTOUdWY OTNV

Kparikr) ZxoAr} OpxnoTikig Téxvng (K.2.0.T.),

4.2 Ai1dakTIKO £€pyo wg YTr. AIBAKTOPOG

2002-2004: KaBnyntng oTto Sir John Cass Department of Art, Media and Design
Tou London Metropolitan University, Aovdivo.

Ta akadnuaikd £€1n 2002-3 kai 2003-4 uouv wpopiodiog kabnynTAg Pe auTodUVANO
010akTIKO £pyo (4 e€aunva) oTo MNMpoTtrTuxiokd Mpdypapua Zmoudwyv BA Tou Topéa
KaAwv Texvwyv ot1o TuApa KaAwv Texvwy, MoAupéowyv kai Zxediaopou (Sir John
Cass Department of Art, Media and Design) oto London Metropolitan University Tng
M. BpeTaviag ye oupBaon PEPIKNG atraoxoAnong Kai yia 1n dlapdpewaon Kai Tn
d10aokKaAia TNG UANG dUO (2) TTPOTITUXIAKWY padnudatwy oto A’, B kai I’ £€10¢
OTTOUDWV.

Ta padnuara rou didata cival Ta akdAouBa: «lMoAimoTIKA loTopiag kal loTopiag
Téxvne» (YTToxpewTikd 010 30, 40 €€ay., ECTS: 3) kal «@ewpieg Zuyxpovng TEXvNe»
(YtroxpewTikd oT0 40, 50 €¢ap., ECTS: 3). Etriong €ipouv ouvTtovioTAG Kal dI0A0KWV
Tou pabnuartog «lruxiakh Epyacia» (Y1roxpewTtikd o1o 50, 60 €¢ap., ECTS: 3) pe

QVTIKEIMEVO HABAPATOG TNV aKAdNUAIKA ouyypagr Kal TIG EPEUVNTIKEG HEBODOUG,
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KaBodnywvTag Toug QoITNTEG OTNV AVATITUEN TwV OEEIOTATWY TTOU ATTAITOUVTAI VIO TV

KAaTAAANAN €peuva Kal SIEKTTEPAIWON TNG TITUXIOKAG TOUG EPpYACiag.

4.3 ETiBAeyn S10AKTOPIKWYV KAl TITUXIOKWYV - CUMPBOUAEUTIKEG KOl ESETAOTIKEG

EMITPOTTEG

4.3.1. EmiBAeywn AidakTopikAg diatpIpng
2023: EmBAETTWY KABNYNTAG dUO (2) didakTopikwy diatpifwy, TMAMB,
Mavetmotiuio O@sooaliag:

o «O1 ekBEoeIg oUyXpovng TEXVNG WG TTAATQOpua Tou Queer BAEPPATOG:
YTTOKEIMEVIKOTNTA KAl OIA-YEVEAKEG KANPOVOUIEG CUAAOYIKOU TPOAUUATOG OTNV
ouyxpovn TEXvN»

e «THE DRAMATURGY OF CHARISMA*TICS - Artificial Intelligence

Storytelling and Neurodiversity in Extended Realities»

4.3.2 ETifAewn MNTuxiakwyv epyaciwv

2023 - Tpéxov: EmMBAETTWV KABNYNTAG O¢ TEOOEPEIS (4) TITUXIAKES epyaoies, TTTAMB,
MavetmoTtiuio @sooaliag

2015, 2019, 2020: EmBAETTWY KOBNYNTAG O€ TPEIG (3) TITUXIAKES EPYOTIEG OTO
AigBvég Mpoypappua Aploteiag (International Honors Program), Auepikaviko KoAéyio
EANGOaG.

2011: EmBAETTWY KABNYNTAG o€ pia (1) TITuxiaki epyacia oto TuAua APXITEKTOVWVY

Mnxavikwv, MNavetmoTtnuiou MNMatpwv.

4.3.3 MENOG ECETAOTIKWYV ETTITPOTTWV

2021- Tpéxov: MENOG O¢€ evvéa (9) EVOEKAMEAEIG ETTITPOTTEG EKAEKTOPIKWV

2023 - Tpéxov: MéNog o€ TpEIG (3) TPIMEAEIG ETTITPOTTEG £10NYNTIKAG €KBEONG
EKAEKTOPIKWV

2024 - tpéxov: MéNog o€ pia (1) eTrTrapeAr emTPOTT dIBAKTOPIKAGS dIATPIRAG

2023 - Tpéxov : MéNog o€ TEooepEIG (4) TPIMEAEIG ETITPOTTEG ACIOAOYNONG AITAOEWYV
EKTTOVNONG OIOAKTOPIKNAG OIATPIBAG Kal HETAdIDAKTOPIKAG épeuvag Tou TIAMB,
Mavetmotiuio @socoaliag.

2023 — TpExoV : MENOG OTNV TPIPEAN EEETAOTIKA ETTITPOTIA TITUXIAKWY EQYACIWV TOU

TMNAMB, lMavetmoTtuio @ecoaliag.
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2015: MEANOG OTNV OKTAPEAR ECETAOTIKNA ETTITPOTTH 25 SITTAWPATIKWY EPYATiWY,
Avwtarn ZxoAn Egappoopéwy kal KaAwv Texvwyv, BaolAcia.

2011: MéAog oTnV TpIPEAR €eTAOTIKA €MITPOTIA 15 dITTAWPATIKWY £pyaciwy, TuAua
ApXITeKTOVWY Mnxavikwyv MNavetmoTtnuiou MNMatpwv.

2011: MéAog otnv TpIheAn e€eTaoTIKA emTPOTIA 10 dITTAWPATIKWY £pyaciwy, TuAua

ApXITeEKTOVWY Mnxavikwy MNavetmoTnuiou OscoaAiag.

5. AIOIKHTIKO KAI OPIT'ANQTIKO EPI'O 2THN TPITOBAGMIA EKIAIAEYZH

5.1.2023: ZuppeTOXN OTN CUYYPAPR KAl avaTrTugn AlaTunuaTtikou MeTaTrTuyiakou
Mpoypdpuarog Zroudwy (AMNMMZ) ue TiTAo «ZXeDI00POG Kal Avatrtugn Toupiopou Kal
MoAimiopou» [ZATI] Tou TuAuatog Mnxavikwv XwpoTtagiag, NMoAsodoyiag Kai
Mepipepeiaknig AvarTtugng, Tou Tunuatog Oikovoulkwy Emotnuwy Kal Tou TPAPaTog
MoAimiopou kai Anpioupyikwv Méowv kal Biopnxaviwy Tou Mavetmotnuiou

OtooaAiag.

5.2. 2023 - Tpéxov: ExkAoyry otn Béon MpoEdpou Tou Turuartog MoAimiopou Kal
Anpioupyikwv Méowv kal Biopnxaviwy TG 2x0A\G AvOpwTTIOTIKWY Kal KOIVWVIKWY
EmoTtnuwv Tou Mavetmotnuiou @socooliag yéow Tou ouoTRuaTog «Wneiakr) KAATTN
ZEYZ» (®.E.K. 168/24-2-2023/1.Y.0.A.A.) pe OnTeia amo 28-2-2023 ¢wg 31-8-2024-
Avavéwon Tng BnTeiag otn B€on MNpoédpou £wg 31-9-2025 AeuTepn BnTeia oTn Béon
Mpoédpou atrd 1-9-2025 £wg 31-8- 2028 (€6. 1B, TG TTAP. 2, TOU APOBPOU 5 TOU V.
3469/2006 ®EK 131/1.A'/28-6-2006).

5.3. 2022-2023: AvaTtrtuén MpoTtrtuxiakou MNpoypdupatog Zmmoudwy «loAITiopou,
Anpioupyikwv Méowv kal Biopnxaviwv» (MMZ) Tou TuAuatog MNMoAITIcuou Kai
Anpioupyikwv Méowv kal Biopnxaviwy TG 2x0A\G AvOpwTTIOTIKWY Kal KOIVWVIKWY
EmoTtnuwv Tou MavetmoTtnuiou @sooaliag. Atd Tov OkTwRplo 2021 £€wg Tov
deBpoudpio 2022 avélaBa, wg utrelBuvog ouvTovioTAg Twv MeAwv AEN Tou TIMAMB
TIG TTOPAKATW EVEPYEIEG:

e 2Uuyypaon Kai etTikaipoTToinon Mepiypappdtwy Madnuartwy o€ MM kar MM,

e 2uyypaon Tou ETAoIoU AvaTtrtuglakou kal ETTixeipnolakou Zxediou Tou

TuARuartog (2024-25, 2025-26).
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e 2uvouyypaor Kavoviouou lMpoypduuatog Zroudwy, EcwTtepikou Kavoviouou
N&eimoupyiag, Baoikwv Apxwv Opdauartog kal Asovroloyiag, Kavoviouou
AidakTopikou kal Metadidaktopikou NpoypdupaTog 2moudwy, Kavoviouou
Maidaywyikng Emapkeiag, Kavoviopou MNpakTtikng Acknong Tou TMAMB kai
Odnyou tmoudwyv MMz Tou TMAMB.

Emiong amo mig 17-02-2022 eipar MéAog:

e 1nG Opddag EowtepikAg AgloAdynong (OM.E.A.) tou TMNAMB (Xuvouyypaon
Etioiag 'EkBeong AgioAdynong tou TINAMB otn Movada Alac@daAiong Tng
MoiotnTag (MO.ALIM) Tou MO (2021-22, 2022-23, 2023-24, 2024-25).

e T1ng EmiTpotrig MNMpoypdpparog Zmroudwyv Tou TMAMB (To MMNZ (2019-2020)
TpoTToTTOINONKE 4 YOpPEG: 1N TpoTTOTTOINON 25-2-2022, 2N TpOoTToTToinon 22-7-
2022, 3n tpotrotroinon 20-7-2023, 4n tpotrotroinon 30-5-2024).

e TNG 2UVTOVIOTIKAG EmTpOTiG AidakTopikwy Z1Toudwy Tou TINAMB

e 1ng EmTpoTtig Kataragewyv (Karataktnpiwv E¢etdocwv) Tou TIIAMB

5.4. 2022: ETkeaAng opadag ouyypa®ng Tng MNMpdtaong Akadnuaiknig
MoTtoTtroinong Tou Mpoypdpuarog MNpoTrTuxiakwy Z1Toudwv TuApaTog MoAITIouou Kal
Anpioupyikwv Méowv kal Bioynxaviwv 1Tpog TNV EBVIKA Apxr) AvwTaTng
Ekmaideuong (EO.A.A.E), (ATrégaon MoTtotroinong Ap. mpwt. QA_1898 1ng
EO.A.AE., 08/07/2025)

5.5. 2019-2021: MéAog Tng Emtpotg Npoypdupartog 2mmoudwv (Curriculum

Committee) Tou Deree - Augpikavikou KoAAeyiou EANGOQG

5.6. 2015-2016: uppucTox OTN CUyypPAPr Kal avaTrTugn MpoTrtuxiakou
Mpoypdpuarog Zroudwyv (BA) loTopiag Tng Téxvng otnv Francis Rich XxoAr KaAwv
kal MapacTtatikwy Texvwyv, Apepikavikd KoAAéyio EANGDAG cup@wva JE TIG
mpodiaypagés Tou Open University (OU) Validation Services (ue fdon 1o ECTS -
European Credit Transfer System) kai Tou New England Association of Schools and
Colleges (NEASC) Validation Services. ATTo Tov ZeTrTéuppio 2015 €wg Tov
PeBpoudpio 2016 avélaBa, uttd TO CUVTOVIOUO Kal Tn cuvepyaaia TN AieuBuvTpiag
Tou Mpoypdpuarog loTopiag TNG Téxvng, Prof. Dr. AyyeAIKAG MOAAGAN, Tn ekTTOVNON

TOU VEOU TTPOoYPAPUATOG OTTOUdWY OToV Topéa loTopia TnG TExvNg.
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5.7.2003-2004: >uppuctoxn otn ouyypaen MNpotrruxiakou MNpoypduuatog Zmoudwy
(BA) oto London Metropolitan University ye fdon 1o ECTS - European Credit
Transfer System.

A6 10 ZeTrTéuPpIo 2003 €wg To Mdaio 2004, avéAaBa, utrd To cuvToVIOUO TNG
Mpoédpou Tou TuAuatog Dr. Frances Corner kai Tng MNpoédpou TG AIOTUNPATIKAG
Emrpotmg EAéyxou MNoidétntag Dr. Jane Howard cuvepyalduevog oTeVA PE TOV
Mpdedpo Tou Topéa KaAwv Texvwy K. lan Richardson kai Tnv Y1reuBuvn
MpoTtrtuyiokwyv Z1moudwyv Bachelor k. Nicola Oxley, Tn ouyypagn Tou véou
TTPOYPAUHUATOG OTTOUBWY TOU TUAHATOG Kal TNV dlaudp@waorn Tou AdN UTTApXOVTOG O€
TPEIG €TTI HEPOUG TITUXIOKEG KATEUBUVOEIG: a) KaAwv Texvwy, B) KaAwv Texvwv
(€101kOTNTA), V) KaAwv Texvwy kal Zuyxpovng Ocwpiag TExvng. Huouv utrelBuvog
yla TNV TTPOCAPHOYI TWV TTPOYPANMATWY OTTOUdWY, TNV KATAPTION VEWV
TTPOJIAYPAPWY JABNPATWY KABWGS Kal TwV SIQAKTIKWV-UABNCIOKWY OTPATNYIKWY UE
Baon 10 ECTS - European Credit Transfer System o€ oxéon pe 1a KpItrpIa
TToI0TNTAG Tou EBVIKOU MAaiciou Akadnuaikwy YTTodopwy TnG «ETTpoTg
AlaogpdaAhiong Moiotntag otnv Avwtatn Ekmaideuon» (The Quality Assurance Agency

for Higher Education).

6. EPEYNHTIKO EPI'O 2THN TPITOBAGMIA EKIMAIAEYZH

6.1. 2023: I15puTrig Kal AleuBuvTrig Tou BeopoBeTnuévou EpyaoTtnpiou OTITIKOU
MoAimiopou kai EmpeAnTikwy MpakTikwy (Epy. OMNEN) — Visual Culture and Curating
Laboratory (VCC Lab) Tou Tufuarog lNoAimiopou kar Anuioupyikwv Méowv Kai
Biounxaviwv tou lMNavemmoTtnuiou ©@scoaAiag y€ow Tou cuoTAPATOG «Wnelakr KAATN
ZEYZ» (AamoTtwTikh Mpagn Tou MpuTtavn Tou MNavemmoTtnuiou ©@sooaliag, Ap.
Mpwr.: 9719/23/I'T1, 27-04-2023) pe Onteia £wg 26-04-2026.

To epyaoTrplo CUPPETEXEI WG Associated partner 1o epeuvnTIKO TTPOYPANKA
European Schools of Care pe xpnuarodotnon Tou Eupwtraikou NpoypdupaTog
Creative Europe Call: [CREA-CULT-2024-COOP-1] — [European cooperation
projects] (Aidpkeia EpguvnTikou MNpoypdupatog: 2024-2026).

6.2. 2020: AvegaptnTog gpeuvnTig uTTOTPOoYoG 0TO0 New York University, Graduate

School of Arts and Science, Turiua Museum Studies utré Tnv €miAswn Tou Prof. Dr.
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Bruce J. Altshuler yia Tnv ektOvnon apxelokng épeuvag. H ev AOyw €peuva aTTOTEAEI
ONPAVTIKO HEPOG EVOG OUVOAIKOU £peuvNTIKOU €pYyOU, TO OTTOI0 Ba CUUPBAAEI OTN
ouyypaen piag povoypagiag pe TiTho Image Act on Display: A Dispositive Analysis of
the Modern Art Public.

6.3. 2009-2010: Epcuvntiig pe uttotpoia Fullbright oto Columbia University Néag
Yépkng oto Mpoypapua EAANVIKwyY Z1To0udwy (Program in Hellenic Studies) kai o€
ouvepyaaoia pe T ZXoAn Twv Texvwyv (School of the Arts) yia To akadnuaiko £€10G
2009-10 utré v emmiAewn Tou Prof. Dr. BayyéAn KaAdtuxou kail Tng Prof. Dr. Karen
Van Dyck. H épeuva pou eTTKeVTpWwONKE TNV avaAuon Tng auidpoung oxEong
METALU TTOPACTACEWV TTEPI KOIVWVIKNG TAUTOTATAG KAl KAAAITEXVIKOU £pyou
QAVOQOPIKA PE VONUATOOOTNOEIG TNG EUPUANG dlapopdg, oTo €pyo EAANViIdwyv
KAANITEXVWYV TTou Couv Kal epyalovTtal oTnv EAAGSQ. I1D1aiTtepn éugpaon 666nke oTov
TPOTTO YE TOV OTTOIO AVTAVOKAWVTAI TOOO OTO £pyo 000 Kal 0ThV TTPOCANYWN ToU
KOIVWVIKEG TTOPAOTACEIG TTEPI TAUTOTATAG KA KOIVWVIKWY POAWYV (UE BACN KATNYOPIES
TTOU TTPOEKUYAV ATTO TNV ETTECEPYATIA OTATIOTIKWY OTOIXEIWV KOl OUVEVTEUEEWV
BaBoug). H £épeuva o0driynoe o€ dnuooia SIAAEEN TTEPI TWV ETTIOTNUOVIKWY EUPNUATWY
pe TiTAo «Cinematism against Visual Regimes: Undoing Gender in Contemporary Art

in Greece» oto Columbia University Tng Néag Yopkng (16.12.2009).

6.4. 2005-2007: ETTIOTAPOVIKOG ouvePYATNG O0TNV AvwTaTn ZXoAr KaAwv Texvwv
oTnVv SIETTIOTNUOVIKN €peuva «Iuvaikeg atmo@oltol TNG AvwTtaTng 2X0ANS KaAwv
Texvwyv atrd 10 1980 wg 10 2004» pe €mMOTNUOVIKO UTTEUBUVO TOV AékTopa AZKT
lwavvn ZkaATod, kal Tov JeTadIdakTopikO epguvnTr Dr. MoAITIKAG Oswpiag ZwThpn
Bavdwpo. H épguva dig¢AxOn atmmod Tov Mdio 2005 £€wg Tov Mdio 2007 ota tTAaioia
Tou TTpoypdaupatog MNMuBaydpag Il Emmxeipnoiakou MNpoypdupatog «Exktraideuon kai
Apxikn} ETrayyeApaTikr Katdption» (E.M.E.A.E.K. 1) Tou YTTEMN®. H épeuva
avaTITUXOnke TTAvw o€ TPEIG AEOVEG: a) AVAAUGCH KAl HEAETN KOIVWVIKWY, TTONITIKWV
Kal aioOnTIKwy dI00TACEWY TOU KAANITEXVIKOU £€pYOU TwV YUVAIKWY 0TV EAAGDa atrd
10 1980 wg 10 2004, B) loTOPIKA AVACKOTTNON TNG TTAPOUCIAG TWV YUVAIKWV
KAANITEXVIOWYV, V) AVATTTUEN €peuvag o€ €1I0IKA BEpaTa Bewpiag TNG TEXVNG O€ oxEon
ME TNV yuvaika dnuioupyd péoa oto EAANVIKS TTepIBaAAov. H épeuva TTepIAauBAvel
TTOOOTIKN Kal TToI0TIKA avadAuon dedouévwy TTou Ba cUAAEyNoav Pe TV HEBODO

epwtnuartoloyiwv (SPSS) kal cuvevTeugewv TToU digrxBnoav o€ deiyua 1200
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yuvaikwv atmmo@oitwy Tng A.Z.K.T. KaBwg €1Tiong Kal avatmTu¢n Kal UAOTToinoN
OIKTUOKWY —TTOAUHECIKWY KAl OTTTIKOOKOUGTIKWY €QAPUOYWY. Ta atroTeEAEOUATA TNG
OUMPUETOXNAG MOU OTNV £pEUVa ATAV 2 ETTIOTNUOVIKEG EPYOTIEG UE AVAKOIVWOEIG O€
ouvédpela (BA. KatdAoyo Anuooisuoswy 1.7.3 kai 1.7.5) kaBwg Kal N CUPPETOXH Hou

oT1n dlopydvwaon epyaocTtnpiou-workshop otnv A.Z.K.T.

6.5. 2001-2002: Ave¢dpTnTOG £pEUVNTHG UTTOTPOYOG TNG German Academic
Exchange Service (DAAD). EI8IkOTEPQ, EPYACTNKA WG €I0IKOG EPEUVNTAG OTO TTAQICIO
TNG BIOAKTOPIKAG dIATPIRNAG Kal ETTIMEANTAG KEINEVWV YIa TNV £€KdOON TNG HOVOYPAYiag
Installation Art in the New Millennium o€ ouvepyacoia pe To Museum Of Installation
oT1o Aovdivo kal Tov ekdoTIKO 0iko Thames & Hudson Ltd. utrd tnv emiAewn ToU

EVTETOAPEVOU TOU 0OiKou, K. Nikou 2TAvyKou.

7. AOINEZ ENIZTHMONIKEZ APAZTHPIOTHTEZ

7.1. Alopydvwaon ZUPTTooiwy

1. MéAog Tng EmioTnuovikng Emitpot¢ TG Ainuepidag Tou TMAMB, «ZT1a 6pia
TNG TTONITIOTIKAG META-BIopnxaviag: nEB0dOI, KPITIKEG, AVTIOTACEIG» (22-
24/11/2024), NavemoTuio Osoocaliag, BOAOG. Zuvtoviopog TnG 1ng
2uvedpiag «Koivwvikry Kaivotoyia kai ol NMoAITIoTIKEG Kal AnUIOUPYIKEG
Biounxavieg.»

2. Emotnpovikég 2uppoulog kal MéNog TG OpyavwTiKAg ETITPOTING TwV
MaveupwTdikwyv Zuptrooiwv «Freiraum: On the State of Freedom, On the
State of the Art» Tou IvoTiToutou Goethe BpugeAAwv kal @socalovikng o€
ouvepyaoia pe Tnv ArtBOX | Creative Arts Management, (18-20/11/2021 &
30/10-1/11/2020), lvoTitouto Goethe @scoalovikn.

3. MéAog Tng EmoTtnuovikng kal OpyavwTikng EmiTpoT¢ Tou 2T’ Zuvedpiou TNG
Etaipeiag EANAvwy loTopikwyv Téxvng (EEIT) pe TiTAo «lMepiodol Kpiong kai
AN\ayég Mapadeiypatog», 22-24/11/2019, Mouoegio MTTevakn.

4. Emotnuovikdg 2opBouiog kal MEAog Tng OpyavwTikAg ETITPOTIG TOU
Zuvedpiou «The School of Everything», ato Aaioio Tng AieBvoug 'EkBeong

documenta 14, otnv ABriva kai o1o KaoeA, 1Tou diopyavwOnke atrd atrd tnv
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TNV eTaipeia AthenSYN kai Tnv documenta 14 (e xpnuarodoTtnon Creative
Europe, Culture, EACEA-12-2016).

EmoTtnuovikdg 20pBourog kal MEAoG TG OpyavwTiKAg ETITPOTIRG TOUu
AieBvoug >upTtrooiou «H Epyacia wg Etivonon - TéExvn yia Tnv KoivwviknA
ANayi» 31/3-1/4/2017, o€ dlopydvwon IvoTitoutou Goethe ©scoalovikng,
Tou HyperWerk Institute for Postindustrial Design — Academy of Art and
Design BaoiAgiag kalr Ajuou @eooalovikng.

MéAog TG OpyavwTikng EmiTpotig Tou AieBvoug Zuputrooiou «lconic —
Architectonic: Apxitektovikr) kal OTrTIKOG MoAimiopdg atrd 1 Méon AvatoAn»
o1o Kévipo Aiadoong Emotnuwv & Mouaoeiou TexvoAloyiag (NOESIS)
(31/3/2011), pe ouvdlopydvwon Tou TuAPATog ApXITEKTOVWY MNnYaviKwy Tou
AlNO, t1ng M.K.O. Ecoweek, Tou Makedovikou Moua¢giou 20yxpovng Téxvng Kai
NG 3" MTmievaAe 2Z0yxpovng Téxvng @eoocalovikng. To CUUTTOCI0
dlopyavwbnke oTo TTAAicIo Tou TTpoypdupaTog Crossroads Tou YTroupyeiou

MoAimiopou kai Toupiopou.

7.3. AVOKOIVWOEIG O€ ETTIOTNUOVIKA OUVEDPIQ TTOU OEV €KOIOOUV TTPAKTIKA

1.

2025

“ToTTo-0IKOVOUIEG KAl N TEXVN TNG EPPEVEIAG: TTwg o1 TTOMITIKEG TNG
AvBpwTTOKAIVOU dIOPOPPUWVOUV TIG TTPAKTIKEG KAl TOV BewpnTIKO Ady0 TNG
ouyxpovng TEXvNG”, ZUveédplo «H ouyxpovn TEXVN WG KPITIKA TTPAKTIKIA»,
Eupwtraiké MoAmoTikd Kévipo AsApwy, 24-25/05/2025.

. “Earthly Desires and Futures,” Keynote Speaker, 17th Organization Studies

Workshop, Utopias, and Dystopias: Organization studies in a brave new
world? Academy of Management, ABriva, 18-20/5/2023.

“‘Reconsidering Téchné: Ancient Greek Media Studies and Contemporary
Artistic Research” - Contribution to Allochthon Panel, Avakoivwaon, 1st Terra
(in) Cognita International Conference: Dialogues between Greek Culture and
Modern American Art, Hellenic American University, ABrjva, 10-13/11/2022.
“O MNMoAImk6g Xpovog Tng Eykatdotaong Téxvng” oTto online 2uvédplio
Performance OcwpntikéS lNpooeyyioeic & MNpakTikés E@apuoyéc (ouvedpia A4.
H IMoAITIKA, TTpoKANTIKY Kal avaTpeTTTIKA didoTaon Tng Performance —
Installation) o€ diopydvwon Tou TuApaTtog ETmoTnuwy TG EKTTaidsuong Kai

Koivwvikng Epyaoiag, MNavemoThpio Matpwyv, 1-2/4/2022.
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5.

“Post-Anthropagogy: For a Change of Mentality”, avakoivwon oto Aiebvég
2uvéodpio *Not Established Post Industrial Design, Avwtatn ZX0Ar} ZXedl00uoU
kal KaAwv Texvwy, BaolAgia (CH), 28-30/4/2016.

“‘Deleuze’s Meta-Cinematic Framing and the Immanence of Installation”,
avakoivwon oto 130 Aicbvég 2uvédpio Tng International Society for the Study
of European Ideas (ISSEI 2012, MNavemoTApio Kutrpou, Acukwoia, 2-
6/6/2012.

“Iconic Architecture”, avakoivwon oto Aiebvég 2uutroaio Iconic —
Architectonic: Apxitektovikry kai O1rTiIkOg NoAiriouog amré tn Méon AvaroAn,

Kévrtpo Aiddoong EmoTtnuwy & Mouociou Texvoloyiag (NOESIS), 31/3/2011.

‘EMQUAN dlagopd oTo £pyo yuvaikwy KAAAITEXvwy otnv EAAGOa (1980-2004)”,

avakoivwaon oT1o Aiebvég EmoTtnuoviko 2uutrooio uvdikes oTa pouaeia:
lMpayuartikornra kai Avarrapaoraon, A.MN.0, MNavemoTApIo AuTIKAG
Makedoviag kar M.M.Z.T. 12/4/2009.

7.4. Anpooieg dloAECelg, masterclasses, akadnUAiKEG EKONAWOEIG KAl ETTIOTNUOVIKEG

ouvavtioelg / NMpookAAoelg yia Kevtpikég Opihieg (Keynote Lectures) (ETTIAEKTIKA):

1.

2025

2ulnTnon oTpoyyuAng Tparredag «Art For Tomorrow Talks at Art Athina», The
Democracy & Culture Foundation, Athens Democracy Forum, pe Toug
Vincenzo de Bellis, Chief Artistic Officer, Global Director of Art Basel Fairs,
Afroditi Panagiotakou, Artistic Director, Onassis Collection, Durjoy Rahman,
Founder, Durjoy Bangladesh Foundation, og cuvtoviouo tng Farah Nayeri,
Culture Writer, The New York Times, Art Athina, ABrjva (GR), 20/9/2025.

. “Eikéva, ‘ExkBeon, Kataokeur) Tou Koivou”, AIGAegn, EpyacTrplo ZnUEIWTIKAG-

SemiolLab Tou ApioToTéAeiou MavetTioTnuiou @socoalovikng, O@ecoalovikn
(GR), 30/11/2023.

“H ouAAoyn Pietro Bellasi kai Katepivag MNartrayewpyiou-Bellasi”, AiGAegn,
TuARua MoAimopou kar Anuioupyikwyv Méowv kai Biounxaviwv kai ETaipeia
Aglotroinong kai Alaxeipiong Tng MNMepiouaiag Tou MavetmoTnuiou @sooaliag,
BoAog (GR), 24/5/2023.

“‘“AlavBpwTTIopog kal Kpitikdg MetavBpwioudg: Auo oevapia yia 1o JEAAOV
Tou avBpwTrou”, International Forum of Performance Art (IFPAS): The

Posthumanisms and the Metaverses Condition, Emphasis Art Centre, Alma
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10.

11.

12.

13.

14.

15.

2025

Kalma Research Laboratorium kai Drama International Short Film Festival
(DISFF), Apaua (GR), 23/9/2023.

“Kittler und die Kunst”, AidAegn, The Sun Machine Is Coming Down
International Congress Centre (ICC), Berliner Festspiele, BepoAivo (D),
5/10/2021.

Eicaywyikn Mapouciaon tng AidAegng «The End of Diversity in Writing about
Art» Tou 10TOpIKOU TNG TEXVNG Elkins James o€ diopydvwon Tng EAANVIKAG
Etaipeiag lotopikwv 1ng Téxvng (E.E.L.T.), 11/1/2019.

“Postmigration: Reframing Identity, Community and History”, AIGAegn kai
oulAtnon, Space 52, The Danish Institute at Athens, Arjva, 29/9/2021.
“Modern Visibilities: Selfhood and Abstract Art”, avakoivwon oTto Faculty
Research Seminars, 2018-19, Deree — The American College of Greece,
12/11/2018.

“Téxvn yia Tv Koivwvikr) ANayn”, avakoivwon oT1o Zuvedpio «ETmiRiwon:
Téxvn 010 Anudoio Xwpor, 20 PeaTIBAA Téxvng Anuodciou Xwpou,
MoAimioTik6 Kévtpo Afpou ABnvaiwv, ABriva (GR), 6/5/2017.
“Téxvn-weg-Ektraideuon’, avakoivwon otn Aigbvr] 2uvodo Kopugrg Synapse
2: EmravegetddovTag Tnv O@copiki KpimikA - Mia Atrown a1rd 10 NoTO, MTTIEVAAE
ABnvag 2015 - 2017, SECCION II: Common Praxis tng, Aérjva (GR), 15-
17/4/2016.

“Semiopower, Eikonomia and Posthuman Dispositives”, avakoivwon oTn
AieBvr) ZUvodo TTapouciaong Tou ekOOTIKOU TTpoypdupaTtog Tng Documenta
14, EOvikr} BIBAI0Brikn Tng EANGDOG, ABriva (GR), 11/10/2015.

“Téxvn yia v Koivwvikr) AANayn”, avakoivwon oT1o Zuvedplo « Ol ETTITITWOEIG
TNG TEXVNG YIA TNV KOIVWVIKI aAAayr TTpOG T BIWCIUN QVATITUEN TWV TTOAEWVY,
Labattoir, Afuog @coocalovikng kai Heinrich Boell 1dpupa BpavdeuBoupyou,
Projekt REALISE, ©sooalovikn (GR), 19/12/2015.

“‘AtTapxég TNG TExvng yia Tnv Koivwvikr) ANayn”, avakoivwaon oTo ZuvEdpIo
Artecitya, Goethe Institut ©cooahovikng (GR), 31/01/2015.

“Images on Crisis”, Zuppetoxn otn oulnitnon, Mouoeio PwToypagiag
Otooalovikng (GR), 27/6/2014.

“Quest of Query: The Menace of the Obvious”, Zuppetoxn otn oulATNON,
tranzit.hu, BoudarméoTtn (HU), 7/6/2014.
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16.“Catastrophe: On the Management of the Future”, avakoivwon oT1o AieBvég
2uputrooio «Politics of Paradise and Catastrophes», Forum Freies Theater
Dusseldorf, NTuoeAvtop (D), 27/9/2014.

17.“The Politics of Mimesis”, avakoivwon otnv Huepida «O podAog TG dnudaciag
TEXVNG OTOV AOTIKO PETAOXNUATIOUO. MMONITIKEG, BIEKDIKAOCEIG KAl AVTIQATEIGY,
Kévtpo Zuyxpovng TExvng @sooalovikng, (GR), 20/9/2012.

18.“Universalism as Revolution”, AiGAe¢n oT1o TTAaiolo «Guest Corner» otnv
Avwtarn ZxoAn Zxedlaopou kal KaAwv Texvwy, BaoiAeia (CH) 4/11/2010.

19.“Symptomatic Spectators”, AiGAe¢n, Freud’s Dreams Museum, Ay.
MeTpouTtroAn (RU), 6/6/2010.

20.“Image Wars: Athen’s riots between event and multitude”, avakoivwon oTo
AigBvég >uvédpio Dictionary of War - Edition Moscow, National Centre for
Contemporary Art, Méoxa (RU), 1/9/20009.

21.“Cinematism against Visual Regimes: Undoing Gender in Contemporary Art in
Greece”, AidAe¢n, Columbia University, Néa Yopkn (USA), 16/12/2009.

22.“0On the Post-Cinematic Conditions of Contemporary Art: Dispositifs of
Politics”, AidAegn, Freud’s Dreams Museum, Ay. lNMetpoutroAn (RU), 4/9/2009.

23.“Einblicke und Diskussion zu den Hintergrinden der Ausschreitungen in
Griechenland rund um den Jahreswechsel und den Folgen des Aufstands®,
2uppeToxn otn oudntnon, Rote Fabrik, Zupixn (CH), 25/3/2009.

24 “AvatrapdaocTacn kal 8eatig oto €pyo Tou Marcel Duchamp. Mia Aakavikr)
Avayvwon”, AIGAeEn, TuApa MAaoTikwy Texvwy kal ETmotnuwy tng Téxvng,
MavemoTtiuio lwavvivwy (GR), 7/12/2006.

7.5. NpookekAnuévog ZuvTtakTtng (guest editor) TnG 10:2 (2024) €101KAG €KdoONG TOU
Punctum. International Journal of Semiotics o€ cuvepyaaoia pe Tnv Stéphanie
Bertrand ka1 TiTAo Semiotics x Curating.

7.6. Zuvepyaoia pe AEI Tou e§wTEPIKOU

2013: 3nuepo epyaoThplo Pe TiTAo «Public Presentation Formats and Mobile

Microarchitecture» oto Moucgio PwTtoypagiag Ococalovikng HE GOITNTES Kal

d10dokovTeg atro 10 Hyperwerk, IvoTitouto MetaBiopnxavikou Zxediaopou BaoiAgiag,
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10 TpAPa ApxITekTOvwyY Mnxavikwyv AMNE kai To TuAua Kivnuatoypdgou AlNO (12-
14/5/2013).

8. ENMATTEAMATIKO EPI'O 2TIZ NOAITIZTIKEZ KAl AHMIOYPTIKEZ
BIOMHXANIEZ ([NAB)

AI0BETW EIKOOOETA ETTAYYEAUQTIKI EUTTEIPIA WG ETTINEANTAG TEXVNG WE £PYO OTNV
emPEAEIa EAANVIKWYV Kal dIEBVWV eKBECEWV oUyXpovng TEXVNG, 0TN dlaxeipnon
IOPUMATWY PE MOVIN CUAAOYA £pYwV TEXVNG KAl WG EMUIOOOG ETTIOTNPOVIKOG
OUPBOUAOG OTOV OXEDIAOPO ETTIMEANTIKWY TTPOTACEWV YIA TNV EKTTOVNON
MOUOCEIOAOYIKWY (MOUTEIOYPAPIKWY) NEAETWYV, TTOAITIKWYV AVATITUENG KAl
EMTTAOUTIONOU IDIWTIKWY KAl ONPOCIWV CUAAOYWYV £pYywV TEXVNG, KAI EKBETIAKWY,
EKTTAIOEUTIKWV KA EPEUVNTIKWY TTPOYPOAUMATWY. 2TO TTAQICIO AUTAG TNG
dpacTnPIOTNTAG POV Eipal UTTEUBUVOG yia TNV KaBodrynaon Kal uAoTroinon €pyou JE
EMQAOT OE TTPOYPANPATA XPNUATOdOTNONG, KABWG ETTIONG KaI O TTPOYPAN AT
ATTaoXOANONG VEOU TTPOCWTTIKOU. YTTO TRV 1I010TNTA AUTH €XW EKTTPOCWTTNOEI TOUG
TTOPAKATW OPYAVICUOUG Kal IBPUHUATA O€ OUVAVTACEIG EPTTEIPOYVWHOVWY, TOTTIKWV
dloIkNTIKWV apxwyv, Mn KuBepvntikwv Opyavwoewyv oTn EAAGDA Kal TO EEWTEPIKO,
EVW) OUMMETEXW OE OUVEPYEIEG UE OKOTTO TN OIAXUOCN TOU TTOAITIOMIKOU TTPOIOGVTOG OTNV

eEANVIKN ETTIKPATEIA KAl OTO EEWTEPIKO.

8.1. 1997- tpéxov: AvecaptnTog EmiueAntg EkBEoewy Zuyxpovng TExvNg.

A6 10 1997 epydlopal wg avegdptnTog ETTiueAnT ¢ EKBECEWY KAl £XW OUVEPYQOTEI
ME dNuooIa Kal IBIWTIKA IdpUPATA KAl pouoeia. Exw aoxoAnBei pe Tnv eTTIPEAEI
EKBETEWV KAl TNV ETTIAOYNA TWV EPYWV O€ ATOMPIKEG KAl OPADIKEG EKBETEIS OUYXPOVNG
TEXVNG KABWG ETTIONG KAl JE TNV ETTINEAEIA TWV OUVODEUTIKWY KATAAOYwV. YTTO QUTA
TNV 1010TNTA £XW ETTIMEANOEI ATOPIKEG TTAPOUCIACEIG KAANITEXVWYV, TTAPAYWYES VEWV

EPYWV, avabEoEIg EpYwV Kal OPODIKEG EKBEDEIG.

8.2. 2012-tpéxov AicubuvTiig ‘Epeuvag otnv ETaipeia MNoAimioTikAg Alaxeipiong
ArtBOX | Creative Arts Management, ©@cooalovikn. YTTeUBuvog yia Tn avdaTtrtugn Kai
uAoTToinoN TTPOYPAUUATWY OUYXPOVNG TEXVNG, EKBETEWY, CUVEDPIWY, QECTIBAA

ouyxpovng TEXVNG K.A.
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8.3. 2018-tpéxov: KaAAiTexvikdg AieBuvTAg Tou Koivo@eAoug 1dpupaTtog I & A.
Mauiddakn, kar ETrigeAnTAS TNG HOVIUNG CUANOYNG £pywyv TEXVNG TOU UTTAIBPIoU
Mouao€iou Tou 1I0pUaToG, KABWGS Kal UTTEUBUVOG yIa TNV EKTTOVNON EKBECIAKWY Kal

EKTTAIOEUTIKWY TTPOYPAUMATWY KOl OPACEWV.

8.4. 2015-2024: >uvidpuTrig Kal dieuBuvTrg Tou AthenSYN, BepoAivo, un
KEPOOOKOTTIKOU TTONITIOTIKOU OpYyaVIOUOU PE OTOXO TN dNUIoUPYia UTTOBOUWY KAl
OIKTUWV YIa TNV TTpowBnon Tng Trapouaciaong TG EAANVIKNAG oUyXPovNG TEXVNG

d1EBVWIG, PE EUpaon oTnV TTONITIOTIKI) avTaAAayr ueTagu EAAGDAG kai [epuaviag.

8.5.2008-2009: >uvidpuTrG Kal dIEUBUVTNG Tou ekBeaIakoU Xwpou My Living Room,

ABrva. EKBeo1akOg XWpog e 0TOXO TNV TTPOWONCN VEWY KAANITEXVWV.

8.6. 1998-2001: 2uvIOpuUTG Kal BIEUBUVTIG TOU EKBECIOKOU XWPEOU Kal CUAAGYOU
Empty Rooms, BepoAivo. EKBeCI10KOG XWPOG E OTOXO TNV TTAPAYWYH KAl TTpowenon

EPYWV EYKATAOTAONG TEXVNG.
8.7 EPTA

1. 2023-2025: EioTnPoVIKOG 2UhPBoUAOG 0TO EupwTraikd epeuvnTiKO
Tpoypauua «Care Ecologies» pe ouptrpagn lotraviag (ldensitat), Kpoartiag
(WHW) kai EANGSag (State of Concept, Kévipo Néwv Méowv kal PePIVIOTIKWV
MpakTiKwyv oTov Anuooio Xwpo) kai diopydvwon Idpuparog '&A Mauidakn,
xpnuatodoutoupevo ato 1o Creative Europe Programme Tng EupwTraikng
‘Evwong.

2. 2023-tpéxov: Emotnuovikdg ZuuBouAog Tou €pyou Book of Heroes-To BipAio
Twv Hpwwv o€ diopydvwon ArtBOX.

3. 2021-tpéxov: EmoTnuovikdg ZUuBouAog Tou TTpoypdupatog «Common Lab
(State of the Arts - Tale of X Cities)» Tou IvoTitoutou Goethe pe
xpnuatodortnon tou MNpoypduuatog «MpwToBoulia ApioTeiag Eidikd Tapeia
MoAimiopou & Avarrtugng (Kovdulia EE)» og diopydvwon ArtBOX.

4. 2018-tpéxov: Yeubuvog oUAANWNG Kal uAoTToinong Tou BpaBeiou Téxvng
Idpupatog I'. & A. Mauddkn (2019, 2020, 2022) kabwg kal Tou PecTIBAA
Téxvng «BlueFest Cretex», 10 2018 kai 2019.
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5. 2017-2019: EmoTnUOVIKOG ZUUBOUAOG Tou TTpoypdauuaTtog «Lab’attoir. TExvn
yia Tnv Koivwvik AANayr» Tou Afjuou O@socalovikng o€ diopydvwon ArtBOX
ME XpnpaTodoTnon Tou IZN - 18pupa Etaupog NIdpxog.

6. 2016-2017: EmoOTNUOVIKOG ZUuBoUAOG Tou TTpoypduuartog «Universitas,
Aladikacie¢ Mabnong: MetavaoTteuon, ANnAeTTidpaon kal ‘Evragn otov 210
alwvay, TTou dlopyavwOnke atrd tTnv Autdvoun Akadnuia o€ ouvepyaoia Pe
TNV eTaipeia AthenSYN kai Tnv M1mievaAe 1ng ABrivag 2016-2017. To £pyo
xpnuarodoreital atrd Tnv EupwTraik Emrportr (Creative Europe, Culture,
EACEA-12-2016, Re-build Refuge Europe), 10 INMOAITIOTIKO 1dpupa TNG
Etaipeiag Allianz kai Tnv MNpeoBeia 1ng Meppaviag.

7. 2014-2018: ETNIOTNUOVIKOG ZUUBOUAOG TOU TTPpOYypAppaTog «Artecitya
Oeooalovikn» TTou dlopyavwOnke atrd 1o lvoTitoutou Goethe Osooalovikng,
o€ ouvepyaoia pe Tnv ArtBOX kai xpnuatodoTtrifnke atrd tnv EupwTraiki
Emrpotm) (Mpdypappua Culture 2000). To rpdypaupa «Artecitya.
OpapartiCovtal Tnv MéAN Tou Aupio» (2014-2018) ival €va dikTuo ouvepyaaiag
METALU 9 eupwTTdikwV TTONITIOTIKWY opyaviopwy (KUNSTrePUBLIK oTo
BepoAivo, Laznia CCA oto Nkvravok, Mota otn AloupttAidva, 16pupa ARTos
otn Aeukwoaia, Bellastock oTto Mapiol, CCEA otnv lNMpdya, Apollonia oTo
2Tpacoupyo).

8. 2010-2012: EmoTnuoVIKOG 2UuPBouAog Tou «Roaming Images. ZT1aupodpdpi
EAANvikou kail ApaBikou MoAimopou Méoa atré Ta MaTia ZUuyxpovwv
KaAAitexvwvy (2010-2012) trou diopyavwbnke atrd 1o Makedovikd Mouaoeio
2uyxpovng Téxvng o€ ouvepyaoia pe Tnv Artbox. To Roaming Images
BaoileTal o€ éva OIKTUO TTONITIOTIKWY IOPUPATWY 0T0 MOouoKdAT, 0Tn ZAapTda,
otnv AAegavdpeia, otn MNaea, otn Asukwaoia, otn Bnputd, otn Aapaokd Kai
oTn ©eocoalovikn.

9. 2012-2013: 2uv-d1euBuvTrG Kal ETToTNUOVIKOG 20PBOUAOG TWV £pywv
«EnterViews on Crisis» ka1 «GRenter»1rou diopyavwonke atméd tnv ArtBOX oe
ouvepyaoia pe To Hyperwerk, IvoTiTouTto yia 1o MeTafiopunxavikd 2xe0100U0

BaoiAgiag kal To Tuua Apxitektévwy Tou AllO.

8.8 ENIMEAEIA EKOEZEQN
8.8.1 — Opadikég EkBEaelg
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1. Onoaupoi Tng 2uAoynig Pietro Bellasi kai Karepivag lNarrayswpyiou Bellasi.
Epya Xapakrikig kar Evrurrng Téxvng (4.12.2024-31.1.2025) o€ dlopydvwon
NG MNpuTtaveiag MNavemoTnuiou @ecoaliag o€ ouvepyaaoia ye Tnv ETTpoTi
Alaxeipiong kai Aglotroinong tng 2uAhoyrig Pietro Bellasi kai Katepivag
Matmrayewpyiou Bellasi, Kévrpo Téxvng TAi6pTCI0 vTe Kipiko, BOAOG
(katdAoyog).

2. Going Viral (20.1.2022 - 3.3.2022) opadIkr) €KBeOTn OTOV EKBECIAKO XWPO
STEINZEIT Galerie BepoAivo, Alopyavwon AthenSYN (katdAoyog).

3. Homemade Exotica (14.11.2019-1.2.2020) opadikn £kBeon oToV €KBECIOKO
xwpo FREIRAUM in der Box, BepoAivo, 2uvdiopydavwon FREIRAUM in der
Box kai AthenSYN (kaTtdAoyog).

4. Blue Nights (13.7-31.10.2019) opadik £kBeon 0TO UTTAIBPIO TTAPKO TEXVNG
Minos Beach art hotel, Ay. NikdAaog, KpAtn.

5. Universitas (7.4-7.5.2017) opadikr) €&kBeon oTov ekBeaiakd xwpo Trii Art Hub,
2uvdlopyavwon MievaAe Tng ABrivag kai AthenSYN (kaTtdAoyog).

6. Beauty is the Method (13.-30.4.2015) opadIkr} £KBeon OTOV EKBECIAKO XWPO
ACG Gallery Tou Apgpikavikou KoAeyiou Tng EAAGDaG, Alopydvwon:
Apepikaviko KoAéyio 1ng EAAGDOG (kaTtdAoyog).

7. SelfConscious (7-28.3.2014) opadiknr £€kBeon oTov €kBeaiako xwpo ACG
Gallery Tou Apepikavikou KoAeyiou Tng EAAGSaG, Alopydvwaon: APEpPIKAVIKO
KoAéyio Tng EANGBOG (KaTGAoyOG).

8. Roaming Images-Aiactaupwaoeis Tou EAAnvikoU kai ApaBikou moAiTiouou pyéoa
arro 10 BAEuua ouyxpovwv kKaAAirexvwy (18.9.2011-8.1.2012), opadikr| €kBeon
o1o Makedovikd Mouoeio Zuyxpovng T€xvng, Alopyavwon: Kpatiké Mouoeio
2uyxpovng Téxvng kar 3" M1mievaAe @eooalovikng (KatdAoyog).

9. Mapping the art scene in Sharjah and the UAE (22.6 - 6.8.2011) opadikn
¢kBeon oto Maraya Art Centre, Sharjah, Hvwpéva ApaBikd Epipara.

10. Kunsthalle Athena — The Bar (14.5.-16.7.2010), opadikl £€kBeon oTa TTAQioIa
TOoU Zuvedpiou Tou International Association of Curators of Contemporary Art
(IKT) otnv ABrva (cuv-empéAeia Mapiva Pwkidn).

11. Symtomatic Greece -Art and Politics after Crisis (2.9.-3.9.2010) opadiki
¢kBean, Contemporary Art Institute, Méoxa.

12. Paint - id: 20yxpovn {wypagik othv EAAGOa (24.5.-31.7.2009), opadIKn

¢€kBeon oto Makedovikd Mouoeio Zuyxpovng TéExvng otn @scoalovikn Kal 0TO
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Moucoegio AAeg MuAwva otnv ABriva, Alopydvwaon: Makedovikd Mouaoegio
2uyxpovng Téxvng (KaTdAoyog).

13. Conceptual Obsession—Obsessive Conceptualism (1.11-29.11.2008), opadikn
ékBeon oe dlopydavwon Tng AiBouocag TExvng TinT otn @scoalovikn.

14. Women Only (19.7-17.8.2008), opadikry £ékBean oo MNoAITIOTIKOG 1dpupa
Mdapyapn otnv Augidoxia, Alopydvwaon: ZuAAoyr) MTTéAToIoU (KaTAAOYOG).

15. My Dear Deer (2.2.-15.3.2008), opadikr] ékBeon o€ diopydvwon Tng AiBoucag
Téxvng QBox otnv Abrva.

16. Open Plan 2007 (31.5-3.6.2007), opadikr) €EKBEON O€ CUVETTIMEAEIA PE TNV
Cecilia Canziani ota mAgioia 1ng Art Athina 2007 - Alopydvwon: Aig@vng
2uvavtnon AIBoucwv Zuyxpovng Téxvng, MaveAAnviou ZuAAdyou AiBoucwv
Téxvng, W-Art kai Helexpo, utté Tnv aityida Tou YT1.IMO (katdAoyog).

17.Drawing Screen (24.10-25.11.2006), opadikr) €&kBeon. Zuvdlopydvwon
Mouoeiou Kivnuatoypdgou @sooalovikng kail TinT Contemporary Art Gallery
(katdAoyog).

18.©¢éon / Site (1.9.2006- 15.9.2006), opadikr) €KBeon pe TITAO OTA TTAQICIO TOU
6°Y PeoTIBAA EikaoTikwy Texvwy, Medio Apdong Kédpa, Alopydvwon:
MoAimioTikog Opyaviopog Afpou Kahapapidg (Zuv-emmipéAeia EATTIOQ
Kapaptrd, Anne-Laure Oberson) (kataAoyog).

19.21nv Eéoxn - 20yxpovn Téxvn otnv EAAGOa otov 210 aiwva (28.5.2006 —
30.7.2006), opadikr) ékBeon atov MoAuxwpo TExvng kai MoAimiopou «MUAog
Matodtroulouy, Alopydvwon: ZuAhoyr MTTéATolou, TpikaAa ye Tnv
uttooTAPIEN TOou Afpou Tpikkaiwv, AEKA TpikdAwv (katdAoyog).

20.A-Topia Elective Relations (22.9-24.10.2003), opadikr] ¢kBgon o1o lvoTITOUTO
Goethe ABnvwyv, Alopyavworn: lvoTitouto Goethe (Zuv-emmipéAeia EATTiIOQ
Kapapta).

21. Familistére 1 (20.9-20.10.2002), opadikr €kBeon oto KW Berlin Institute of
Contemporary Art oto BepoAivo, Neppavia. Alopyavwaon: ZUAoyog PiAia. H
€kBeon €yive uTTO TNV alyida Tou KuBepvATn-Anudpxou Tou BepoAivou K. Klaus
Wowereit kai pye xopnyia tou EAAnviKoU YTroupyeiou MNoAiImiouou, Tou
Koivw@ehoug 1dpupatog AAEEavdpog 2. Qvaong kai TNG Mevikig IMpapuaTeiag
ATo6dnuou EAANvIoPou (katdAoyog).

22.13 x Photography in empty rooms (1998) opadikr ékBean, BepoAivo, Nepuavia,

Alopyavworn: empty rooms e. V.
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23. Malraux™ Museé Imaginaire Box Project (1997) opadikr) €kBeon, BepoAivo,

"eppavia, Alopyavwon: empty rooms e. V.

8.8.2 — Atouikég EkBéoeilg

1. Joulia Strauss, Eudaimonia. Living in Bliss Today, Crux Galerie, ABrjva, 16.05
—18.07.2025.

2. Aavan Ztpdarou (ue 1o €pyo Evapetn Z1eipa), 10pupa I'. & A. Mauiddakn, Minos
Palace Resort, Ay. Nik6Aaog, KpAtn, 14.06 — 31.10.2025.

3. Eiprivn Miya (pe 10 €pyo Torrio o€ Kivnon), Katepiva Ndakou (ue 10 €pyo The
Resilient Thread) kai Z1pat¢ TauAapidng (pe 1o £pyo Long Waves), 16pupa
. & A. Mapiddkn, Minos Beach art hotel, Ay. NikéAaog, Kpitn, 15.7-
31.10.2024.

4. Ami Yamasaki (ue 10 €pyo Whispers travel and whisper to you again),
AAEEavdpog Adiog (pe To €pyo Day), kal Mdpw Pacouln (ue 1o Epyo Nomadic
Murals), 16pupa I'. & A. Mapiddkn, Minos Beach art hotel, Ay. NikéAaog,
Kpntn, 13.7-31.10.2023.

5. IAedva ApvaouTou kal lopnvn Kivyk, Tender shell geophilia, 1dpupa . & A.
Mauiddakn, Minos Beach art hotel, Ay. NikdAaog, KpAtn, 4.7-31.10.2022.

6. ©odwpng Zageipdouhog kai MNwpyog Pupevidng, Come with the Wind,
10pupa I'. & A. Mauiddakn, Minos Beach art hotel, Ay. NikoAaog, KpAtn, 13.7-
31.10.2019.

7. Tewpyia Kotpétoog, Cents: On Show for 500 Years, 10pupa . & A. Mauidakn,
Minos Beach art hotel, Ay. NikdAaog, KpATtn, 1.7-20.10.2018.

8. Mwpyog Mapaliwtng, Night of the World, Kévtpo Téxvng kai MoAITiouou
BETON7, AbAva, 28.11-28.12.2013.

9. Joulia Strauss, Modulating Politics, Kunsthalle Palazzo Liestal, EABeTia, 6.5 -
26.6.2011.

10. ©0dwpn¢ ZaelpdTTouAog, Intake, EAAnvoauepikavikr) ‘Evwon, ABrva, 10.1.-
5.2.2011.

11.Kai Schiemenz, Visions 06. A Contemporary Art Show, Kappatos Gallery,
Athens Imperial, Grecotel City Hotels, ABriva, 2006.

12.Hans Op de Beeck & SKALL, Visions 05. A Contemporary Art Show,
Kappatos Gallery Athens, Athens Imperial and Makedonia Palace, Grecotel
City Hotels, ABrva, 2005.
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13.2001-2002: Ze1pa 2 atopikwyv ekBEoswv (Brigitte Waldach, Stefan Lundgren)

oto Theater am Halleschen Ufer, oto BepoAivo, I"'eppavia, Alopydvwon:

empty rooms e. V.

14.2000-2001: 2e1pa 5 atopikwyv ekBéoewv (Christiane Klappert, Zohar

Schlesinger, Jeremy Wood, Nicolas de Oliveria, Nicola Oxley) oTn

Studiogalerie Tou ekBeolakou opyaviopou Haus am Lutzowplatz oto BepoAivo,

"eppavia, Alopyavwon: empty rooms e. V.

1997-2000: Zeipd 19 atopikwy ekB€ocwv (Ruudi Beier, Besnik und Flutura

Haxhillari, Franca Sferlazza, Ingrid Schutz, Francesco Chiais, Rupert

Schumacher, Giuliano Guatta, Karola Schlegelmilch, Christian Rothmann,

Karin Rosenberg, Sofia Galanou, Sabine Nolden, Catrin Otto, Theresa
Lukenwerk, Markus Arnold, Kathrin Schiffbauer, Markus Wirthmann, David

Wilkinson, Thrafia Daniylopoulos) pe TTapaywyr véou €pyou OTOV €KBECIAKO

XWPO Tou opyaviopou empty rooms o1o BepoAivo, Mepuavia, Alopydvwon:

empty rooms e. V.

8.9. MOYZEIOAOIIKEXZ MEAETEZ

1.

2022-2023: Mouoeiohoyikn kal Mouaoegioypa@ikr) MeAETN yia Tnv
eykatdotaon NG ZuAAoyng Pietro & Karepivag Bellasi kai Tn dnuioupyia
MOVIUNG €kBeoNG €pywV TNG ZUANOYNG OTO KTipIo Toikpikn oTto BOAo pe
avaBeon tng EmTpot¢ Alaxeipiong kai Aglotroinong Tng ZUAAoynG Tou
MavemmoTtnuiou @coooaliag. H EmipeAnTik Oudda Epyaciag Tou
MavetmoTnuiou @sooaliag o€ ouvTtovioud AnuiTtpn AgpBévn (ETaipeia
Aglotroinong kai Alaxeipiong MNeplouaiag Tou M.0.) atroteAsital atrd TOV
Zwtnpn Mmaxtoetlh kai Tnv Pavr) Mapapodpou, BewpnTIKO TNG TEXVNG,
pEAOG EAIN IM.0. (emuéAeia ouAAoyig/ pouaelohoyikr) HEAETN), TNV Tpig
AUKOUPIWTN, APXITEKTWV-UNXavIKO, AvatrAnpwTpia KabnyAtpia, TuAua
ApxiTekTOVWY Mnxavikwy M.0. (O1 apxitéktoveg TnG PaAaivag)
(apXITEKTOVIKA ETTIMEAEIQ/ HOUTEIOYPAPIKOG OXEDIAOUOG) Kal Tov [Nwpyo
MatmakwvoTtavTtivou, OpoTigo Kabnynth, TuApa ApXITeKTOVWY Mnxavikwyv

M.0©. (TrTapaywyn Bivteo/ VTOKIMAVTEP).

8.10. EMITPOMNEX A=IOANOIMNHZHZ

2025
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2024: Mélog EmniTpottiig BpaBReuong TnG ApioTeiag oTov TOUED TNG
dnuioupyiag eIkaoTikou €pyou oTo MNavemmoTtnuio AuTikig Makedoviag
(14/3/2024).

2024: Méhog EmiTpoTrric AGIoAOyNnong KAANITEXVWY OTO TTAQiCI0 TNG €KBEONG
Kal ETTINOPOWOGN Yia VEoUs Kal avepxopevoug KaAiITExveg SPACE MARK: To
0IKOOUOTNUA TNG oUYXPOVNG TEXVNG, o€ ouvdlopydvwaon Goethe-Institut
Otooalovikng kal ArtBOX.

2020: Méhog Emmitpotrig AgioAoynong 2020-2021 Fulbright Greek Artists and
2021 Artist Residency scholarship

2020: Méhog Emmitpotrric AgioAdynong 3ou MNpoypauuatog YTTooTAPIENS
KaAAitexvwv IZN (SNF Artist Fellowship Program) 2020.

2019- tpéxov: Méhog Emmitpotrrigc AgioAdynong BpaBeiou Téxvng Tou
[dpupatog I'. & A. Mauidakn.

2009: Méhog Emnitpotiig EmAoyng BpaBeiou AEXTE (15/9/2009).

2005: Méhog EmniTpottiig AglIoAdynong KaAAiTexvikwy MpoTtaoewy yia TRV
oupueToxn otnv €kBeon Néwv EAAVWY KaAAiITexvwy €wg 30 eTwv PETG aTTd
avoixTr TpoéokAnon oto TAaicio Tou lMediou Apdong KOAPA 05 deoTiBAA
EikaoTikwyv Texvwy (27/8-18/9/2005) oe diopyavwon MNoAITioTikou
Opyaviopou Tou Afuou KaAapapidag (MOAK).

10.

2YMMETOXEZ ZE EMIZTHMONIKEZ OPIANQZEIZ

2025

MéAog TnG ETaipegiag EmpeAnTtwy Mouaoeiwv Téxvng (Association of Art
Museum Curators - AAMC & AAMC Foundation) até 1o 2018.

MéANog TnG AieBvoug Etaipeiag EtripeAnTtwyv Z0yxpovng Téxvng IKT
(International Association of Curators of Contemporary Art) a6 1o 2008.
MéAog Tou AigBvoug 2uvdEopou TexvokpiTikwy (AICA International) kai Tou
EAANvikou Trapaptripatog tou (AICA Hellas) atré 1o 2007.

MéAog TnG ETaipgiag EANAvVwYV loTopikwy Téxvng (E.E.I.T.) atmé 1o 2006.
MéAog TnG Mepuavikng Etaipeiag Emotnuwy Téxvng kai MoAimiopou (Ulmer
Verein. Verband fur Kunst- und Kulturwissenschaften e.V.) atré 1o 2004.
MéAog TNG EAANVIKAG ZnpeiwTikAG ETaipeiag (E.2.E.) ammd 1o 2023.

MéEANoG TNG 2ZUVTaKTIKAG ETNITPOTIAG TNG TTEPIODIKNAG €kdoong AAntheia,
Mep1odiké Wuvavaiuong, Pidocogiag kai Téxvng, atréd 1o 2019.
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11. ZENEZ T'ANQ2ZEZ

C2 AyyAika Certificate of Proficiency in English (ECPE) with Honors

C2 leppavikd MA in Neuere Deutsche Literaturwissenschaft, GroBes Deutsches
Sprachdiplom, Gut

B2 NaAAIKG (IKavoTnTa avayvwaong Kal Katavonong)

B2 ITaAikd (IkavdtnTa avayvwong Kal katavonong)

12. YHOIAKEZ AEZIOTHTEZ

ApioTog xeipiopdg: MS Office, Blackboard, Omeka, e-class, MS-Teams, MS-Forms.

2025

28




Bioypagik6 onueiwpa & kardAoyog dnuocisupévou £pyou MrraxToeTdrg Zwrplog

KATAAOINOx AHMOZIEYMENOY EPIroy

1. ENMNIZTHMONIKEZX EPIAZIEZ

1.1. AidakTopIkn diaTpIfn

1. Geschichte der Installation. Situative Erfahrungsgestaltung in der Kunst der
Moderne [loTopia Tng eykaraoracns. KaraoTaoiakog Biwuatikos oxXeOIQ0OC
oTtn auyxpovn 1éxvn], AISakTopIKr dIaTPIRN, ZXOAR 1 AVBpWITIOTIKWY KAl
EmoTtnuwv EmoTtnuwy Exktraideuong, Texvikd Mavetmotriuio Tou BepoAivou,
2006, o¢eA. 482, dnuooicuon oTov dIadIKTUOKS EKOOTIKO OiKO TNG
MavemoTtnuiokng BiBAI0BrKNg Tou Texvikou MavemmioTnuiou BepoAivou,
http://opus.kobv.de/tuberlin/volltexte/2006/1305/

1.2. Movoypapigg
1. Xpovo-moAimikn kai Torro-oikovouieg. Karavowvrag 1o lNapdv kai 2xedialoviag
10 MéAAov (ABrva: Gutenberg, 2024), ISBN 978-960-01-2568-9.
2. To @uAo €ivar To péoo. O Marcel Duchamp kai n d1aueaIKOTNTA THS EUPUANG

utTokeluevortToinong (utro ékdoon, Abrva, Futura, 2025).

1.3. ETipyéAgieg ZuAAoyikwyv ETrioTnpoOVIKWY TOpwV
1. lMpookekAnpévog ZuvtakTng (guest editor) €10IknRg €kdoong Tou Punctum.
International Journal of Semiotics (Crossref, Scopus, Ebsco) o€ ouvepyaoia

pe TNV Stéphanie Bertrand kai TiTA\o Semiotics x Curating (2024).

1.4. ApBpa o€ d1EOVA ETICTNUOVIKA TTEPIOBIKA pE d1adIKATIA AVWVUMNG
agloAdynong atro opoTipoug KpIiTéG (blind peer review)

1. “Introduction: Semiotics x Curating or Why this now?”, Punctum. International
Journal of Semiotics, Semiotics x Curating 10:02: (2024): 5-15 (kUpiog
EPEUVNTAG UE Oouv-ouyypaen ue Stéphanie Bertrand)

2. “Deleuze’s Meta-Cinematic Framing: Multimodal Meaning-making in
Installation Art”, Punctum. International Journal of Semiotics, Narrativity &
Multimodal Communication in the Age of New Media 8:02 (2022): 11-31.
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3.

“Semiocapitalism, Spectacle, Eikonomia, and the Function of Art”, Widok.
Teorie i Praktyki Kultury Wizualnej [View. Theories and Practices of Visual
Culture] 1. 25 (2019): 366-392.

1.5. ApBpa o€ d1EOVNA €MICTNUOVIKA TTEPIOBIKA pE dladikaoia afiloAdynong atmo

OMOTINOUG KPITEG (peer review)

1.

“‘Democrisis: Notes on the Capitalist Imaginary of Europe” E-Flux Journal, T.
57 (Zemrtéuppiog 2014), http://www.e-flux.com/journal/57/60411/democrisis-

notes-on-the-capitalist-imaginary-of-europe/

. “The Time That Remains: On Contemporary Nihilis”, E-flux Journal 1. 38

(OkTwpRpIog 2011), http://www.e-flux.com/journal/28/68012/the-time-that-
remains-part-i-on-contemporary-nihilism.

“The Time That Remains: How to Repeat the Avant-Garde, & E-flux Journal 7.
40 (AeképBprog 2011), http://www.e-flux.com/journal/30/68182/the-time-that-
remains-part-ii-how-to-repeat-the-avant-garde/

“Image Wars: The Athens Riots as Dispositif and Event”, Afterimage: The
Journal of Media Arts and Cultural Criticism, Treplodikr} ékdoon Tou Visual
Studies Workshop, University of Rochester, Department of Art and Art History,
1. 38, ap. 1, (louhiog-AuyoucTog 2010): 19-24.

“Die Lust am Sehen. Marcel Duchamps “Etant donnés”: zwischen der
Skopisierung des Begehrens und der Feminisierung des Bildraumes”, Tout-
Fait: Marcel Duchamp Studies Online Journal, (2004), http://toutfait.com/die-
lust-am-sehenmarcel-duchamps-aezatant-donnasaeoe-zwischen-der-

skopisierungs-des-begehrens-und-der-feminisierung-des-bildraumes/

1.6. ApBpa o€ d1EOVN ETTICTNHOVIKA TTEPIODIKA pE TTPOOKANON

1.

2.

2025

“Kinstlerische Utopien und politische Dystopien des Mittelmeers: Zur
kulturpolitischen Konstruktion Griechenlands”, Kritische Berichte, 1. 4. 2017, ©.
18-25.

“From Logocular Anthropotechnics to Posthuman Dispositives: Toward a
Manifesto of the Postdiscursive Era”, South as a State of Mind 1. 8,
Documenta 14 1. 3, 2016, 0. 199-222, dnuocicuon pe heTd@pacn ota eAANVIKA

Kl YEPUAVIKA KAl OTOV I0TOXWPO TNG documenta 14
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http://www.documenta14.de/en/south/901_from_logocular_anthropotechnics_t
o_posthuman_dispositives_toward_a_manifesto_of the_postdiscursive_era)

3. The Time That Remains: How to Repeat the Avant-Garde, Text Revue, 1. 9
(2011), o. 89-99.

1.7. ApBpa o EAANVIKA €TTIOTNHOVIKA TTEPIOBIKA PE S1ASIKATIO AVWVUHNG
agloAdynong atroé opoTipoug (blind peer review)

1. “Kpimikég Meta-avBpwtriopog kal Pidocogia Twv Méowv aTo €pyo Tou
Friedrich Kittler”, ®iAocoikn EmiBewpnaon PiAocopeiv: Emariun, edvoia,
mappnaoia, 1. 31 (2025) (ISSN: 2241-4401): 321-338.

2. “Dispositif atnv ®iAocogia Twv Méowv A 11 €pabe o Kittler atmd Tov Foucault,
kal o Foucault atro Tov Kittler”, Apiadvn. Emortnuoviko lNepiodiko t1ng
®diroooikng 2xoAnc rou MNavemortnuiou Kpnrng, 1. 30, (2024) (ISSN 1105-
1914 | e-ISSN 2653-9594): 255-277.

1.8. ApBpa o EAANVIKA €TIOTNHOVIKA TTEPIODIKA PE S1adikacia afloAdynong
a1ro OuOTIHOUG (peer review)

3. “O Piet Mondrian kai o1 Apepikavoi {wypd@ol Tng dekasTiag Tou 1960: o
Xwpog kal 0 @catng” loTopia tn¢ Téxvng, 1. 8 (KaAokaipi 2019), 0. 51-81.

4. “Alo-@avég: n eaivouevoloyia Tou pEoou oto MeydAo MuaAi Tou Mapo€A
NTuoav” AAntheia MNMepiodikd Yuxavaiuong, irocogiac kar Téxvng, 1. 9
(KaAokaipi 2017), 0. 205-221.

5. “H dia-@aivouoa €ikdéva: n gaivouevoloyia Tou HECOU TNV EpUNVEIa
EIKAOTIKWV €pYywV” 2uyxpova Ofuara, 1. 132-133 (lavoudpiog-louviog 2016),
0. 35-45.

6. “TAATWVIKOG YTTEpUOVTEPVIOPOG. O1 TTONITIKES TG Mipnong kail Tng
Kataokeung” 2Zuyxpova Oéuara, 1. 125 (AtrpiAiog-louviog 2014), 0. 23-32.

7. “Epwrtikn} TotroAoyia: ‘EpgeuAn didatagn kai eikova oto MeydAo MuaAi Tou
Mapa€A NTuoav” AAntheia lMNepiodiko YuyavdAuong, @irocogiac kar Téxvng, T.
7 (Avoign 2012), 0. 251-263.

1.9. ApBpa o EAANVIKA €TTIOTNHOVIKA TTEPIOBIKA JE TTPOOKANGCN
1. “Apxaioloyia Tng eykaraoTaong 1é€xvne: Katdotaon kal Eptreipia otnv 1€XvN

NG MNpwTtoTtropiag” Moucoeia 07 (2012), o. 78-87.
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2.

“@avartog Kkai eikova. Mia WuxavaAuTIK TTPOCEYyIon ME aQopur TO £pYO TOU

Opavaoig MTréikov”, Evreukrnpio, 1. 86 (louAiog- ZeTrtréuppiog 2009), o. 75-80.

1.10. Anpooicsupéva apBpa oe TTPAKTIKA SIEOVWV ETTIOCTNHOVIKWY OUVESPIWV UE

Kpion
1.

‘Image Acts and Displays: A Semiotic-Phenomenological Approach of
Visibility”, avakoivwon oto X/ International Conference on Semiotics,
Semiotics Across and In-Between, 28-30/10/2023, MNavteio MavetmoTruio

(TTPAKTIKA UTTO €kdOON).

. “Exhibiting the Posthuman: A Dispositive Analysis of the Postmodern Public”,

avakoivwan ato 35" CIHA World Congress, Session 5: Migration, Climate,
Surveillance - What Does Media Arts Complexity Want? 17-21/1/2022, Sao
Paulo, oto: Motion: Migrations. Proceedings of the 35th World Congress of Art
History (emy). Claudia Mattos Avolese, 2do lNdaoAo, CIHA, 2023, 0. 517-532,
http://www.ciha.org/content/motion-migrations-proceedings-35th-world-
congress-art-history

“Branding images: The anthropotechnics of digital gaming culture”
avakoivwaon o1o 30 Aiebvég 2uvédpio Kal EkBean 2nueiwTikng kai OTTTIKAG
2nueiwtikn¢ Branded. The Semiotics of Branding in Culture and Context, 3.-
5/11/2017, TexvoAoyiko MavemmaoTruio Kutrpou, Aepeodg (CY), oto: Semiotics
and Visual Communication Ill: Cultures of Branding, Eupittidng Zavridong
(emmiy.), Cambridge Scholars Publishing, 2019, o. 361-376.

1.11. Anpooicupéva dpBpa oe TTPAKTIKA SIEBVWYV ETTICTNHOVIKWY OUVESPIWV

Xwpig Kpion

2025

“Interventionist and Public-responsive Art in Greece”, avakoivwon o1o Aig6vég
2uptrooio The Public Turn in Contemporary Art, (31/08/2007), Santralistanbul,
Instanbul Bilgi University, KwvoTtavTivoutroAn, Bahtsetzis, Sotirios, «Kamuyu
Sinamak: Yunanistan'da Yeni Kamusal Sanat [AokiudaZovtag 1o koivé: Néa
Anpooia TE€xvn otnv EAAGda]» oto: Tan, Pelin (emy.), Olasiliklar, Duruslar,
Miizakere: glincel sanatta kamusal alan tartismalari [[11I8avoTnTEG, OTAOEIG,

dlaTTpayuaTEUOEIG: OUlNTACEIG TTEPI dNUOCIOU XWPOU OTn oUYyXPOovN TEXVN],
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KwvaoTavTivoutroAn: Bilgi Universitesi Yayinlari, 2008, 0. 61-67, keiyevo oTa
ayyAikd oto: RES, 1. 2 (2008), 00. 84-93.

1.12. Anpooicupéva apBpa oe TTPAKTIKA TTAVEAARVIWY ETTICTNHOVIKWYV
ouvedpiwv JE Kpion

1. “O XpovOTOTIO¢ TNG EYKATACTAONG TEXVNG KAl N CUUPBOAR TNG DIAPETIKAG
@aIvVOUEVOAOYiag aTnv gpunveia Tn”, avakoivworn oto Z' Zuveédpio EANAvwvV
loTopikwyv Téxvng: AtTooiwToelg, MNapatroinoeig, EravaBewpnoeig, EBvikN
MvakoBnikn - Mouoegio AAégavdpou ZouTtoou, 31/3 — 2/4/2023 (TTpakTiKG UTTd
€kdoan).

2. “H @aivopgvoloyia Tng €IKOvVag wg uttéppnTn HEBODOAOYIKI CUVIOTWOO TNG
I0TOpIag TNG TEXVNG: H TTepiTrTwon Tou Heinrich WOlfflin®, avakoivwon oTto E’
2uvédpio EANAvVwYV loTopikwy Téxvng: Mepiodol Kpiong kar ANayég
Mapadeiyparog, Mouoeio Mtrevakn, 15-17/01/2016, oTo loTopia tng Téxvng,
Znmuara loropiag, MeBodoAoyiag, loropioypagiag, 1. ApeTry AdauoTTouAou,
Nia M'uidka, KwvoTtavtivog Ztepavng, ABriva: Gutenberg, 2019, 0. 45-61.

3. “O1 KivnuaToypa@PIKEG OUVONKEG TNG EYKATACTOONG TEXVNG. 2XOAIA yIa Pia
EPUNVEUTIKN TNG B€aong”, avakoivwon oTo 7 Zuvédplo EAAAVwY loTopikwy
Téxvng: H téxvn tou 20°V aiwva: loTopia — Oswpia — Eutreipia, A.lN.0. 2-
4/11/2007, oTo lwavvidou, Mapba (e11.), H téxvn Tou 20°Y aiwva: loTopia —
Ocwpia — Eutreipia, @coocalovikn: A.lM.0., 2009, 0. 421-434.

4. “ATto TNV €KBEON POVTEPVOG TEXVNG OTN OUYXPOVN £yKATAOTAON: N
KaANITEXVIKA 1810TNTA 0€ PETARBaON”, avakoivwon oto B’ Zuvédpio EANAVWY
loTopikwv Téxvng, A.2.K.T., 25-27/11/2005, oto AackahoBavaong, Nikog
(e11.), B’ 2Uuvédpio EAAnvwy lotopikwy Téxvng MNMpooeyyioeis TN KAAAMITEXVIKNG
onuioupyiag aro tnv Avayévvnon éwg 1 uépes uag, Abriva: NegéAn, 2008, o.
557-578.

1.13. Anpooicsupéva apBpa oe TTPAKTIKA TTAVEAARVIWYV ETTICTNHOVIKWYV

ouvedpiwv Xwpig Kpion

1. “TudAhiva kdoTpa — H KPITIKI TNG TTPWTOTTOPIAKAG APXITEKTOVIKAG TOU
MeootroAéuou oTo €pyo Tou Kurt Schwitters”, avakoivwon otn Aiebvry Hugpida

«O apxiTékTwy Hans Poelzig kai To TTveupa Twv Kaipwyv. EKQpaoceig Tou
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1.14

2025

—

"eppavIKOU €CTTPECIOVIOHOU OTOV KAAANITEXVIKO XWpPo» oTo KEvTpo
ApxitektovikAg Meooyeiou, 14/3/2009, oto EmBswpnon ATokévipwaong
Tomikng Autodioiknong kai lNepipepeiaknc Avarmruéng, 1. 55 (2009), o. 28-35.

. “H eikaoTIKA TTapaywyn yuvaikwyv atmmo@oitwyv Tng AZKT o€ oxéon pe nrriuarta

TNG TTPORANUATIKAG yuvaika-téxvn,” avakoivwan otn Ainuepida GUAo-
MuBayopag Il A.Z.K.T. 9-10/11/2007, dnuocicucn TTPOKTIKWY OTOV dIOBIKTUAKO

16110 TNG A.Z.K.T.: www.asfa.gr/greek/activities/site_skaltsas/word/3.pdf

. KepaAaia oe cUAAOYIKOUG ETTICTNHOVIKOUG TOMOUG

. “H emTéAEON OTNV EIKAOTIKI EYKATACTOON WG TOTTOBETNUEVN YVWOn”™ OTO

Za@elpOTTOUA0G, @eddwpog (eTTIY.), Edw! Tommog — Torrio — Xwpo¢ — Xpovog,
ABnva, Ekddoeig TCI0Aa, 2023, oeA. 226-243.

. ,Postindustrial Design — eine Standortbestimmung® oto Spielmamm, Max

(emp.) Wir, Wir selbst sind die Methode, Yearbook 2016 Hyperwerk, Institute
for Postindustrial Design, BaoiAgia, Hyperwerk, 2016 (o€ ouvouyypa®n pe
Max Spielmamm), oeA. 11-94.

“‘Deleuzian Meta-Cinematic Images in Kabakov’s Total Installation” oto Taban,
Carla (emmiy.), Meta- and Inter-Images in Contemporary Visual Art and Culture,
NouBév: Leuven University Press, 2013, 0. 169-188.

“Tactics of Narration or How to Do Words with Things” oto Franke, Melanie,
Ebeling, Knut (emy.), Erzéhlen und Wissen: Narrative Strategien in der
zeitgendssischen Kunst, NupeuBépyn, Verlag fur moderne Kunst, 2013, o.
237-249.

“‘Autonomy, Crisis and Oikonomia: Remarks on Art and Capital” oto Dickhoff,
Wilfried; Steinweg, Marcus (emmiy.), Inaesthetics 3: Money, BepoAivo: Merve
Verlag, 2012, 0. 139-149.

“Installation als post-kinematographisches Dispositif’ oto: Frohne, Ursula,
Haberer, Lilian (emy.), Kinematographische Rdume. Installationsésthetik im
Film und Kunst, Movayo: Fink, 2012, 0. 18-39.

. “To MNpayuatikd Tou Atrpayuartotrointou” oto: Kapautd, EAmida (emiy.), 9+1

Ampayuarorroitnra NpdrdekT (Zeipd Ocwpiag EmpeAnTikng Apdong), ABrva,
Ekddboeig Futura 2005, 0. 91-105.
“Von Blinden, Leuchttiirmen und Wabhrheitsfrauen. Marcel Duchamps Etant

Donnés. Uber Wahrnehmung und Reprasentation am Beginn der
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Postmoderne” oto Ternes, Bernd (emy.), Aufsétze zur Kippe
kulturanthropologischen Nachdenkens (menschen formen), MaputToupyk:
Tectum, 2002, 0. 423-444.

2. TEXNOKPITIKH

2.1 EmpéAcia KataAdywv EkBécewv (pe Zuyypagn Kelpévou)

1.

2UAoyn Pietro Bellasi kai Karepivag lNarmrayswpyiou Bellasi tou
lMNavemortnuiou Gsooaliag, BOAog: Mavetmiotnuiokég EkddoeIc O@cooaliag,
2024.

2. Going Viral, Kat.-EK8., BepoAivo, Steinzeit Galerie, ABrva: futura, 2022.

Homemade Exotica, Kat.-Ek8., BepoAivo, Freiraum in der Box, ABrjva: futura,
2019.

. Beauty is the Method, KaTt.-Ek8., ABAva, Apepikaviko KoAfylo Tng EAAGDaG,

2016.

5. SelfConscious, Kat.-EkB., ABriva, Auepikaviko KoAéyio Tng EAAGDag, 2015.

6. MmaxToetlng, Zwtpng, Aiha Maviwtn kai Apteuig MNatravika, (€17.), Intake,

10.

11.

2025

ABnva, EAAnvoapepikavikr ‘Evwon, 2011 (“Intake — 'Eva EppnveuTiké Zx0AI0.
A Report”, 0. 12-45.)

Bahtsetzis, Sotirios, Joulia Strauss (e171.), Modulating Politics — Joulia Strauss,
Kart.-EkB. Kunsthalle Palazzo, Liestal BaolAciag, BepoAivo, Spree Athen,
2011, (“Modulating Politics”, 0. 9-32).

2TUNiavidou, BaolAgia, Zwtipng Mtraxtoetng, (e11.), The Plotless Room | Lie
to History — Vassiliea Stylianidou, BepoAivo, Revolver Publishing ka1 ABrjva,
Ekddoeig Futura, 2010 (“Queer Nonuatoddtnon: évag MndevIKOG TOTTOG
avrtiotaong” 0. 147-170).

Paint - id: 20yxpovn {wypaeikn otnv EAAGoa, Kat.-EkB., @eooalovikn,
Makedovikd Mouaoegio Zuyxpovng Téxvng, ABriva, Ekdooeig Futura, 2009.
Women Only: EAAnvideg eikaartikoi arro n 2uAdoyn MmréAtaiou, Kat.-Ek@.,
Apgihoxia, MoAITioTIKO 1dpupa Mdapyapn, ABriva, Ekdooelg Futura, 2008, (e
eMITTAEOV Keipeva Twv AvieAag Anuntpakdakn kal ABnvag ABavaaciou).
Conceptual Obsession — Obsessive Conceptualism, Kat.-EkB., @cooalovikn,

AiBouoa Téxvng TinT A6rva, Ekddoeig Futura, 2008.
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12. AAutTavn, Mavtu, EAtTida Kapautd, Zwtripng Mmaxtoetlig, NMoAuva
Koopaddkn, Xpiotogpopog Mapivog, KwoTthg ZTaguAdkng, AOKNoeIS
1010ppUbuIag - e agopun TNV ouuuETOXh Tou BayyéAn BAdyou kai Tou Zagpou
=ayopapn otnv 27n MmevaAe rou 2ao lNaoAo, Yroupyeio MNMoAimiopou, Abrva,
Ekddboceig Futura, 2007.

13. Drawing Screen, Kat-Ek8., Mouao¢io Kivnuatoypdgou Osooalovikng kai TinT
Contemporary Art Gallery, ABrjva 2006.

14.21nv Eéoxn. 2uAoyn MméAtaiou, 2uyxpovn Téxvn otnv EAAGda otov 210
aiwva, Kat- 'EkB., TpikaAa, MNoAuxwpog TExvng kai MoAimiopou « MUAog
Matootroulou», ABrva, Ekddoeig Futura, 2006.

15. Familistere 1, Kat.-Ek0., BepoAivo, Kunst-Werke Institute of Contemporary
Art, BepoAivo, 2002.

16.Bahtsetzis, Sotirios, Matthias Harder, Medium: Installation: Trafia, Christiane
Klappert, Nicolas de Oliveira/Nicola Oxley, Jeremy Wood, Brigitte Waldach,
Kar. ‘Ek6. "Empty rooms zu Gast in der Studiogalerie im Haus am
Latzowplatz" zwischen Marz 2000 und Juli 2001, BepoAivo, 2002.

2.2 KpI1Tik@ Znpeiwpara kail Keipeva oe KataAdyoug EkBécewv

1. “Georgia Sagri: The An-arche of Performance” o1o: GEORGIA SAGRI,
GEORGIA SAGRI and I, etr. Christina Lehnert kai Philippe Pirotte, kar.-k8.
Kunstverein Braunschweig, Aek. 2017— ®eBp. 2018, Portikus, PpavkeoupTn,
ATp.-louviog 2018, BepoAivo: Sternberg Press, 2018, . 35-43.

2. “Academia: A story about troubadours, castratos, and singing mice”, 1. Joulia
Strauss, Krytyka Polityczna, ABriva: Futura Publications, 2017, 0. 226-230.

3. “ATTO TN MVNUOTEXVIKI TOU EYW OTNV ETTIVONGCHN TOU EUEIC: VIO YI TTPOKTIKI)
aioc6nTikn” oTo MatmraxapaAautroug, Mapia (€11.), Mnemotechnics of the Self,
Aeukwoia, 2016, 0. 5-19.

4. “Post Vacation Blues” oto Post Vacation Blues, kaTt. ‘EkB. NaAaid ZxoAgio
Noyyou, Magoi: Afpog MNagwv, 2014, x.0.

5. “Image Wars: For a Radical Redistribution of Semiopower” oto Szakacs,
Eszter (e11.), Quest of Query: The Menace of the Obvious, kat. 'EKB. Transit,
BoudartréoTn, tranzit.hu, 2014, 0. 56-63.

6. “Mimesis, Mimikry und Blickzahmung. Uber die Wirklichkeitsmacht der

Malerei” oto Dimitris Tzamouranis. Melancholia, kat. 'EkO. Galerie Miro,
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Mpaya, Kunsthalle Dominikanerkirche, Oovautrpouk, Museum Frissiras,
ABnva, e1r. Galerie Michael Hass, BepoAivo, OotgiAvtepyv, Hatje Cantz, 2012,
0. 5-15.

7. “©avtaoTikd pouaoeia Kal I8IWTIKEG @avTaciwoelg”, oTo: Motauidvou, ApTEUIG
(eT.), Strangeland, Kat.-Ek8., ABriva, 2010, X.0.

8. “Urban Art: Creating Public in the Time of Consensus”, ato: Clauf3, Ingo (eTr.),
Urban Art. Works from the Reinking Collection, kat. k8. Weserburg Museum
fur Moderne Kunst, OoTt@iAvtepv, Hatje Cantz, 2009, o. 174-185
(ouvouypagiag Riolo, Stephen)

9. “H a1mooTraouaTIKr EUTTEIPIA TNG UTTEP-VEWTEPIKOTNTAG”, OTO: ZXICAKNG,
2raparng (e1.), MNwpyog ApiBag: (un-)documented, Kat.-Ek6. E.M.Z.T.,
ABrva, 2009, o. 35-39.

10.“H Cwypagiki wg dispositif’ oT1o: MNMNavouodkng, ZwTtApng (€11.), 2wrneng
lNavouoakng, Kat.-EkB. @cooalovikn, 2009, 0. 41-48.

11.“Poets Machine — Zx6Aia o010 évoua piag unxavng” oto Xar¢niakwpou, Audia
(e11.) Making Words — Moscow Poetry Club, Kat.-EkB. oTo TTAaiolo Tng 53ng
AieBvoug ‘EkBeong Tng MTmievaAe Tng BeveTiag, @sooalovikn, 2009, 0. 46-48.

12.“An Archeology of Memory” oto: Page, Clement (e11.), Clement Page Works
2004-2009, BepoAivo, Kuckei+Kuckei, 2009, o. 69-76.

13. “EmKoIvwvia akapiaia i TTwg va YAEIQEIS TO PEAI TTAVW OTO TOEKOUPI” OTO
apougpalid, EAEvn (e171.), Neoerotica, Boudoir Street Stories, Kart. ‘Ek®.
18pupa Mapyapn, Augpidoxia, 2008, o. 10-21. (ouv-cuypaer pe Mapougalid,
EAévn, AeotroUAoU, ApeTn).

14.“Re-Inventing the Dispositif’ oto: Nikitovic, Ana (e11.), Stefanos Tsivopoulos,
The Real, The Story, The Storyteller, Kat.-EkB. Salon of the Museum of
Contemporary Art, BeAlypdadi, 2008, . 103-110.

15.“H emBupia Tou avTtikeipévou” oto: BeAwvng, KwoTng (eT.), Craft
Consciousness - Class Consciousness, Kat.-Ek8, ABiva, Ekdooeig Futura,
2008, 0. 12-22.

16.“H aiwvia eTadvodog Tou MNMpayuaTtikou” oto: ABavaoiddng, XprnoTtog (£1T.),
Nevermore, Kat.-EkB., ABrjva: lNeitrAoug, 2008, x.0.

17.“Kataokeudlovtag Tov Beath TNG agriynong”’, oto: EpypavounAidou, Pavia
(e11.), Untitled Il, Kat.-Ek@., ©cooalovikn, 2008, o. 2-9.
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18.“Site/Thesis” o1o: [1edio Apdong Kédpa, 6° PeotiBaA EikaoTikwv Texvwy,

Kart.-Ek8., MNMoAimoTikog Opyavioudg Afjuou Kahapapidg (Zuv-eTTigEAEIR),
Oeooalovikn, 2006, 0. 78-82 (ouv-cuyypaer) ue Kapautrd, EATTida kai

Oberson, Anne-Laure).

19.“Begehren nach Bildern — Ein Politischer Akt”, oto: Nommensen, Sven (eTT.),

Dimitris Tzamouranis. Malerei Painting, Ap€odn, Verlag fur moderne Kunst,
2006, o. 86-92.

20.“Apxaioloyia Tou dnuokpaTikou avtaywviopou”, oto: Archeology of Today?

Kar- 'EkB. The Kosova Art Gallery, 22.05-05.06.2006, lNpioTiva 2006, 0.14-20.

21.“Avant-Garden, A-Topien, Visionen”, oto: Zwélf Positionen Aktueller

Griechischer Kunst, Kat. “-EkBeong European Patent Office, 23.6-3.9.2004,
Movayo, 2004, 0. 16-31 (yeppaviKd Kal e HETAPPAON OTA AYYAIKA, YOAAIKG

Kal EAANVIKA)

22.“Die Welt als Foto-Synthese” oto: Catrin Otto, Einschnitte, Goldrausch 11,

Kar.-Ek8., Goldrausch Women Artists Project, Nurnberg, Dusseldorf,
Ldneburg, Berlin, Berlin 2000, . 10-18.

2.3 ApOpa o¢ MNeprodika Téxvng

1.

“AvOpwTTOG KaI GUOT OTA PETA-AVOPWTTIOTIKG TTPpdTUTIA TEXVNG”, The Art

Newspaper Greece, Atrpihiog — Md&iog 2022, oeA. 28-29.

2. “Documenta 14”, loropia tn¢ Téxvng, 1. 7 (KaAokaipi 2018): 208-219.

3. “To a- Tou apyeiou: Mia dia@opeTIKr TTpooEyyion dlEiocduong OTO apxeio”

Kpitikn + Téxvn, 1. 6 (2015) Zuyxpovn Téxvn kal Apxeio. ApXeIakEG ZUANOYEG,
KaAAitexvikég MpakTikég, MNpoBAnuatiopoi, 1. Xdpig KaveAhotrouAou, 0. 201-
214.

. “Ek Néou. Mia véa yevia kaANiTexvwv” loTopia tng Téxvng, 1. 2 (KaAokaipl

2014), 0. 192-201.
“Noukdg 2apapdag”, Highlights, 1. 41 (AUyouoTog ZeTrréuBplog 2009), 0. 96-
101.

6. “ABavaociog Apylavag”, Highlights, 1. 40 (Md&iog louviog 2009), o. 67.

7. “Gender Abuse - or, what it is to be queer” (e keipeva Twv Bruce LaBruce,

2025

Tim Stattgen, Susanne M. Winterling, and Jorgen Callesen), Boot Print 1. 2,
ap. 2, 2009, o. 23-25.
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8. “Zkaopn avawuxnig kal xpovog okéwng. To épyo Tou Jorge Pardo otnv Art
Athina” Highlights 1. 28 (M&iog-louviog 2007), 0. 38-41.

9. “H emavakrtnon Tou dnuoaoiou xwpou”, MNAareia, 1. 21 (No€uppiog 2007), o. 30-
33.

10.“Curating Now- A Real Symptom. A Lacanian Treatment on Spectatorship”
oTo: Nakoupdkn, Nayia, Kapautrd, EATida (e11.), Feed back 0-1, Novdivo:
Whitechapel Gallery, 2004, 0. 40-43

3. ENIMEAEIA EKAOZEQN

e JuvemmuéAela (pe TNV Joulia Strauss) Tou €18IKOU aPIEPWHPATOG TOU TTEPIODIKOU
Asthetik und Kommunikation, oto épyo Tou Friedrich Kittler. Bahtsetzis,
Sotirios ka1 Strauss, Joulia «Kittler und die Kunst» Asthetik und
Kommunikation 1. 158, é10G 43 (PBivéTTWPO 2012), 0. 181-208.

e 2UVTAKTNG TOU TUARUATOG EIKACTIKWY TOU TTEPIOdIKOU Highlights. Nepiodiko yia
1i¢ Téxveg kai Tov [MoAimioud, 1. 42 (OkTwRp1og — AeképpBpiog 2009).

e 2UVTAKTNG (Wg pnéNOG Tou Reading Group) Tou GAP Greek Art Projects,
Meplodikr) 'Ekdoon yia Tn Zuyxpovn Téxvn, T. 4 (louAiog-AuyouoTtog 2005).

e Alopydvwon épeuvag yia 1o BiBAio: Oliveira, Nicolas de, Oxley, Nicola, Petry,
Michael, Installation Art in the New Millennium. The Empire of the Senses,
Novdivo: Thames and Hudson, 2003, o€A. 208. - O 160G TTAOPOUCIACTNKE TOV
NoéuBpio 2003 o€ ekdnAwon Twv ekddocewv Thames and Hudson oTn
Whitechapel Art Gallery oto Aovdivo, M. Bpetaviag. O TOUOG £XEl HETAPPAOTEI
ota MaA\ikd pe Tov TiTAO: Installations I. L’ empire des sens. Editions Thames
& Hudson, SARL, Paris, 2003.
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ANAINQPIZH AIMTO THN EMIZTHMONIK'H KOINOTHTA

(a) ETepoava@opéc oTO ONUOCIEUUEVO ETTIOTNUOVIKO £pYO

‘Exouv BpeBei oI TTapaKATW ETEPOAVAPOPES OTO BNUOCIEUNEVO EEVOYAWO OO

eMOTNPOVIKO €pyo pou. Na onuelwdei 0TI oI BACEIS AUTEG deV TTEPIAAUBAvVOUV TTapd

MOVO €va HEPOG TNG ETTIOTAPOVIKAG OpaCcTNPIOTNTOG.

ME Xprion academia.edu: 106 eTepoava@opég

ME Xprion google scholar: 24 eTepoava@opEg

Katroleg atod TiIg dNUOCIEUCEIG OTIG OTTOIEG YivOVTal ava@opEG €ival ol aKOAOUBEG:

- avagépetal otnv gpyacia 1.1. (Aiatpipn)

(@]

2025

BiBAioypa@iki ava@opd oTo yepuaviko Ajupa tng Wikipedia yia tnv
Eykatdotaon Téxvng, https://de.wikipedia.org/wiki/Installation (Kunst)

Dunker, Bettina. Bilder-Plural. Multiple Bildformen in der Fotografie der
Gegenwart, Mévayo: Wilhelm Fink Verlag, 2017.

Schonfeld-Rau, Julia. Am Rande des Sehens. Kunst in Schwellen und
Zwischenrdumen, Aidaktopik Alatpipr), Hochschule fur Bildende Kinste
Braunschweig, 2016.

Kemp, Walter, Der explizite Betrachter. Zur Rezeption zeitgenbssischer Kunst,
KwvoTtavrtia: Konstanz University Press, 2015.

Petersen, Anne Ring. Installation Art Between Image and Stage. Museum
Tusculanum Press, 2015.

Wodhrer, Renate, Dokumentation als emanzipatorische Praxis. Kiinstlerische
Strategien zur Darstellung von Arbeit unter globalisierten Bedingungen
(Berliner Schriften zur Kunst), Mévayxo: Wilhelm Fink Verlag, 2015.

Schmidt, Gunnar. Asthetik des Fadens: zur Medialisierung eines Materials in
der Avantgardekunst. MiAe@eAvT: transcript Verlag, 2015.

Divjak, Paul. Integrative Inszenierungen: zur Szenografie von partizipativen
Ré&umen. MtriAe@eAvT: transcript Verlag, 2014.

Hopfener, Birgit. Installationskunst in China: Transkulturelle Reflexionsrdume

einer Genealogie des Performativen, MtriAe@eAvT: transcript, 2013.
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Petersen, Anne Ring. "Installationskunsten mellem billede og scene:
Forelaesning til disputatsforsvar." Passepartout. Skrifter for Kunsthistorie 17.32
(2012): 253-265.

Stephen, Sustyna, “Social, Transgressive Aesthetics of “The World is Curling
Up like an Autumn Leaf”: Transgressive Aesthetics of Social and Cultural
Decline” oto Rasmus, Agnieszka (e11.). Against and Beyond: Subversion and
Transgression in Mass Media, Popular Culture and Performance, KEuTpITC:
Cambridge Scholars Publishing, 2012, 0. 175-182.

Plankensteiner, Armin. Peter Kogler. Aiadaktopikiy Aiatpipr MNMavemoTiuio
Biévvng, 2012.

Stepien, Justyna. “The World in Curling up like an Autumn Leaf. Transgressive
Aesthetics of Social and Cultural Desire”, Against and Beyond: Subversion
and Transgression in Mass Media, Popular Culture and Performance, €Tr.
Magdalena Cieslak ka1 Agnieszka Rasmus, Kéutrpit¢: Cambridge Scholars
Publishing, 2012, 0. 175-182.

Bartelsheim, Sabine, “Bilder, Rdume, Realitaten. Kunstlerausstellungen als
Hyperimages”, kunsttexte.de, 1/2010, 2, o. 1-10.

Kiefhaber, Emilie. Louise Bourgeois. AladakTtopikr) Alatpiry MNavemmoTipio
Biévvng, 2010.

- avaQEpETal oTnv epyacia 1.3.2.

(@]

Turnheim, Tina. "It’s (Still) About Time." Paragrana. Internationale Zeitschrift
fiir Historische Anthropologie 25.2 (2016): 174-182.
Wauters, Christian. "De veranderde relatie tussen geld en visuele kunst van

1990 tot 2015" AladakTtopikny AlatpiBr Mavetmotiuio Leuven, 2015.

- avaEpeTal oTnv epyacia 1.3.3.

(@]

Dobbe, Martina “Torsionen des Blicks. Zum Verhaltnis von Auge und Optik im
Dispositiv”, Display und Dispositiv. Asthetische Ordnungen, €11. Lilian Haberer,
Ursula Frohne and Annette Urban, Mévayo: Verlag Wilhelm Fink, 2018, o.
281-301.

- avaQEpETal oTnv epyacia 1.4.3.

(@]

2025

Antoniadou, Alexandra, “Performance Art as Intervention in Everyday Life:

Participation, the Public Sphere and the Production of Meaning”,
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Seenography: Essays on the Meaning of Visuality in Performance Events, €Tr.
Andrew Cope, Novdivo: Inter-Disciplinary Press, 2014, 0. 159-176

o Stafylakis, Kostis. "Fragile Overidentifications: Emerging Alternatives in
Greece's Cultural Activist Scenes." Left Curve 37 (2013): 72-79.

- avaQEpETal oTnV epyacia 1.4.4.

o Adorf, Sigrid. Operation Video: eine Technik des Nahsehens und ihr
spezifisches Subjekt: die Videokiinstlerin der 1970er Jahre. MTTIAEQEAVT:
transcript Verlag, 2008.

o Richter, Dorothee. "Feminist Perspectives on Curating." Curating in Feminist
Thought, 29 (Mdiog 2016) 64-76.

avagépeTal oTnv epyacia 1.6.2
o Feyza Gurlesen, llkyaz, "Sanatta Avangardin Tiiketimi Uzerine." Dokuz Eyliil
Universitesi, Glizel Sanatlar Fakiiltesi (7) 10.10 (2013): 29-36.

(B) MpookAnBeiceg opIAieg, CUMUETOXN O€ ETTIOCTNMOVIKEG ETTITPOTTEG, editorial
boards, opyavWwTIKEG ETTITPOTTEG CUVEDPIWV.
o OpyavwrikEéG ETITPOTTEG oUVEDPIWY, BA. 7.1
o EmTpotég agloAdéynong, BA. 8.10
o Keynote Speaker, 17th Organization Studies Workshop, Utopias, and
Dystopias: Organization studies in a brave new world? Academy of
Management, ABriva, 18-20/5/2023.
o MéAog NG ouvTakTIKAG TITPOTIAGS Tou AAnthela Mepiodikou WuxavdaAuong,
didooogiag kai TExvng, Tou ekdideTal atro TIg «Ekd6oeIg MaTdkny.
o [pookekAnuévog ZuvTtakTng (guest editor) €1dikAg ékdoong Tou Punctum.
International Journal of Semiotics (Crossref, Scopus, Ebsco) og cuvepyaaoia

pe TNV Stéphanie Bertrand kai TitTA\o Semiotics x Curating (2024).

(y) Napoucidoeig oTov TUTTO

Tnv Kupiakn 14 ZemrrepBpiou 2025 oTig 19:00 n ekmrouTtry Factory - [8€eg TExveg 01O
3o MNpodypaupa NG EPT @iAogevei oulritnon pou pe Tov AnuATtpn Tpika yia 1o BiAio
Mou “XpOovOo-TTOAITIKI) KQI TOTTO-0IKOVOIES. KaTtavowvTag 1o TTapdv Kal oXedlialovTag

1O MENOV” (ekd. Gutenberg).
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20vOEONOG OTO AVAAUTIKO BIOYPOAPIKO CNUEIWHA KOl UTTOPVHA dNUOCIEUPEVOU
¢pyou oTnv IoToo€Aida Tou TINAMB:
https://cult.uth.gr/wp-content/uploads/2023/09/MIMNAXTZETZHZ-BIOIPADIKO-
HMEIQMA-2023.pdf
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