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1. MIPOZQIMIKA ZTOIXEIA

Tayudpouiki dieuBuvon etmikoivwviag: Avopouédag 45, 16231 Bupwvag
TnA. 2155409770, kiv. 6995357904
e-mail: sotiriosbahtsetzis@gmail.com

loToxwpog: http://sotiriosbahtsetzis.blogspot.gr/

Huepounvia yévvnong: 10/02/1970
Appev, EAANVIKNA 18ayéveia

1987: Atrooitnon ato 10 10 MNevikd Aukelo Kapahag pe adud Apiora (18,9/11)
1989: Eicaywyn oto Tunua Mepuavikig MNwooag kal PiAoAoyiag 5eToug goitnong
NG 2XOANG EmoTtnuwy ETmikoivwviag kai lotopiag Tou Technische Universitat Berlin
oT1o BepoAivo, Mepuavia

1993: Eicaywyn oto Tpnua Kpitikng loTtopiag TG Téxvng [Kunstwissenschaft]
5eT0UG PoiTnoNG TNG ZX0Ag EmoTtnuwyv Emmkoivwviag kal lotopiag Tou Technische
Universitat Berlin oto BepoAivo, Mepuavia

1999: Eicaywyn wg Ymroywneiog Aidaktopag lotopiag Tng Téxvng oTo lvoTiTouTou
loTopiag TE€xvng TNG ZxoAAG loTopikwyv EmoTtnuwy Tou Technische Universitat Berlin

BepoAivou, epuavia

2. MANENIZTHMIAKOI TITAOI ZINMOYAQN

2005: Avayopeuon og Aidakropa lotopiag tng Téxvng (Dr. Phil.) otn ZxoAR
AvBpwTrioTikwyv 21Toudwv Tou Technische Universitat Berlin, Nepuavia. H
avayodpeuon £yIve NE APIOTA PET €TTAIVOU (Summa cum laude) ye amméogaon TnG
€CETAOTIKNG ETITPOTIAG. ZTNV EEETAOTIKA EMITPOTIA cUppeTEiXav ol: Prof. Dr. Hartmut
Krohm, Prof. Dr. Hans Dickel, Prof. Dr. Bénédicte Savoy, Prof. Dr. Werner
Bergmann. H mpagn 1ootipiag ammo 1o AOATAIT ekdd0nke oTig 2/4/2007.

1998: AITAS Aiemmotnuoviko Mruxio pe Evowpatwuévo TiTAo Z1Toudwv

MetatrTuxiakou ETmirédou (M.A.) otnv Kpitikn lotopia tng Téxvng
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(Kunstwissenschaft) wg Baoikd mrTuyio kai atn Nedrepn Mepuavikn diroAoyia (Neuere
Deutsche Philologie) wg dgutepelov TITUXio TG 2X0ANG EToTnuwy Tng ETmKoIvwviag
kal loTopiag Tou Technische Universitat Berlin, epuavia. BaBuog mrruyiou: Apiora.
21NV €€eTAOTIKA €mMITPOTIA ouppeTeixav ol Prof. Dr. Hartmut Krohm kai Prof. Dr.
Norbert Miller H Trpaén 1coTipiag atmo 1o AIKATZA ekd66nke oTig 23/8/1999.

3. YNNIOTPO®DIEZ KAI AIAKPIZEIZ

2020: (louviog) YTTOTPO®OG Tou TTpoypdupaTog Scholar-in-Residence Program,

Faculty Resource Network, New York University Tng Néag Yopkng, H.I.A.

2009: (ZemréuBpiog — AekéuBpiog) YTToTpo®og 1dpuuartog Fulbright yia Tnv
EKTTOVNON ApPXEIOKAG €peuvag o€ pouocia Twv H.INL.A., o€ ouvepyaoia pe To
Mpoéypapua EAANVIKwyY Z1Toudwyv (Modern Greek Seminar) kai To School of the Arts
o1o Columbia University Tng Néag Yoépkng, H.IMT.A.

2001: (OkrwpBproc-NoéuBpiog) YroTpogog D.A.A.D (Iepuavikng YTnpeoiag
AvtaAlhaywv Akadnuaikou NpoowTtrikou - Deutscher Akademischer Auslandsdienst)
yla TNV EKTTOVNON apXelakns €épguvag oto Philadelphia Museum of Art otn

OiIAadé@eia Twv H.IM.A. kai oto Museum of Installation oto Aovdivo, M. Bpetavia.

1999: Ymérpopog NaFOG Berlin, pe Kpatikr) utTtTOTPO@IO AKABNUAIKAG TTPOAYWYAS
VEWV €MOTANOVWY TNG Nepouaiag Tou KpaTidiou Tou BepoAivou, Meppavia yia tnv

EKTTOVNON DIOAKTOPIKNG dIATPIPAG, OIAPKEIAG BUO XPOVWV.

4. AIAAKTIKO EPIO 2THN TPITOBAGOMIA EKIAIAEYZH

4.1 Autoduvapo d18akTIKO épyo o€ A.E.IL.

2021-tpéxwv: AvarrAnpwtng Kabnyntig oto Tuiua MNoAImiopou kai Anuioupyikwy
Méowv kai Biopunxaviwyv TnNG ZXoARg AvBpwITIoTIKWY Kal Koivwvikwy ETmoTnuwy Tou
MavetmoTnuiou @cooaliag. 211 17/6/2021 diopioTnka pe TRV apiBu. 2307/21/T'T1/09-
02-2021 Mpdagn Tou MpuTtavn Tou MavemoTnuiou Ocooaliag (P.E.K. 633/22-03-2021
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TEUXOG ') KaBnynTAg oTn Babpida Tou AvattAnpwTr Kabnyntr, oTo yvwoTIKS
QVTIKEINEVO «O@ewpieg TNG ZUyxpovng TExvng kal EmmpeAnTikwy MpoakTikwvy. Eipal
UTTEUBUVOG YIa Tn dNIoupyia Kal dIECaywyr TTPOTITUXIOKWY JaBNUATWY 0€ OAa Ta £€TN
Tou MpoTtrTuxiokou Mpoypdpuarog Z1roudwv «MoAiTiopou, Anpioupyikwv Méowv Kal
Biouynxaviwvy. Ta pabrparta mou SidAoKw €ival TO UTTOXPEWTIKO Pddnua Kopuou
YT1100 loTtopia Tng Téxvn (5 ECTS, 10 €€Gunvo), TO UTTOXPEWTIKO HABnua Kopuou
Y1440 Empélcia: loTopia kal Ocwpieg (5 ECTS, 40 €€Gunvo), TO UTTOXPEWTIKO
epyaotrpio EP 640 EmipeAnTIKES MpakTiKEG Kal EikaoTikEG Téxveg Il (6 ECTS, 60
e¢aunvo) kai To padnua emAoyng EMNMNS511 «Metapiopnxavikég KovoTnTeS Kal
TTOAITIoNIKA TTapaywyn» (6 ECTS, 50 €€Gunvo).

2007-2012: EvreTaApévog AékTwp oTo lMNavemoTApIo OcooaAiag

A6 10 akadnuaikd £€1o¢ 2007-8 £wg kal To 2010-11 Apouv diIdAoKWYV 0T Baduida
Tou AékTopa pe oupBaon MN.A. 407/80 pe oxéon gpyaciag |.A. opiopévou xpdvou OTO
TuRua Apxitektévwy Mnxavikwy Tou MavemmoTtnuiou @coocaliag otov BoAo kai
UTTEUBUVOG VIO TNV OpYAVWOn Kal dIECaywyr TTPOTITUXIOKWY JaBnudTtwy oT1o A'Kal
€106 oTTOoUdWV. Ta padruara TTou yivav gival Ta akdAouBa: «loTopia MovTépvag
Téxvng: KivApaTa tou 20° aiwva» (YTToxpewTikd oT1o 60 £€ay., ECTS: 4),
«OewpnTIKES XWPOU Kal eykaTaoTaong 1€xvne» (EtAoyng oto e€ap. 6, 8, ECTS: 3),
Kal «@ewpnTikéEG Kataokeuég TnG Eikdvag» (EmAoyig oTo e€ap. 6, 8, ECTS: 3). Katd
TO akadnuaiké £€1o¢ 2011-12 didaga oTo TTAQICIO ETTIKOUPIKAG dIOACKAAIAG JE IOIWTIKO
oupewvnTIKG Tou E1dikou Aoyapiaocpou KovouAiwy ‘Epeuvag (EAKE) 1o pabnua
«loTopia Movtépvag TExvng: Kivijuata tou 20°Y aiwvax. Katd 1o Eapivé EEGunvo Tou
akadnuaikou étoug 2021-22 Auouv dIdACKWYV 0T Baduida Tou AékTOopa pe ouupBaon
M.A. 407/80 pe oxéon gpyaciag I.A. opiopévou xpdvou oto Tuua MNoAimiopou,
Anpioupyikwv Méowv kal Biopnxaviwy TG 2x0A\G AvOpwTTIOTIKWY Kal KOIVWVIKWY
EmoTtnuwv Tou Mavetmotnuiou @socoaliag Kai didaga 10 UTTOXPEWTIKO Hadnua

KoppoU «ETmipéAeia: loTopia kKal Oswpieg».

2006-2011: EvreTraApévog AékTwp oTo lMNavemoTApio MNarpwv

A6 10 akadnuaikéd £€1o¢ 2006-7 £wg kal To 2010-11 Auouv dIdAoKWY 0T Baduida
Tou AékTOopa WG oupPBaon MN.A. 407/80 ue oxéon epyaoiag l.A. opiopévou xpovou oTo
TuApa ApxITekTOvwy Mnxavikwyv Tou MNavetmiotniou Matpwv otnv MNMarpa kai

UTTEUBUVOG VIO TNV OpYAvVWOn Kal dIECaywyr TTPOTITUXIOKWY JaBnudTtwy oTo Bkal
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["é€10G oTTOUdWV. Ta padruara TTou yivav gival Ta akdAouBa: «loTopia NG
MovTtépvag TExvne» (YTToxpewTikd oTo 10 e€ay., ECTS: 3), «Eykatdotaon Téxvng
Kal @swpia Xwpou» (EmAoyng oto 60 e¢ap., ECTS: 3), «Téxvn oto Anudoio Xwpo»
(EmAoyng oTto 60 €gap., ECTS: 3).

2002-2004: KaBnyntig oto London Metropolitan University

Ta akadnuaikd £€1n 2002-3 kai 2003-4 Auouv wpouioBiog kabnynTAg oTo
MpoTtrTuxiaké Mpoypapua Zroudwyv BA Tou Topéa KaAwyv Texvwy oto TuApa KaAwv
Texvwy, MNoAupéowv kai Zxediaopou (Sir John Cass Department of Art, Media and
Design) oto London Metropolitan University Tng M. Bpetaviag ye oupBaon hePIKAG
atraoXO0Anong Kal UTTEUBUVOG yia TNV opydavwaon Kai dIEEaywyr) TTPOTTTUXIAKWV
MaBnudatwyv oto A, B” kai " é1og otroudwyv. Ta yabriuata mTou £yivav gival Ta
akoAouBa: «lMoAimoTikA loTopiag kal loTtopiag TExvne» (YTroxpewTikd oo 30, 40
e¢ay., ECTS: 3) kal «@ewpieg Zuyxpovng Téxvne» (YTTOXPEWTIKO OTO 40, S50 £¢ap.,
ECTS: 3). Emriong €ipouv ouvtovioTAG Kal dI0ACKWY Tou padrjuartog «MTuxiokn
Epyacia» (YoxpewTikd oT10 50, 60 £€ay., ECTS: 3) pe avTikeipevo pabriuatog tnv
aKadNUAIKR cuyypaern Kai TIG EPEUVNTIKEG HEBOOOUG, KABOdNYWVTAG TOUG QOITNTEG
oTnNV avamTu¢n Twv OEEIOTATWY TTOU ATTAITOUVTAI YIa TRV KATAAANAN €peuva Kal

OIEKTTEPAIWON TNG TITUXIOKNG TOUG £PYATiag.

2010-2019: EmokémTng — KabnynTtig otnv Avwrtartn ZxoA EQapuoouévwy Kal
KaAwv Texvwv (Hochschule fur Gestaltung und Kunst) BaoiAegiag.

A6 10 akadnuaikéd €10¢ 2013-16 £wg 10 2018-19 quouv eMOKETTTNG — KABNYNTAG
o1o Hyperwerk loTitouto MetaBiounxavikou 2xedliacpou otn BaoiAgia tng EABeTiag
Kl UTTEUOUVOG yIa TNV opyavworn Kal dIEEaywyr ToU TTPOTTTUXIOKOU OEUIVAPIAKOU
MaBAuaTog PE TITAO «Ocwpia ZUyxpovng TEXVNG».

To akadnuaikd €1og 2010-11 Apouv MOKETTTNG — KABNYNTAG 0TO IvoTITouTo KOaAWwvY
Texvwyv otn BaoiAgia Tng EABeTiag kal utrelBuvog yia TNV opyavwon Kai diegaywyn

TOU PETATITUXIAKOU OEPIVAPIOKOU JaBANATOG PE TITAO « TExvVN Kal Maykoopiotroinon».

2007-2017: EmokémTng — KabnynTtig o1o ApioToTéAEIO MAVETTIOTAHIO
Oeooalovikng kai oTo MavemmoTtiuio AuTikig Makedoviag.
A6 10 akadnuaikéd €106 2007-08 £wg kal T0 2015-17 APouV ETTIOKETTTNG — KABNYNTAG

OTO YETATITUXIOKO PABnua «Zntruarta TExvng kai MoAiImiopou» oT10
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AlatravetmioTnuiako MNpdypaupa Metatmtuxiokwy Zmoudwv «Mouaogiohoyia» Tou
ApioToteAgiou MavetmoTnuiou @socoalovikng kai Tou MavetmioTnuiou AuTIKAG
Makedoviag. TiThol paBnudtwyv: «Apxaloloyia Tng eykaradoTaong téxvne: Katdotaon
Kl EUTTEIPIO OTNV TEXVN TNG TTPWTOTTOPIaG» Kal «H etmipéAeia ekBEaewv (curating) wg

TEXVN, ETTIOTANN KAl ETTAYYEAUA KAl N I0TOPIKK TNG ECENIEN».

4.2 Ai1dakTIKO £€pyo oTnVv EE ATrootdoewg Extraidsuon

2009-2021: MéAog 2.E.IN. oto EAANVIKS AvoixTé MaveTmioTriuio

A6 10 akadnuaikéd €1o¢ 2009-10 gipal d1dAoKWY WG MENOG 2uvepyalOuEVOU
ExkmraideuTikoU MpoowTrikou pe cupBacn avaBeong Epyou oTo TTAQICIO TNG OEUATIKNG
Evérntag «ENMO 20 H loTopia Twv TexvwyV TNG Eupwtrng» Tou MNpoTrTuxiakou
Mpoypdpuarog «Z1oudég oTtov Eupwtraiko MNMoAImiopd» oto EAANVIKG Avoixto
MavetmoTtiuio. Kabe BepaTikn evoTNTa avTIOTOIXEI 0€ DIBAOKAAIQ TPIWV EEaUNVIAiwY
MaBnudatwy og A.E.I. (ECTS: 20).

4.3 AIBOKTIKO épyo OTNV TPITORAOUIA eKTTAIdEUON

2013-2021: Emrikoupog KaBnynTtng (Assistant Professor) otn ZxoArj} KaAwv kai
MapaoTtaTtikwyv Texvwyv Frances Rich - Apepikaviko KoAgyio EANGSaG: ATro 1o
akadnuaikd €rog 2018-19 gpydlopal ye ocuppBaon epyaciog TTAAPoUg atraoXdAnong
QOpPIOTOU XPOVOU N OTTOIO AVTIKATEOTNOE TN CUMPBAON PEPIKAG aTTacXOANONG TTOU €iXa
atro 10 akadnuaiko £10g 2013-14. Eipai utrelBuvog yia Tn dnuioupyia Kail diEgaywyn
TIPOTITUXIOKWY PJaBnudaTwy o1o A’, B’ kai [ é1og oTa lMNMpoTtrtuxiokd Mpoypduuarta
21moudwyv BA loTopia Tng Téxvng, BA KaAwv Texvwyv, BA IMpa@ioTIKAG KaBwG €TTioNng
kal oto AiBvég Mpdypappa ApioTeiag (International Honors Program). Ta pa@riuarta
mTou didada cival: « Movtépva Téxvn» (YTToOXpewTIKO OTO 30, 40 €¢ap., ECTS: 3),
«Téxvn MeTA TO MovTepvioud» (YTToXpewTiKO 0TO 50, 60 £€ap., ECTS: 3), «OTITIKOG
MpappaTIoNOS» (YTTOXPEWTIKO OTO 10, 20 €¢ap., ECTS: 3), «kEmuéAcia EKBECEwV»
(YtroxpewTikd oT0 50, 60 ¢ap., ECTS: 3), «loTopia Tng Téxvng TnG AvayEvvnong Tou
Boppd» (YTroxpewTtikd oT1o 30, 40 ¢au., ECTS: 3), «Atd tov Van Eyck otov
Rembrandt» (YtroxpewTtikd oT1o 30, 40 €€au., ECTS: 3), «T€xvn kal MeTAOOUITUOG»
(EmAoyng oTo 50, 60 e¢ap., ECTS: 3), Eidikd ©<uata Movtépvag TExvng (ETTIAOYAG
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oTo 50, 60 €¢ap., ECTS: 3), «H Koivwvia tou Oedparog» (Mpoypauua ApioTeiag,
ECTS: 3), «Peuotd Zwpuata» (Mpdypauua Apioteiag, ECTS: 3).

2011-2018: KaBnyntig otnv Kpartikr) ZxoAr} OpxnoTikAg TExvng.
A6 10 akadnuaikéd €106 2011-12 £wg 10 2017-18 quUouv epyalduevog e ouppBaon
avaBeong £pyou wg KabnynTig oTo PABnua 10TopIag TNG TEXVNG dIopyavwvovTag TO

MABnua 10Topiag Kal Bewpiag NG TEXVNG yia 1o A', B'kal ["éTog oTToudWwv.

4.4 > UPuBOUAEUTIKEG KOl ECETACTIKEG ETTITPOTTEG DITTAWUATIKWY EPYATIWV

2015: M€ANOG OTNV OKTAPEAR ECETAOTIKA ETTITPOTTH 25 SITTAWPATIKWY EPYATiWY,

Avwtarn ZxoAn Egappoopéwy kal KaAwv Texvwyv, BaolAcia.

2011: MéAog oTnv TpIPEAR €eTAOTIKA €MITPOTIA 15 dITTAWPATIKWY £pyaciwy, TuAua

ApXITeKTOVWY Mnxavikwyv MNavetmoTtnuiou MNMatpwv.

2011: MéAog otnv TpIheAn e€eTaoTIKA emTPOTIA 10 dITTAWPATIKWY £pyaciwy, TuAua

ApXITEKTOVWY Mnxavikwy MNavetmoTnuiou OscoaAiag.

4.5 ETTiAewn TITUXIOKWY EPYACIWV

2015, 2019, 2020: EmBAETTWY KABNYNTAG O€ TITUXIOKEG Epyacieg oTo AlEBVEG
Mpoéypapua Apioteiag (International Honors Program), Auepik@viko KoAéyio

EAGOaG.

2011: EmBAETTWY KABNYNTAG O€ TITUXIOKK Epyaoia 0TV APXITEKTOVIKI) O0TO TuRua

ApxITekTOVWY Mnxavikwy, MNavemmoTtnuiou MNMarpwv.

5. AIOIKHTIKO KAI OPIT'ANQTIKO EPI'O 2THN TPITOBAGMIA EKIMAIAEYZH

5.1. 2023: EkAoyr) otn 8€on MNpoédpou Tou TuRpaTtog MNMoAImiopou kKalr AnuioupyiKwy

Méowv kai Biopunxaviwyv TnNG ZXoARg AvBpwITIoTIKWY Kal Kovwvikwyv ETmoTnuwy Tou
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MavemoTnuiou Ocoocaliag (P.E.K. 168/24-2-2023/1.Y.0.A.A.) pe Onteia Ewg 31-8-
2024.

5.2. 2022: Avatrtuén MpoTtrtuxiakou Mpoypduupatog Zmmoudwy «lMoAiImiopou,
Anpioupyikwv Méowv kal Biopnxaviwv» Tou TuApaTog MoAImiopou kai Anuioupyikwyv
Méowv kai Biopunxaviwyv TnG ZXoARg AvBpwITIoTIKWY Kal Kovwvikwy ETmoTnuwy Tou
MavemoTnuiou Ocoocaliag. Ao Tov OkTwRpIo 2021 ¢wg Tov PeBpoudpio 2022
avéAapa, wg utteuBuvog ouvTovioTAG Twv MeAwv AEN Tou TMNAMB TI¢ TTapakAaTw
EVEPYEIEG:

e 2Uvtagn MNpotaong Mototroinong Tou MM tou TMAMB otnv EBvikAi Apxn
AvwraTtng Ektraideuong (EO©.A.A.E.),

e 2Uvragn Odnyou Ztroudwv IMIMZ Tou TMNAMB,

e 2uvouyypaon Etioiag ‘EkBeong AgioAdynong tou TINAMB otn Movada
Alaogpdahiong tng Moiotntag (MO.ALM) Tou MO.

e 2uvouyypaen Kal emkaipotroinon Mepypapudrwy MadnudaTtwy,

e 2uvouyypaor Kavoviouou lMpoypduuatog Zroudwy, EcwTtepikou Kavoviouou
N&eimoupyiag, Baoikwv Apxwv Opdauartog kal Asovroloyiag, Kavoviouou
AidakTopikou kal Metadidaktopikou, Kavoviouou MNaidaywyikhg ETTdpkelag,
Kavoviopou MpakTikng Aoknong tou TINAMB.

Eriong cipal MéAog Tng Ouddag Ecwtepikig AgloAdynong (OM.E.A.), Tng EmTpotnig
Mpoypdpuarog oroudwy Tou TINAMB kaBwg kal Y1reuBuvog MNMpoypapudtwyv
ERASMUS Ttou TINAMB.

5.3. 2019-2021: MéAog Tng Emtpotg Npoypdupartog 2mmoudwv (Curriculum

Committee) Tou Apepikavikou KoAAeyiou EAAGDaG.

5.4. 2015-2016: ZupucToxy 0TN CUYypPAPr Kal avaTrTugn MNpoTrTuxiakou
Mpoypdppuarog Zroudwyv loTopiag Tng TE€xvng otnv Francis Rich ZxoAr} KaAwv kai
MapaoTatikwyv Texvwy, Apepikavikd KoAAéyio EAAGSAG cUp@wva e TIG
mpodiaypa@és Tou Open University (OU) Validation Services (ue fdon 1o ECTS -
European Credit Transfer System) kai Tou New England Association of Schools and
Colleges (NEASC) Validation Services. ATTo Tov 2eTtTéuppio 2015 €wg Tov

deBpoudpio 2016 avélaBa, uttd TO CUVTOVICUO Kal Tn cuvepyaaia TN AieuBuvTpiag
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Tou Mpoypdpuarog loTopiag NG Téxvng, Prof. Dr. AyyeAIKAG MOAAGAN, Tn ekTTOVNON

TOU VEOU TTPOoYPAPUATOG OTTOUdWY OToV Topéa loTopia TnG TExvN.

5. 5.2003-2004: >uppuctoxn otn ouyypaen MNpotrruxiakou MNMpoypduuaTtog ZToudwyv
o1o London Metropolitan University pe Baon 1o ECTS - European Credit Transfer
System.

A6 10 ZeTtTéPpIo 2003 €wg To Mdaio 2004, avéAaBa, utrd To cuvToVIOUO TNG
Mpoédpou Tou Tuuatog Dr. Frances Corner kai TnG MNpoédpou TG AIOTUNPATIKAG
Emrpotm g EAéyxou MNoidétntag Dr. Jane Howard cuvepyalduevog oTeVA PE TOV
Mpdedpo Tou Topéa Kahwv Texvwy K. lan Richardson kai Tnv Y1reuBuvn
MpoTtrtuyiokwyv Z1Toudwyv Bachelor k. Nicola Oxley, Tn ouyypagn Tou véou
TTPOYPAUMUATOG OTTOUBWY TOU TUAHATOS Kal TNV dlaudp@waorn Tou AdN UTTApXOVTOG O€
TPEIG €TTI HEPOUG TITUXIOKEG KATEUBUVOEIG: a) KaAwv Texvwy, B) KaAwv Texvwv
(€101kOTNTA), V) KaAwv Texvwy kal Zuyxpovng Ocwpiag TExvng. Huouv utrelBuvog
yla TNV TTPOCAPHOYI TWV TTPOYPANPATWY OTTOUdWY, TNV KATAPTION VEWV
TTPOJIAYPAPUWYV JABNPATWY KABWGS Kal TwV JIQAKTIKWV-UABNCIOKWY OTPATNYIKWY UE
Baon 10 ECTS - European Credit Transfer System o€ oxéon pe 1a KpItrpIa
TToI0TNTAG Tou EBVIKOU MAaiciou Akadnuaikwy YTTodopwy TnG «ETTpoTg
AlaogpdaAhiong Moiotntag otnv Avwtatn Ekmaideuon» (The Quality Assurance Agency

for Higher Education).

6. EPEYNHTIKO EPI'O 2THN TPITOBAGMIA EKIMAIAEYZH

6.1. 2022: I15puTrig kKai AieuBuvTng Tou EpyaoTtnpiou OTrTiIKOU MNoAITIopou Kai
EmpeAnTtikwy MpakTikwy (OMNEM) — Visual Culture and Curating Laboratory (VCC
Lab) oto TuApa MoAimopou kai Anuioupyikwv Méowv kail Biopnxaviwy 1ng ZxoAAg
AvBpwTTIOTIKWV Kal Koivwvikwv EmoTtnuwy Tou MNavetmoTtnuiou ©Osocoaliag pye apiy.
OEK 2022 - 14657/22/T'T1, 13 louAiou 2022

6. 2. 2020: AvegaptnTog gpeuvnTig UTTOTPOYOoG 0To New York University, Graduate
School of Arts and Science, Turiua Museum Studies utré Tnv emiAewn Tou Prof. Dr.
Bruce J. Altshuler yia Tnv ektOvnon apxelokng épeuvag. H ev AOyw €peuva aTToTEAEI
ONPAVTIKO HEPOG EVOG OUVOAIKOU £peuvnTIKOU €pYyOU, TO OTTOI0 Ba CUUPBAAEI OTN

ouyypaen piag povoypagiag pe TiTho Image Act on Display: A Dispositive Analysis of
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the Modern Art Public. Ta atmroteAéopata Tng £pguvag 8a cupBAaAouv oucIaoTIKA OTIG
OIOAKTIKEG JOU TTPOKTIKEG, KABWG KAl TNV AVATITUEN TOU TTPOYPAUNOTOS OTTOUdWYV

OTO TTAQICIO TWV ETTIUEANTIKWYV TTPOKTIKWV.

6.3. 2009-2010: Epcuvntiig pe uttotpoia Fullbright oto Columbia University Néag
Yépkng oto Mpoypapua EAANVIKwyY Z1To0UdWwV (Program in Hellenic Studies) kai o€
ouvepyaaoia pe T ZXoAn Twv Texvwyv (School of the Arts) yia To akadnuaiko £€10G
2009-10 utré v emmiAewn Tou Prof. Dr. BayyéAn KaAdTuxou kai Tng Prof. Dr. Karen
Van Dyck. H épeuva pou eTTIKeVTpWONKE TNV avaAuon TnG auidpoung oxEong
METALU TTOPACTACEWV TTEPI KOIVWVIKNG TAUTOTATAG KAl KAAAITEXVIKOU £pyou
QAVOQOPIKA PE VONUATOOOTNOEIG TNG EUPUANG dlapopdg, oTo €pyo EAANViIdwyv
KAANITEXVWYV TTou Couv Kai epyalovTtal otnv EAAGDa. I1D1aiTepn éugpaon 666nke oTov
TPOTTO YE TOV OTTOIO AVTAVOKAWVTAI TOOO OTO £pyo 000 Kal oThV TTPOCANYWN TOU
KOIVWVIKEG TTOPAOTACEIG TTEPI TAUTOTATAG KA KOIVWVIKWY POAWY (UE BACN KATNYOPIES
TTOU TTPOEKUYAV ATTO TNV ETTECEPYATIA OTATIOTIKWY OTOIXEIWV KOl OUVEVTEUEEWV
BaBoug). H épeuva o0driynoe og dnuooia SIAAEEN TTEPI TWV ETTIOTNUOVIKWY EUPNUATWY
pe TiTAo «Cinematism against Visual Regimes: Undoing Gender in Contemporary Art

in Greece» oto Columbia University Tng Néag Yopkng (16.12.2009).

6.4. 2005-2007: ETTIOTAUOVIKOG ouveEPYATNG O0TNV AvwTaTn ZXoAr KaAwv Texvwv
oTnVv JIETTIOTNUOVIKN €peuva «uvaikeg atmo@oitol TNG AvwTaTng 2X0ANS KaAwv
Texvwyv atro 10 1980 wg 10 2004» pe €mMOTNUOVIKO UTTEUBUVO ToV AékTopa AZKT
lwavvn ZkaATod, kal Tov JeTadIdakTopIkO epguvnTr Dr. MoAITIKAG Oswpiag ZwTrhpn
Bavdwpo. H £pguva die¢AxOn ammod Tov Mdio 2005 €wg Tov Mdio 2007 ota tTAaioia
Tou TTpoypaupatog MuBaydpag Il Emmixeipnoiakou MNpoypdupatog «Extraideuon kai
Apxikn} ETrayyeApaTikr Katdption» (E.M.E.A.E.K. 1) Tou YTTEMN®. H épeuva
avaTITUXOnke TTAvw o€ TPEIG AEOVEG: a) AVAAUGCH KAl HEAETN KOIVWVIKWY, TTONITIKWV
Kal aioOnTIKwV dI00TACEWY TOU KAANITEXVIKOU £€pYOU TwV YUVAIKWV 0TV EAAGda atrd
10 1980 wg 10 2004, B) loTOPIKA AVACKOTTNON TNG TTAPOUCIAG TWV YUVAIKWV
KAANITEXVIOWYV, V) AVATTTUEN €peuvag o€ €1I0IKA BEPaTa Bewpiag TNG TEXVNG O€ oxEon
ME TNV yuvaika dnuioupyd péoa oto EAANVIKS TepIBaAAov. H épeuva TTepIAauBAvel
TTOCOTIKN Kal TToI0TIKA avadAuon dedouévwy TTou Ba cUAAEyNoav Pe TV HEBODO
epwtnuaroloyiwv (SPSS) kal cuvevTeugewv TToU diggrxBnoav o€ deiyua 1200

yuvaikwv atmmo@oitwy Tng A.Z.K.T. KaBwg €1Tiong Kal avamTu¢n Kal UAOTToIiNoN
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OIKTUOKWY —TTOAUHECIKWY KAl OTTTIKOOKOUGTIKWY £QAPUOYWY. Ta atroTEAEOUATA TNG
OUMPUETOXNAG MOU OTNV £PEUVa ATAV 2 ETTIOTNUOVIKEG EPYOTIEG UE AVAKOIVWOEIG O€
ouvédpela (BA. KatdAoyo Anuooisuoswy 1.7.3 kai 1.7.5) kaBwg Kal N CUPPETOXH Hou

oT1n dlopydvwaon epyaocTtnpiou-workshop otnv A.Z.K.T.

6.5. 2001-2002: Ave¢dpTnToG £pEUVNTHG UTTOTPOYOG TNG German Academic
Exchange Service (DAAD). EI8IkOTEPQA, EPYACTNKA WG €I0IKOG EPEUVNTAG OTO TTAQICIO
TNG BIOAKTOPIKAG DIATPIRNAS Kal ETTIMEANTAG KEINEVWV YIa TNV £€KkdOON TNG HOVOYPAYiag
Installation Art in the New Millennium o€ ouvepyacoia pe 1o Museum Of Installation
oT1o Aovdivo kal Tov ekdoTIKO 0iko Thames & Hudson Ltd. utrd tnv emiAewn TOU

EVTETOAPEVOU TOU 0OiKou, K. Nikou 2TAvyKou.

7. AOINEZ ENIZTHMONIKEZ APAZTHPIOTHTEZ

7.1. Alopydvwaon ZUPTTooiwy

1. MéAog Tng OpyavwrTikAg ETpoTig Tou International Forum of Performance
Art, , “The post-humanisms and metaverses condition (environments of the
future)”, uttd TNV alyida Tou YTtroupyeiou MNMoAImMIcpou kal Tou AleBvoug
PeoTIBAA MikpoU Mnkoug, Apdua, 22-24/9/2023.

2. Emotnpovikég 2uppoulog kal MéNog TG OpyavwTiKAg ETTPOTING TwV
MaveupwTdikwyv Zuptrooiwv «Freiraum: On the State of Freedom, On the
State of the Art» Tou IvoTiToutou Goethe BpugeAAwv kal @soocalovikng o€
ouvepyaoia pe Tnv ArtBOX | Creative Arts Management, (18-20/11/2021 &
30/10-1/11/2020), lvoTitouto Goethe @scoalovikn.

3. MéAog Tng EmoTtnuovikng kal OpyavwTiking EmiTpoT¢ Tou 2T’ Zuvedpiou TNG
Etaipeiag EANqvwy loTopikwyv Téxvng (EEIT) pe TiTAo «lMepiodol Kpiong kai
AN\ayég Mapadeiypatog», 22-24/11/2019, Mouoegio MTTevakn.

4. Emotnuovikdg 20ppBouiog kal MEAog Tng OpyavwTikAg ETTITPOTIG TOU
Zuvedpiou «The School of Everything», ato Aaioio Tng AieBvoug 'EkBeong
documenta 14, otnv ABriva kai o1o K&oeA, 1Tou diopyavwOnke atrd atrd tnv
TNV eTaipeia AthenSYN kai Tnv documenta 14 (e xpnuarodoTnon Creative
Europe, Culture, EACEA-12-2016).
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5. EmoTtnpovikég Zuppoulog kal Médog TN OpyavwTikng ETITPOTIAG TOU
AieBvoug >upTtrooiou «H Epyacia wg Etmivonon - Téxvn yia Tnv Koivwvikni
ANayi» 31/3-1/4/2017, o€ dlopydvwon IvoTitoutou Goethe ©scoalovikng,
Tou HyperWerk Institute for Postindustrial Design — Academy of Art and
Design BaoiAgiag kar Ajuou @sooalovikng.

6. MéEAog Tng OpyavwTikAg EmTpoTig Tou AieBvoug 2Zuutroaiou «lconic —
Architectonic: Apxitektovikr) kal OTrTIKOG MoAimiopdg atrd 1 Méon AvatoAn»
o1o Kévipo Aiadoong Emotnuwv & Mouaoeiou TexvoAoyiag (NOESIS)
(31/3/2011), pe ouvdlopydvwon Tou TPAPATOG ApXITEKTOVWVY MNnNYaviKwy Tou
AlNO, 1ng M.K.O. Ecoweek, Tou Makedovikou Moua¢giou 20yxpovng Téxvng Kai
NG 3" MTmievaAe 2Z0yxpovng Téxvng @eoocalovikng. To CUUTTOCI0
dlopyavwbnke oTo TTAAicIo Tou TTpoypdupaTog Crossroads Tou YTToupyeiou

MoAimiopou kai Toupiopou.

7.2. Zuvepyaoia pe AEI Tou e§wTEPIKOU

2013: 3nuepo epyaoThplo Pe TiTAo «Public Presentation Formats and Mobile
Microarchitecture» oto Mouacgio dwTtoypagiag ©Ococalovikng e QOITNTES Kal
d10dokovTeg atro 10 Hyperwerk, IvoTitouto Metafiopnxavikou Zxediaopou BaoiAgiag,
10 TuAPa ApxITekTOvwyY Mnxavikwyv AMNE kai To TuAua Kivnuatoypdgou AlO (12-
14/5/2013).

8. ENMATTEAMATIKO EPI'O 2TIZ NOAITIZTIKEZ KAl AHMIOYPTIKEZ
BIOMHXANIEZ

AI0BETW EIKOOOETA ETTAYYEAUQTIKI EUTTEIPIA WG ETTINEANTAG TEXVNG WE £PYO OTNV
emPEAEIa EAANVIKWYV Kal dIEBVWV EKBECEWV oUyXpovNG TEXVNG, OTN dlaxeipnon
IOPUMATWY PE PMOVIN CUAAOYA £pYwV TEXVNG KAl WG EMUIOOOG ETTIOTNPOVIKOG
OUPBOUAOG OTOV OXEDIAOPO ETTIMEANTIKWY TTPOTACEWV YIA TNV EKTTOVNON
MOUOCEIOAOYIKWY (MOUTCEIOYPAPIKWY) NEAETWYV, TTOANITIKWYV AVATITUENG KAl
EMTTAOUTIONOU IDIWTIKWYV KAl ONPOCIWV CUAAOYWYV £pYywV TEXVNG, KAI EKBETIAKWY,
EKTTAIOEUTIKWV KA EPEUVNTIKWY TTPOYPOAUMATWY. 2T0 TTAQICIO AUTAG TNG

dpacTNPIOTNTAG POV Eipal UTTEUBUVOG yia TV KaBodrynaon Kal uAoTroinon €pyou JE
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EMQAOT OE TTPOYPANPATA XPNUATOdOTNONG, KABWG ETTIONG KaI O TTPOYPAN AT
aATTaoXOANONG VEOU TTPOCWTTIKOU. YTTO TRV 1I010TNTA AUTH €XW EKTTPOCWTTNOEI TOUG
TTOPAKATW OPYAVIOUOUG Kal IDPUHUATA O€ OUVAVTACEIG EPTTEIPOYVWHOVWY, TOTTIKWV
dloIkNTIKWV apxwyv, Mn KuBepvntikwv Opyavwoewyv oTn EAAGDA Kal TO EEWTEPIKO,
EVW) OUMMETEXW OE OUVEPYEIEG UE OKOTTO TN OIAXUOCN TOU TTOAITIOMIKOU TTPOIGVTOG OTNV

eEANVIKN ETTIKPATEIA KAl OTO EEWTEPIKO.

8.1. 1997- Tpéxwv: AvetdpTtntog EmpeAnTAG EKBEoEwV 20yxpovng TExvNg.

A6 10 1997 epydlopal wg avegdptnTog ETiueAnT¢ EKBECEWY KAl £XW OUVEPYOQOTEI
ME dnuOoIa Kal IBIWTIKA 1IdpUuaTa Kal Jouoeia. 'Exw aoxoAnbei e Tn ouykpdtnon
EKOETEWV Kal TNV ETTIAOYNA TWV EPYWV O€ ATOMPIKEG KAl OPADIKEG EKBETEIS OUYXPOVNG
TEXVNG KABWG ETTIONG KAl JE TNV ETTINEAEIA TWV OUVODEUTIKWY KATAAOYwV. YTTO QUTA
TNV 1010TNTA £XW ETTIMEANOEI ATOPIKEG TTAPOUCIACEIG KAANITEXVWYV, TTAPAYWYES VEWV

EPYWV, avabEoEIg EpYwV Kal OPODIKEG EKBEDEIG.

8.2. 2012-tpéxwv AicuBuvTn g Epeuvag otnv Etaipeia MNMoNITIoTIKAG Alaxeipiong
ArtBOX | Creative Arts Management, ©@cooalovikn. YTTeUBuvog yia Tn avdaTtrtugn Kai
uAoTToinon TTPOYPAUUATWY OUYXPOVNG TEXVNG, EKBETEWY, CUVEDPIWY, QECTIBAA

ouyxpovng TEXVNG K.A.

8.3. 2018-Tpéxwv: Kal\itexvikog AieBuvTrg Tou KoivogeAoug 16puuatog I, & A.
Mauiddakn, kar ETrigeAnTAS TNG HOVIUNG CUANOYNG £pywyv TEXVNG TOU UTTAIOPIoU
Mouaoe€iou Tou 1I0pUPaToG, KABWGS Kal UTTEUBUVOG YyIa TNV EKTTOVNON EKBECIAKWY Kal

EKTTAIOEUTIKWY TTPOYPAUMATWY KOl OPACEWV.

8.4. 2015-TpéXwv: ZuvidpuTG Kal diguBuvTrG Tou AthenSYN, BepoAivo, un
KEPOOOKOTTIKOU TTOMITIOTIKOU OpYyaVvIOUOU PE OTOXO TN dNUIoUPYia UTTOBOUWY KAl
OIKTUWV YIa TNV TTpowBnon Tng Trapouaciaong TG EAANVIKNAG oUyXPovNG TEXVNG

d1EBVWG, PE EUpaon oTnV TTONITIOTIKI) avTaAAayr ueTagu EAAGDAG kal [Mepuaviag.

8.5.2008-2009 >uvidpuTAG Kal dIEUBUVTAG Tou KBECIaKOU Xwpou Living Room,

ABrva. EkBeo1akOg XWpPog e 0TOXO TNV TTPOWONCN VEWY KAANITEXVWV.
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8.6. 1998-2001 ZuvIdpuTAG Kal dIEUBUVTAG TOU EKBECIAKOU XWPOU Kal GUAAGYOoU
Empty Rooms, BepoAivo. EKBeCI10KOG XWPOG JE OTOXO TNV TTAPAYWYH KAl TTpowenon

EPYWV EYKATAOTAONG TEXVNG.

8.7 PROJECTS

1. 2020-2021: EToTnuovikog ZUUBOUAOG Tou TTpoypdupaTog «Common Lab
(State of the Arts - Tale of X Cities)» Tou IvoTitoutou Goethe pe
xpnuatodoTtnon tou MNpoypduuatog «MpwToBoulia ApioTeiag Eidikd Tapeia
MoAimopou & AvaTtrtugng (Kovouhia EE)».

2. 2018-tpéxwv: YTTeUBUvog cUAANWNG Kal uAoTroinong Tou BpaBeiou Téxvng
Idpupatog I'. & A. Mauddkn (2019, 2020, 2022) kabwg kal Tou PecTIBAA
Téxvng «BlueFest Cretex», 10 2018 kai 2019.

3. 2017-2019: EmoTnUOVIKOG ZUMBOUAOG Tou TTpoypdauuaTtog «Lab’attoir. TéExvn
yia Tnv Koivwvikl AANayri» Tou Afjuou Oecoalovikng Je xpnuatodotnon Tou
IZN - 16pupa Ztaupog Nidpxog.

4. 2016-2017: EmoTtnuovikdg 2UpBoulog Tou TTpoypduuatog «Universitas,
Aladikacie¢ Mabnong: MetavaoTteuon, ANnAeTTidpaon kal ‘Evragn otov 210
alwvay, TTou dlopyavwOnke atrd tTnv Autdvoun Akadnuia o€ ouvepyaoia Pe
TNV eTaipeia AthenSYN kai Tnv M1mievaAe 1ng ABrivag 2016-2017. To £pyo
xpnuarodoreital atrd Tnv Eupwtraik Emrpotr (Creative Europe, Culture,
EACEA-12-2016, Re-build Refuge Europe), 10 INMOAITIOTIKO 1dpupa TNG
Etaipeiag Allianz kai Tnv MNpeoBeia Tng Meppaviag.

5. 2014-2018: EmoTnuoOVIKOG ZUUBOUAOG Tou TTpoypduuaTog «Artecitya
Oeooalovikn» TTou dlopyavwOnke atrd 1o lvoTitoutou Goethe Osooalovikng,
o€ ouvepyaoia pe Tnv ArtBOX kai xpnuatodoTtrifnke atd tnv EupwTraiki
Emrpotm) (Mpdypappua Culture 2000). To rpdypaupa «Artecitya.
OpapartiCovtal Tnv MéAN Tou Aupio» (2014-2018) ival €va dikTuo ouvepyaaiog
METALU 9 eupwTTdikwV TTONITIOTIKWY opyaviopwy (KUNSTrePUBLIK oTo
BepoAivo, Laznia CCA oto Nkvravok, Mota otn AloupttAidva, 1dpupa ARTos
otn Aeukwoaia, Bellastock oTto Mapiol, CCEA otnv Mpdya, Apollonia oTo
2Tpacoupyo).

6. 2010-2012: EmoTnPOVIKOG 2UuBoUAOGg Tou «Roaming Images. ZT1aupodpdpi

EAANvikou kail ApaBikou MoAimopou Méoa atré 1a MaTia ZUuyxpovwv
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KaAAitexvwvy» (2010-2012) trou diopyavwbnke atrd 1o Makedovikd Mouaoeio
2uyxpovng Téxvng o€ ouvepyaoia pe Tnv Artbox. To Roaming Images
BaoileTal o€ éva OIKTUO TTONITIOTIKWY IDPUPATWY 0T0 MOouoKAT, 0Tn ZAapTda,
otnv AAegavdpeia, otn MNaea, otn Asukwaoia, otn Bnputd, otn Aapaokd Kai
oTn ©eocoalovikn.

7. 2012-2013: 2uv-0i1euBuvTn Kal EToTnuovikdg 20PBOoUAOG TWV £pywv

«EnterViews on Crisis» ka1 «GRenter»1rou diopyavwonke atméd tnv ArtBOX oe

ouvepyaoia pe To Hyperwerk, IvoTiTouTto yia 1o Metafiopunxavikd 2xe0100U0

BaoiAgiag kal To Tuua Apxitektévwy Tou AllO.

8.8 EMNIMEAEIA EKOEZEQN
8.8.1 — Opadikég EkBEaelg

1. Going Viral (20.1.2022 - 3.3.2022) opadIkr £KBeon 0TOV EKOECIAKO XWPO
STEINZEIT Galerie BepoAivo, Alopyavwon AthenSYN (katdAoyog).

2. Homemade Exotica (14.11.2019-1.2.2020) opadikn £€kBeon oTOV EKBECIOKO
xwpo FREIRAUM in der Box, BepoAivo, 2uvdiopydavwon FREIRAUM in der
Box kai AthenSYN (kaTt@Aoyog).

3. Blue Nights (13.7-31.10.2019) opadikn £kBeon 0TO UTTAIBPIO TTAPKO TEXVNG
Minos Beach art hotel, Ay. NikdAaog, KpAtn.

4. Universitas (7.4-7.5.2017) opadikr ékBeon otov ekBeaiakd xwpo Trii Art Hub
2uvdlopyavwon MmievaAe Tng ABrivag kail AthenSYN (kaTtdAoyog).

5. Beauty is the Method (13.-30.4.2015) opadIkr} £€KBeon OTOV EKBECIAKO XWPO
ACG Gallery Tou Apgpikavikou KoAeyiou Tng EAAGDaG, Alopydvwon:
Apepikaviko KoAéyio 1ng EAAGDOG (KaTtdAoyog).

6. SelfConscious (7-28.3.2014) opadiki €kBeon oTov ekBeoiakd xwpo ACG
Gallery Tou Apepikavikou KoAeyiou Tng EAAGSaG, Alopydvwon: APEpPIKAVIKO
KoAéyio Tng EANGSOG (KaTGAoyOG).

7. Roaming Images-Aiaotaupwaoeis tou EAAnvikoU kai ApaBikou moAiTiouou pyéoa

arro 10 BAEuua ouyxpovwv kKaAAitexvwy (18.9.2011-8.1.2012), opadikr| €kBeon

o1o Makedovikd Mouoeio 2uyxpovng T€xvng, Alopyavwon: Kpatiké Mouoeio

2uyxpovng Téxvng kar 3" M1mievaAe ©@eooalovikng (KatdAoyog).
8. Mapping the art scene in Sharjah and the UAE (22.6 - 6.8.2011) opadikn

¢kBeon oto Maraya Art Centre, Sharjah, Hvwpéva ApaBikd Epipara.
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9. Kunsthalle Athena — The Bar (14.5.-16.7.2010), opadikl £kBeon oTa TTAQioIa
TOou 2uvedpiou Tou International Association of Curators of Contemporary Art
(IKT) otnv ABrva (cuv-empéAeia Mapiva Pwkidn).

10. Symtomatic Greece -Art and Politics after Crisis (2.9.-3.9.2010) opadiki
¢kBeon, Contemporary Art Institute, Méoxa.

11. Paint - id: 20yxpovn {wypagik othv EAAGOa (24.5.-31.7.2009), opadIKn)
¢€kBeon oto Makedovikd Mouoeio Zuyxpovng TéExvng otn @scoalovikn Kal 0TO
Moucegio AAeg MuAwva otnv ABriva, Alopydvwaon: Makedovikd Mouaoegio
2uyxpovng Téxvng (KaTdAoyog).

12. Conceptual Obsession—Obsessive Conceptualism (1.11-29.11.2008), opadikn
¢€kBeon oe dlopydvwon Tng AiBouocag TExvng TinT otn @scoalovikn.

13. Women Only (19.7-17.8.2008), opadikr é€kBgon o1o MNoAimoTikd 16pupa
Mdapyapn otnv Apgidoxia, Alopydvwaon: ZuAAoyr) MTTéAToIoU (KaTAAOYOG).
14.My Dear Deer (2.2.-15.3.2008), opadikr] ékBeon o€ diopydvwon Tng Aiboucag

Téxvng QBox otnv Abrva.

15. Open Plan 2007 (31.5-3.6.2007), opadikr) €EKBeOn 0€ CUVETTIMEAEIA PE TNV
Cecilia Canziani ota mAgioia 1ng Art Athina 2007 - Alopydvwon: Aig@vng
2uvavtnon AIBoucwv Zuyxpovng Téxvng, MaveAAnviou ZuAAdyou AiBoucwv
Téxvng, W-Art kai Helexpo, utté Tnv aityida Tou YT1.IMO (katdAoyog).

16. Drawing Screen (24.10-25.11.2006), opadikr) €&kBean. Zuvdlopydvwon
Mouoeiou Kivnuatoypdgou @soocalovikng kai TinT Contemporary Art Gallery
(katdAoyog).

17.0¢on / Site (1.9.2006- 15.9.2006), opadikr) €KBeon pe TiTAO OTA TTAQiCIO TOU
6°Y PeoTIBAA EikaoTikwy Texvwy, Medio Apdong Kédpa, Alopydvwon:
MoAimioTikog Opyaviopog Afpou Kahapapidg (Zuv-emmipéAeia EATTIOQ
Kapaptrd, Anne-Laure Oberson) (katdaAoyog).

18.21nv Eéoxn - 20yxpovn Téxvn otnv EAAGOa otov 210 aiwva (28.5.2006 —
30.7.2006), opadikr) ékBeon atov MNMoAuxwpo TExvng kai MoAimiopou «MUAog
Matodtroulouy, Alopydvwon: ZuAhoyry MTTéATolou, TpikaAa ye Tnv
uttooTAPIEN TOoUu Afpou Tpikkaiwv, AEKA TpikdAwv (katdAoyog).

19.A-Topia Elective Relations (22.9-24.10.2003), opadikr €kBgon o1o lvoTITOUTO
Goethe ABnvwyv, Alopyavworn: lvoTitouto Goethe (Zuv-emmipéAeia EATTiIOQ

Kapaptra).
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20. Familistére 1 (20.9-20.10.2002), opadiki €kBeon oto KW Berlin Institute of
Contemporary Art oto BepoAivo, Neppavia. Alopyavwaon: ZUAoyog PiAia. H
€kBeon €yive uTTO TNV alyida Tou KuBepvATn-Anudpxou Tou BepoAivou K. Klaus
Wowereit kai pye xopnyia tou EAAnviKoU YTroupyeiou MNoAiImiouou, Tou
Koivw@ehoug 1dpupatog AAEEavdpog 2. Qvaong kai TNG Mevikig IMpapuaTeiag
ATé6dnuou EAANvIopou (katdAoyog).

21.13 x Photography in empty rooms (1998) ouadikr é&kBean, BepoAivo, epuavia,
Alopyavworn: empty rooms e. V.

22.Malraux' Museé Imaginaire Box Project (1997) opadikr) €&kBeon, BepoAivo,

"eppavia, Alopyavwon: empty rooms e. V.

8.8.2 — Atopuikég EkBEoeig

2. ©odwpng Zageipdtouhog kai MNwpyog Pupevidng, Come with the Wind,
10pupa I'. & A. Mapidakn, Minos Beach art hotel, 13.7-31.10.2019

3. lewpyia Kotpétoog, 4 Cents: On Show for 500 Years, 1dpupa I'. & A.
Mauiddakn, Minos Beach art hotel, 1.7-20.10.2018

4. Mwpyog Mapadiwtng, Night of the World, Kévtpo T€xvng kai MoAimiopou
BETON7, ABAva, 28.11-28.12.2013

5. Joulia Strauss, Modulating Politics, Kunsthalle Palazzo Liestal, EABeTia, 6.5 -
26.6.2011

6. ©odwpng Zageipdtmoulog, Intake, EAAnvoauepikavikr ‘Evwon, ABriva, 10.1.-
5.2.2011

7. Kai Schiemenz, Visions 06. A Contemporary Art Show, Kappatos Gallery
Athens, Athens Imperial, Grecotel City Hotels, 2006

8. Hans Op de Beeck & SKALL, Visions 05. A Contemporary Art Show,
Kappatos Gallery Athens, Athens Imperial and Makedonia Palace, Grecotel
City Hotels, 2005

9. 2001-2002: Zeipa 2 atouikwyv ekBEoswv (Brigitte Waldach, Stefan Lundgren)
o1o Theater am Halleschen Ufer, cto BepoAivo, Meppavia, Alopydvwon:
empty rooms e. V.

10.2000-2001: 2e1pa 5 atopikwyv ekBéoewv (Christiane Klappert, Zohar

Schlesinger, Jeremy Wood, Nicolas de Oliveria, Nicola Oxley) oTn
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Studiogalerie Tou ekBeolakou opyaviopou Haus am Lutzowplatz oto BepoAivo,
eppavia, Alopyavwon: empty rooms e. V. (KaTGAoyog).

11.1997-2000: 2e1pd 19 atopikwyv ekBéoewv (Ruudi Beier, Besnik und Flutura
Haxhillari, Franca Sferlazza, Ingrid Schutz, Francesco Chiais, Rupert
Schumacher, Giuliano Guatta, Karola Schlegelmilch, Christian Rothmann,
Karin Rosenberg, Sofia Galanou, Sabine Nolden, Catrin Otto, Theresa
Lakenwerk, Markus Arnold, Kathrin Schiffbauer, Markus Wirthmann, David
Wilkinson, Thrafia Daniylopoulos) pe TTapaywyr véou €pyou OTOV €KBECIAKO
XWPO Tou opyaviopou empty rooms o1o BepoAivo, Mepuavia, Alopydvwon:

empty rooms e. V.

9. EMITPOMNEZ A=ZIOAOIMHZHZ

e 2020: MéAog Emitpotrrig AgioAdynong 2020-2021 Fulbright Greek Artists and
2021 Artist Residency scholarship

e 2020: MéAog EmmiTpotrric AgloAdynong 3ou MNpdypauuatog YTTooTAPIENS
KaAAitexvwv IZN (SNF Artist Fellowship Program) 2020. H emiTpotmn)
atroteAeiTal atrd Toug Adgpvn Apaywva kai NMoAuva Koopaddkn.

e 2019: MéAog EmiTpoTtiiig AloAdynong BpaBeiou TExvng Tou 1dpupaTog
Mauiddakn. H emitpoTtrh emAoyig Tou 60u Bpafeiou ouykpoTrBnke amod tnv
TPOEdPO Tou IdpUpaTog Tiva Mauidakn, Kal TOUG EIKACTIKOUG KAANITEXVEG
MNwpyo MNutrapdkn, AAéEavdpo WuxouAn kai Niko Naupidn.

e 2009: Mé\og EmiTpoTiiig EmAoyng BpaBeiou AEXTE (15/9/2009). H emitpotti
emAoyng Tou 6ou BpaBeiou AEZTE ouykpotiBnke atrd tnv Tpoedpo Tou
Idpupatog N. IN. NouAavdpn Zavipa MapivottoUuAou, TNV TTIHEANTPIA, KPITIKO
TEXVNG Kal ouvdleuBuvTpla TNG MTTievaAe Tng ABrivag =évia KaAtraktodyAou,
TNV ETTIMEAATPIA, KPITIKO TEXVNG Kal dnuoaioypdpo AAe¢avdpa Kopogevidn, Kal
TOV EIKOOTIKO KAANITEXVN ZTEQavVO ToIBSTTOUANO.

e 2005: MéAog EiTpoTtiiig AZloAdynong KaAAiTexvikwy MpoTacewy yia TV
oupueToxn otnv €kBeon Néwv EAAVwY KaAAiITexvwy €wg 30 eTwv PETG aTTd
avoixTr TpoéokAnon oto TAaicio Tou lMediou Apdong KOAPA 05 deoTiBAA
EikaoTikwyv Texvwy (27/8-18/9/2005) o€ diopyavwon MNoAITioTikou
Opyaviopou Tou Afuou KaAapapiag (MOAK).
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10. ZYMMETOXEZ ZE EMIZTHMONIKEZ OPIANQZEIZ

e  MéNog Tng Etaipiag EmipeAnTwy Mouoegiwv Téxvng (Association of Art
Museum Curators - AAMC & AAMC Foundation) até 1o 2018.

o  MéAog TG EAANVIKAG ZnueiwTikAg ETaipiag (E.2.E.) amo 1o 2018.

e  MéENog Tng AieBvoug ETaipeiag EmipeAnTwy Zuyxpovng Téxvng IKT
(International Association of Curators of Contemporary Art) a6 1o 2008.

e  MéENog Tou AleBvoug 2uvdéopou TexvokpiTikwy (AICA International) kai Tou
EAANvIkou tTrapapTtriuatog tou (AICA Hellas) atré 1o 2007.

e  MéNog Tng ETtaipiag EAAMAvwy loTopikwyv Téxvng (E.E.L.T.) atrd 1o 2006.

e  MéENog Tng Meppavikng ETaipiag EmoTtnuwyv Téxvng kai MoAimopou (Ulmer
Verein. Verband fur Kunst- und Kulturwissenschaften e.V.) a6 1o 2004.

e  MENOG TNG OUVTOKTIKNAG ETITPOTIAG TNG TTEPIODIKAG €kdoong AAnthela, Mepiodikd
YuvavdAuong, Pihocogiag kai Téxvng, atmoé 1o 2019.

11. ZENEZ TANQ2ZEZ

C2 AyyAika Cetrtificate of Proficiency in English (ECPE) with Honors

C2 leppavikd MA in Neuere Deutsche Literaturwissenschaft, GroBes Deutsches
Sprachdiplom, Gut

B2 INaAAIKG (IKavoTnTa avAayvwaong Kal Katavonong)

B2 ITaAikd (IkavdTnTa avayvwong Kal katavonong)

13. YHOIAKEZ AEZIOTHTEZ

ApioTog xeipiopdg Tou MS Office, Blackboard, Omeka, e-class

2022 20



Bioypagikd oneiwpa MrrayToeT{fg ZwTApIog

KATAAOINOx AHMOZIEYMENOY EPIroy

1. ENMNIZTHMONIKEZX EPIAZIEZ

1.1. AidakTopIkn diaTpIfn

e Geschichte der Installation. Situative Erfahrungsgestaltung in der Kunst der
Moderne [loTopia Tng eykaraoracns. KaraoTaoiakog BIwuatikos oxXeOIaoOC
oT1n ouyxpovn téxvn], AIdakTopIkr daTPIPr], ZX0AN 1 AVOPWITTIOTIKWY KOl
EmoTtnuwv EmoTtnuwy Extraideuong, Texviké Mavetmotruio Tou BepoAivou,
2006, oeA. 482, dnuocicuon oTov dIAdIKTUOKO €KDOTIKO 0iKO TNG
MavemoTtnuiokAg BiBAI0BrKNg Tou Texvikou lMavemmoTtnuiou BepoAivou,
http://opus.kobv.de/tuberlin/volltexte/2006/1305/

1.2. Movoypapigg
e O Marcel Duchamp kai n diaueaikoTnTa 1NS £UPUANG UTTOKEIUEVOTTOINONS (UTTO
¢kdoon, Futura, 2023)

1.3. EpeuvnTikég epyacieg - KepdaAala oe cuAAOyIKOUG TOPOUG

o “HemréAeon oTnVv €IKACTIKA £yKATAOTAON WG TOTTOBETNPEVN yvwon”, OTO
Za@elpOTTOUA0G, @0dwpNg (e1T1.), EOw! Xpovog-Xwpog-Torrog-Torrio, k.
T{I6Aa, 2023, uttd €kdoon,.

e ,Postindustrial Design — eine Standortbestimmung® oto Spielmamm, Max (e1T.)
Wir, Wir selbst sind die Methode - Yearbook 2016 Hyperwerk, Institute for
Postindustrial Design, BaaoiAgia, Hyperwerk, 2016, ogA. 11-94 (o€
ouvouyypaen ye Max Spielmamm).

e “Deleuzian Meta-Cinematic Images in Kabakov’s Total Installation” oto Taban,
Carla (e11.), Meta- and Inter-Images in Contemporary Visual Art and Culture,
NouBév: Leuven University Press, 2013, 0. 169-188.

e “Tactics of Narration or How to Do Words with Things” oto Franke, Melanie,
Ebeling, Knut (eT1.), Erzdhlen und Wissen: Narrative Strategien in der
zeitgendssischen Kunst, NupepuBépyn, Verlag fur moderne Kunst, 2013, o.
237-249.

2022 21



Bioypagikd oneiwpa MrrayToeT{fg ZwTApIog

e “Autonomy, Crisis and Oikonomia: Remarks on Art and Capital” oto Dickhoff,
Wilfried; Steinweg, Marcus (e11.), Inaesthetics 3: Money, BepoAivo: Merve
Verlag, 2012, 0. 139-149.

e “Installation als post-kinematographisches Dispositif’ oto: Frohne, Ursula,
Haberer, Lilian (e11.), Kinematographische Rdume. Installationsésthetik im
Film und Kunst, Movayo: Fink, 2012, 0. 18-39.

e “To lMpayuaTtiké Tou Atrpayuatotrointou” oto: Kapaptrd, EAmida (e1r1.), 9+17
Ampayuarorroitnta Mporlekt (Zeipd Ocwpiag ETiueAnTIKAG Apdong), ABrva,
Exkddboeig Futura 2005, 0. 91-105.

e “Von Blinden, Leuchttiirmen und Wahrheitsfrauen. Marcel Duchamps Etant
Donnés. Uber Wahrnehmung und Reprasentation am Beginn der
Postmoderne” oto Ternes, Bernd (e11.), Aufsétze zur Kippe
kulturanthropologischen Nachdenkens (menschen formen), MaputToupyk:
Tectum, 2002, 0. 423-444.

1.4. EpeuvnTtikég epyaoieg (papers) - ApBpa o€ 51EOV ETTICTNHOVIKA TTEPIOSIKA
pE kpITEG (blind review)

e “Deleuze’s Meta-Cinematic Framing: Multimodal Meaning-making in
Installation Art”, Punctum. International Journal of Semiotics, Narrativity &
Multimodal Communication in the Age of New Media 8:2 (2022): 11-31.

e “Semiocapitalism, Spectacle, Eikonomia, and the Function of Art”, Widok.
Teorie i Praktyki Kultury Wizualnej [View. Theories and Practices of Visual
Culture] 1. 25 (2019): 366-392.

e “Democrisis: Notes on the Capitalist Imaginary of Europe” E-Flux Journal, 7.
57 (Zemrtéuppiog 2014), http://www.e-flux.com/journal/57/60411/democrisis-
notes-on-the-capitalist-imaginary-of-europe/

e “The Time That Remains: On Contemporary Nihilis”, E-flux Journal 1. 38
(OkTwpRpIog 2011), http://www.e-flux.com/journal/28/68012/the-time-that-
remains-part-i-on-contemporary-nihilism.

e “The Time That Remains: How to Repeat the Avant-Garde, & E-flux Journal T1.
40 (AeképBprog 2011), http://www.e-flux.com/journal/30/68182/the-time-that-
remains-part-ii-how-to-repeat-the-avant-garde/ (eviaia erravékdoon Twv dUO
apBpwv oTto Text Revue, 1.9 (2011), 0. 89-99.)
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¢ “Image Wars: The Athens Riots as Dispositif and Event”, Afterimage: The
Journal of Media Arts and Cultural Criticism, TreplodIkr} ékdoon Tou Visual
Studies Workshop, University of Rochester, Department of Art and Art History,
1. 38, ap. 1, (louhiog-AuyoucoTog 2010), oo. 19-24.

e “Die Lust am Sehen. Marcel Duchamps “Etant donnés”: zwischen der
Skopisierung des Begehrens und der Feminisierung des Bildraumes”, Tout-
Fait: Marcel Duchamp Studies Online Journal, (2004), http://toutfait.com/die-
lust-am-sehenmarcel-duchamps-aezatant-donnasaeoe-zwischen-der-

skopisierungs-des-begehrens-und-der-feminisierung-des-bildraumes/

1.5. EpeuvnTtikég epyaoieg (papers) - ApBpa oe EAANVIKA €TTIOCTNHOVIKA
TEPIODIKA UE KPITEG

e “O Piet Mondrian kai o1 Apgepikavoi {wypd@ol Tng dekasTiag Tou 1960: o
Xwpog kal 0 @catng” loropia tn¢ Téxvng, 1. 8 (KaAokaipl 2019), 0. 51-81.

e “Ala-@avég: n @aivouevoAoyia Tou péoou oto MeydAo MuaAi Tou MapoéA
NTuoav” AAntheia MNMepiodikd Yuxavaiuong, ®irocogiac kar Téxvng, 1. 9
(KaAokaipl 2017), 0. 205-221.

e “H dia-paivouoa €ikéva: n @aIvouevoAoyia Tou JECOU OTNV EpPNVEia
EIKAOTIKWV €pYywV” 2uyxpova Ofuara, 1. 132-133 (lavoudpiog-louviog 2016),
0. 35-45.

o  “MAatwvikdg YrepuovTepVIoPOG. O1 TTOAITIKES TG Mipnong kai Tng
Kataokeung” 2Zuyxpova Oéuara, 1. 125 (AtrpiAiog-louviog 2014), 0. 23-32.

o “Epwrtikn} TotroAoyia: ‘EpguAn didatagn kai eikova oto MeydAo MuaAi Tou
Mapa€A NTuoav” AAntheia lMNepiodiko YuyxavdAuong, @irocogiac kar TéExvng, T.
7 (Avoign 2012), 0. 251-263.

e “Apxaioloyia Tng eykardotaong Téxvng: Karadotaon kal Eptreipia otnv 1€XvN
NG MNpwTtoTtropiag” Moucoeia 07 (2012), o. 78-87.

e “Oavarog kail eikova. Mia yuyxavaAuTiKr TTPOCEYYION HE aQopur TO £pYO TOU

dpavaoig MTréikov”, Evreuktnpio, 1. 86 (louAiog- ZeTrtéuppiog 2009), o. 75-80.

1.6. EpeuvnTikég epyacieg (papers) - ApBpa o€ 51OV ETICTNUOVIKA TTEPIOSIKA

ME KPITEG pE TTPOOKANON
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e “Klnstlerische Utopien und politische Dystopien des Mittelmeers: Zur
kulturpolitischen Konstruktion Griechenlands”, Kritische Berichte, 1. 4. 2017, ©.
18-25.

e “From Logocular Anthropotechnics to Posthuman Dispositives: Toward a
Manifesto of the Postdiscursive Era”, South as a State of Mind 7. 8,
Documenta 14 1. 3, 2016, 0. 199-222, dnuoacicuon Pe PETAPPAOT OTA EAANVIKA
Kal YEPUAVIKA KAl OTOV I0TOXWPO TNG documenta 14
http://www.documenta14.de/en/south/901_from_logocular_anthropotechnics_t

o_posthuman_dispositives_toward_a_manifesto_of the_postdiscursive_era)

1.7. ANPOCIEUPEVEG AVAKOIVWOEIG OTA TTPOKTIKA S1EOVWV ETTIOTNHOVIKWYV
ouvedpiwv JE KPITEG

e “Exhibiting the Posthuman: A Dispositive Analysis of the Postmodern Public”,
avakoivwaon ato 35" CIHA World Congress, Session 5: Migration, Climate,
Surveillance - What Does Media Arts Complexity Want? 17-21/1/2022, Séo
Paulo (TTpakTikG UTTO €KdOON)

e “Branding images: The anthropotechnics of digital gaming culture”
avakoivwaon o1o 30 AieBvEg Zuvedpio kal ‘ExkBeon ZnueiwTikAg kal OTITIKAG
2nuelwTIKAG «Branded. The Semiotics of Branding in Culture and Context» 3.-
5/11/2017, TexvoAoyiko MavemaoTruio Kutrpou, Aepeodg (CY), oto: Semiotics
and Visual Communication Ill: Cultures of Branding, Eupittidng ZavTidong (e1r.),
Cambridge Scholars Publishing, 2019, 0. 361-376.

¢ “Interventionist and Public-responsive Art in Greece”, avakoivwon o1o AlEBvEg
2upTTooio «The Public Turn in Contemporary Art» (31/08/2007),
Santralistanbul, Instanbul Bilgi University, KwvoTavtivoutroAn, Bahtsetzis,
Sotirios, «Kamuyu Sinamak: Yunanistan'da Yeni Kamusal Sanat
[Aokipacovtag 1o Koivo: Néa Anudoia Téxvn otnv EANGda]» oTo: Tan, Pelin
(e11.), Olasiliklar, Duruglar, Miizakere: glincel sanatta kamusal alan
tartigsmalari [MBavdTNTEG, OTACEIG, DIATTPAYUOATEUCEIG: OUCNTACEIG TTEPI
onudoiou xwpou oTn ouyxpovn TExvn], KwvoTtavtivoutroAn: Bilgi Universitesi
Yayinlari, 2008, 0. 61-67, keiyevo ota ayyAikd oto: RES, 1. 2 (2008), 00. 84-
93.
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1.8. ANNOCIEUPEVEG AVAKOIVWOEIG OTA TTPAKTIKA TTAVEAARVIWYV ETTICTNHOVIKWV
ouvedpiwv JE KPITEG

e “O YXpoVvOTOTTOG TNG EYKATACTAONG TEXVNG KaI N GUPPBOAN TNG SIAUETIKAG
QAIVOUEVOAOYIAG OTNV EPUNVEIa TNG', avakoivwaorn oTo Z' Zuvedplo EAANvwv
loTopikwyv Téxvng, EBvIKA MvakoBdrikn - Mouoegio AAéEavdpou ZouToou, 31/3 —
2/4/2023 (TTpaKTIKA UTTO €KDOON).

e “H @aivouevoloyia TnG IKOVAG wg uTTOPPNTN HEBOOOAOYIKA CUVIOTWOA TNG
I0TOpIag TNG TEXVNG: H TTepiTTTwon Tou Heinrich WOlfflin®, avakoivwon oTto E’
2uvédpIo EANAvVwYV loTopikwy Téxvng, Mouoegio Mtrevakn, 15-17/01/2016, oTo
loropia tn¢ Téxvng, Zntnuara loropiag, MeBodoAoyiag, loTopioypagiag, 1.
Apetry AdapotrouAou, Aia MNuidka, KwvoTtavTivog ZT1epavng, ABriva: Gutenberg,
2019, 0. 45-61.

o “O1 KIvNuaToypo@IKEG OUVOAKEG TNG EyKATAOTAONG TEXVNG. ZXOAIA YIA HIA
EPUNVEUTIKN TNG B€aong”, avakoivwon oTo 7 Zuvédplo EAAAVwY loTopikwy
Téxvng, A.l.0O. 2-4/11/2007, oTo lwavvidou, Mapba (e1T1.), H 1éxVvn TOoU 20°Y
aiwva: loropia — Ocwpia — Eutreipia, @cocalovikn: A.MN.0., 2009, 0. 421-434.

e “TudAhiva kaoTpa — H KpITIKA TNG TTPWTOTTOPIAKNG APXITEKTOVIKAG TOU
MeootroAéuou oTo €pyo Tou Kurt Schwitters”, avakoivwon otn Aiebvry Hugpida
«O apxiTékTwy Hans Poelzig kai To TTveupa Twv Kaipwyv. EKQpaoceig Tou
"eppavIKOU €CTTPECIOVIOUOU OTOV KAAANITEXVIKO XWpPo» 0To KEvTpo
ApxitektovikAg Meooyeiou, 14/3/2009, oto EmBswpnon ATokévipwong
Tomikng Autodioiknong kai lNepipepeiaknc Avarmruéng, 1. 55 (2009), o. 28-35.

e “H eikaoTikn Tapaywyr yuvaikwy atro@oitwyv NG AZKT oe oxéon Pe ¢nTripata
TNG TTPORANUATIKAG yuvaika-téxvn,” avakoivwan otn Ainuepida GUAo-
MuBayopag Il A.Z.K.T. 9-10/11/2007, dnuocicucn TTPOKTIKWY OTOV dIOBIKTUAKO
16110 TG A.Z.K.T.: www.asfa.gr/greek/activities/site_skaltsas/word/3.pdf

o “Atré TnVv €kBeon PovTEpvag TEXVNG OTH OUYXPOVN EYKATAOTAON: N
KaANITEXVIKA 1810TNTA 0€ PETARaON”, avakoivwon oto B’ Zuvédpio EANAVWY
loTopikwyv Téxvng, A.2Z.K.T., 25-27/11/2005, oto AackahoBavaong, Nikog
(e11.), B’ 2Uuvédpio EAAnvwy lotopikwy Téxvng MMpooeyyioeis TN KAAAMITEXVIKNG
onuioupyiag aro tnv Avayévvnon éwg 1 uépes uag, Abriva: NegéAn, 2008, o.
557-578.
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1.9. Avakolvwoelg o€ S1EBV ETTICTNUOVIKA OUVESPIA PE KPITEG TTOU deV
€kOidouv TTPaKTIKA

o “Deleuze’s Meta-Cinematic Framing and the Immanence of Installation”,
avakoivwon oto 130 AleBveEg Zuvédpio TnG International Society for the Study
of European Ideas (ISSEI 2012) 2-6/6/2012, MNavemoTtAuio Kutrpou,
Neukwoia.

e “Iconic Architecture”, avakoivwon oto AleBvEg Zuutrooio «lconic —
Architectonic: Apxitektovikr) kai OTITIKOG MNMoAimopdg atrd 1 Méon AvaToAn»,
31/3/2011, Kévrpo Aiddoong EmoTtnuwy & Mouociou Texvoloyiag (NOESIS).

e  “Ep@uAn diogopd oT1o £pyo yuvaikwy KaAAITexvwy otnv EAAGDa (1980-2004)”,
avakoivwaon oto AlEBvéEg ETTioTnpovikG ZupuTttooio «uvaikeg oTa gouaoeia:
MpayuaTtikéTnTa KOl Avatrapdotacn» A.M1.09, MNavemoTApIo AuTiKAG
Makedoviag kar M.M.Z.T. 12/4/2009.

1.10. AVOKOIVWOEIG O€ CUVEDPIO HOUCEIWYV, TTAVETTICTNHIWY KAl ISPUHATWY
TEXVNG TTOU OEV EKOIOOUV TTPAKTIKA

o  “O loAimikog Xpovog tng Eykardoraons Téxvng” oo online “Zuvédpio
Performance @swpnTikég MNMpooeyyioeig & MpakTikEG EQapuoyEg”, 1-2/4/2022
(ouvedpia A4. H MoAITiIkr), TTPOKANTIKN KAl avaTpeTTIKA didoTacn Tng
Performance — Installation) o€ diopydvwaon Tou Tufuatog EmoTtnuwy TNG
Ekmraideuong kai Koivwvikng Epyaciag, MavemaoTruio Marpwv.

e Modern Visibilities: Selfhood and Abstract Art, avakoivwon oTo Faculty
Research Seminars, 2018-19, Deree — The American College of Greece,
12/11/2018.

o Téxvn yia Tnv Koivwvikn AAAayn, avakoivwon oto 2uvédplo EmBiwon: Téxvn
o010 Anuoéaio Xwpo, 20 PeoTIBAA TExvng Anudoiou Xwpou, MoAITIoTIKG KévTpo
Anfpou Abnvaiwv, ABrva (GR), 6/5/2017.

e Post-Anthropagogy: For a Change of Mentality, avakoivwon oTo AleBvEg
2uvédpIo *Not Established Post Industrial Design, AvwTtaTtn ZXoAf Zxedliacuou
kal KaAwv Texvwy, BaolAgia (CH), 28-30/4/2016.

o Téxvn-weg-Exmaideuon, avakoivwon otn AieBv Zuvddo Kopuprg Synapse 2:
Emavegetalovrag tnv Oeopikr Kpitikr - Mia Atroyn atro 1o Néto, M1TievaAe
ABrnvag 2015 - 2017, SECCION II: Common Praxis mng, Aériva (GR), 15-
17/4/2016.
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e Semiopower, Eikonomia and Posthuman Dispositives, avakoivwon otn Aiebvi
2Uvodo TTapouciaong Tou ekOOTIKOU TTpoypdupartog Tng Documenta 14,
EBviki BiBAI0BAKN Tng EAAGDOG, ABriva (GR), 11/10/2015.

o Téxvn yia Tnv Koivwvikn AAAayr, avakoivwon oTo 2uvEédplo «Ol ETTITITWOEIG
TNG TEXVNG YIA TNV KOIVWVIKI aAAayr TTpOG T BIWCIUN QVATITUEN TWV TTOAEWVY,
Labattoir, Afuog @coocalovikng kai Heinrich Boell 1dpupa BpavdeuBoupyou,
Projekt REALISE, ©sooalovikn (GR), 19/12/2015.

o Amapxéc tng Téxvng yia tnv Koivwvik AAAayr, avakoivwon 0To 2uvédpIo
Artecitya, Goethe Institut ©cooahovikng (GR), 31/01/2015.

e Catastrophe: On the Management of the Future, avakoivwon oTo AlEBVEG
2uputrooio «Politics of Paradise and Catastrophes», Forum Freies Theater
Dusseldorf, NTuoeAvtop (D), 27/9/2014.

e The Politics of Mimesis, avakoivwon otnv Hugpida «O poAog Tng dnuooiag
TEXVNG OTOV AOTIKO PETAOXNUATIOUO. MMONITIKEG, BIEKDIKAOCEIG KAl AVTIQATEIGY,
Kévtpo Zuyxpovng TExvng @sooalovikng, (GR), 20/9/2012.

e Image Wars: Athen'’s riots between event and multitude, avakoivworn oT1o
AigBvég >uvédpio Dictionary of War - Edition Moscow, National Centre for
Contemporary Art, Méoxa (RU), 1/9/20009.

1.11. Anpoéoieg dIaAESEIG KAl CUMPETOXH O€ oulNTAOEIG OTPOYYUARG TPATTECNG
O€ JOUOEI KAl XWPOUG TEXVNG ME TTPOOKANCN
e Reconsidering Téchné: Ancient Greek Media Studies and Contemporary
Artistic Research - Contribution to Allochthon Panel, 1st Terra (in) Cognita
International Conference: Dialogues between Greek Culture and Modern
American Art, Hellenic American University, ABriva (GR), 10-13/11/2022
e The Sun Machine Is Coming Down, AidAegn “Kittler und die Kunst”,
International Congress Centre (ICC), Berliner Festspiele, BepoAivo (D),
5/10/2021.
e Postmigration: Reframing Identity, Community and History, AIGAegn Kal
ougAtnon, Space 52, The Danish Institute at Athens, ABriva, 29/9/2021.
e Images on Crisis, ZupueTtoxn otn oulntnon, Moucogio dwTtoypagiag
Otooalovikng (GR), 27/6/2014.
e Quest of Query: The Menace of the Obvious, ZuyueToxr otn culiTnon,
tranzit.hu, BoudarméoTtn (HU), 7/6/2014.
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e Universalism as Revolution AidAegn oTo TTAQiolo TNG o€lpdg dIaAéEewy «Guest
Corner» oTnv AvwTatn ZXoAn Zxedlaouou kal KaAwv Texvwy, BaolAgia (CH)
4/11/2010.

e Symptomatic Spectators AiIGAe¢n oto Freud’s Dreams Museum, Ay.
MeTpouTtroAn (RU), 6/6/2010.

e Cinematism against Visual Regimes: Undoing Gender in Contemporary Art in
Greece, AidAe¢n oto Columbia University, Néa Yopkn (USA), 16/12/2009.

e On the Post-Cinematic Conditions of Contemporary Art: Dispositifs of Politics,
AiGAegn oTo Freud’s Dreams Museum, Ay. MNeTpoutroAn (RU), 4/9/2009 .

e Einblicke und Diskussion zu den Hintergriinden der Ausschreitungen in
Griechenland rund um den Jahreswechsel und den Folgen des Aufstands, 7)
2uppeToxn otn oudntnon, Rote Fabrik, Zupixn (CH), 25/3/2009.

e Avamapdoraon Kai Bsariig oro épyo tou Marcel Duchamp. Mia Nakavikn
Avayvwaon, AIdAeEn oto Tunua MNMAaoTikwy Texvwy kal EToTnuwy g TEXvng,

MavemoTtiuio lwavvivwy (GR), 7/12/2006.

2. TEXNOKPITIKH

2.1 KatdAoyol ékBecewv (emTIgEAEIO KAl ouyypa@n)

e Going Viral, Kat.-EkB., BepoAivo, Steinzeit Galerie, ABrjva: futura, 2022.

e Homemade Exotica, Kat.-EK8., BepoAivo, Freiraum in der Box, ABrjva: futura,
2019.

e Beauty is the Method, Kat.-Ek0., ABriva, Auepikaviko KoAéyio Tng EAAGdQG,
2016.

e SelfConscious, Kat.-Ek6., ABriva, Auepikaviko KoAéyio Tng EANGDag, 2015.

e  Mraxtoetdng, Zwtnpeng, Aihka Maviwtn kai Aptepig MNatravika, (€17.), Intake,
ABrva, EAAnvoapepikavikn ‘Evwon, 2011 (“Intake — 'Eva EpunveuTikd Zx0AI0.
A Report”, 0. 12-45.)

e Bahtsetzis, Sotirios, Joulia Strauss (€11.), Modulating Politics — Joulia Strauss,
Kart.-EkB. Kunsthalle Palazzo, Liestal BaolAciag, BepoAivo, Spree Athen,
2011, (“Modulating Politics”, 0. 9-32).

e >TUMNIQVidOU, BaaiAgia, ZwTtripng MTraxToetlng, (e11.), The Plotless Room_|I Lie

to History — Vassiliea Stylianidou, BepoAivo, Revolver Publishing ka1 ABrjva,
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Ekddoceig Futura, 2010 (“Queer Nonuatoddtnon: évag MndevIKOG TOTTOG
avrtiotaong” 0. 147-170).

e Paint - id: 20yxpovn (wypapikn otnv EAAGOa, Kat.-EkB., @eooalovikn,
Makedovikd Mouaoegio Zuyxpovng Téxvng, ABriva, Ekdooeig Futura, 2009.

e  Women Only: EAAnvideg eikaoTikoi aro 1n 2uAdoyn MmréAtaiou, Kat.-Ek®.,
Apogihoxia, MoAITioTIKO 1dpupa Mdapyapn, ABriva, Ekdooelg Futura, 2008, (e
eMITTAEOV Keipeva Twv AvieAag Anuntpakdakn kal ABnvag ABavaaoiou).

e Conceptual Obsession — Obsessive Conceptualism, Kat.-EkB., @cooalovikn,
AiBouoa Téxvng TinT A6rva, Ekddoeig Futura, 2008.

e AAptravn, Mavtu, EATida Kapautrd, Zwthpng MtmaxToetlng, MNMoAuva
Koopaddkn, Xpiotogpopog Mapivog, KwoTAg ZTaguAdkng, AOKNoEIS
1010ppUblIag - e agopun TNV oUuuETOXH Tou BayyéAn BAdGyou kai Tou Zagpou
=ayopapn otnv 27n MmevaAe rou 2ao lNaoAo, Yroupyeio MNMoAimiouou, Abrva,
Ekddboceig Futura, 2007.

e Drawing Screen, Kat-EkB., Mouceio Kivnuatoypdgou @sooalovikng kai TinT
Contemporary Art Gallery, ABrjva 2006.

o 21nv Eéoxn. 2uldoyn MmréAToiou, 2uyxpovn Téxvn otnv EAAGda arov 210
aiwva, Kat- 'EkB., TpikaAa, MNoAuxwpog TExvng kai MoAimiopou « MUAog
Matootroulou», ABrva, Ekdooeig Futura, 2006.

e Familistére 1, Kat.-Ek@., BepoAivo, Kunst-Werke Institute of Contemporary
Art, BepoAivo, 2002.

e Bahtsetzis, Sotirios, Matthias Harder, Medium: Installation: Trafia, Christiane
Klappert, Nicolas de Oliveira/Nicola Oxley, Jeremy Wood, Brigitte Waldach,
Kar. ‘Ek6. "Empty rooms zu Gast in der Studiogalerie im Haus am
Latzowplatz" zwischen Marz 2000 und Juli 2001, BepoAivo, 2002.

2.2 ApBpa o€ KaTaAOyoug £KOecewV Kal TTEPIOBIKA TEXVNG

e  “AvBpwTTog KaI UON OTA PETA-AVOPWTTIOTIKA TTPOTUTTA TEXVNG”, The Art
Newspaper Greece, Atrpihiog — Mdaiog 2022, oeA. 28-29.

e “Documenta 147, loropia tng Téxvng, 1. 7 (KaAhokaipr 2018): 208-219.

e “Georgia Sagri: The An-arche of Performance” o1o: GEORGIA SAGRI,
GEORGIA SAGRI and I, ett. Christina Lehnert kai Philippe Pirotte, kar.-k8.
Kunstverein Braunschweig, Aek. 2017— ®eBp. 2018, Portikus, PpavkepolupTn,
ATp.-louviog 2018, BepoAivo: Sternberg Press, 2018, o. 35-43.
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e “Academia: A story about troubadours, castratos, and singing mice”, 1. Joulia
Strauss, Krytyka Polityczna, ABriva: Futura Publications, 2017, 0. 226-230.

e  “ATTO TN PYVNUOTEXVIKHA TOU EYW OTNV ETTIVONGCHN TOU EUEIG: VIO YI TTPOKTIKI)
aioc6nTikn” oTo MatmraxapaAautroug, Mapia (€11.), Mnemotechnics of the Self,
Aeukwoia, 2016, 0. 5-19.

e “To a- Tou apyeiou: Mia diagpopeTik TTpootyyion digiocduong OTo ApxEi0”
Kpitikn + Téxvn, 1. 6 (2015) Zuyxpovn Téxvn kal Apxeio. ApxeIakEG ZUANOYEG,
KaAAitexvikég MpakTikég, MpoBAnuatiouoi, 1. Xdpig KaveAhotrouAou, 0. 201-
214,

e “Exk Néou. Mia véa yevid kKaANiITexvwV” loTopia tn¢ Téxvng, T. 2 (KaAokaipl
2014), 0. 192-201.

o “Post Vacation Blues” o1o Post Vacation Blues, kat. 'EkB. NaAaid ZxoAgio
Noyyou, Magoi: Afpog MNagwv, 2014, x.0.

e “Image Wars: For a Radical Redistribution of Semiopower” oto Szakacs,
Eszter (e11.), Quest of Query: The Menace of the Obvious, BoudatréoTn,
tranzit.hu, 2014, 0. 56-63.

e “Mimesis, Mimikry und Blickzahmung. Uber die Wirklichkeitsmacht der
Malerei” oto Dimitris Tzamouranis. Melancholia, kat. 'Ek8. Galerie Miro,
Mpaya, Kunsthalle Dominikanerkirche, Oovautrpouk, Museum Frissiras,
ABnva, e1r. Galerie Michael Hass, BepoAivo, OoTgiAvtepyv, Hatje Cantz, 2012,
0. 5-15.

e “OavrtaoTikd pouaoeia Kal IBIWTIKEG @avTaciwoelg”, oTo: Motauidvou, ApTEUIG
(et.), Strangeland, KaTt.-Ek8., ABrjva, 2010, X.0.

e “Urban Art: Creating Public in the Time of Consensus”, ato: ClauR, Ingo (e1.),
Urban Art. Works from the Reinking Collection, kaT. k8. Weserburg Museum
fur Moderne Kunst, OoTt@iAvtepv, Hatje Cantz, 2009, 0. 174-185
(ouvouypagiag Riolo, Stephen)

e “Aoukdc Zauapdg”, Highlights, 1. 41 (AUyouoTog ZeTrTéuBplog 2009), 0. 96-
101.

e “H atrooTraouaTIK) EPTTEIPIA TNG UTTEP-VEWTEPIKOTNTAG”, OTO: 2XICAKNG,
2raparng (em.), MNwpyog ApiBag: (un-)documented, Kat.-Ek6. E.M.Z.T.,
ABrva, 2009, 0. 35-39.

e “H lwypagikn wg dispositif” oTo: Navouodkng, ZwTApNG (€TT1.), Zwripng
lNavouoakng, Kat.-EkB. @sooalovikn, 2009, 0. 41-48.
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e “Poets Machine — Zx6Aia o1o Ovopa piag pnxavig” oto XatgniakwBou, Audia
(e11.) Making Words — Moscow Poetry Club, Kat.-EkB. oTo 1TAaiolo Tng 53ng
AieBvoug ‘EkBeong Tng MTmievaAe Tng BeveTiag, @sooalovikn, 2009, 0. 46-48.

e “ABavaoiog Apylavag”, Highlights, 1. 40 (Mdiog louviog 2009), 0. 67.

e “An Archeology of Memory” oto: Page, Clement (e11.), Clement Page Works
2004-2009, BepoAivo, Kuckei+Kuckei, 2009, o. 69-76.

e “Gender Abuse - or, what it is to be queer” (e keipeva Twv Bruce LaBruce,
Tim Stattgen, Susanne M. Winterling, and Jorgen Callesen), Boot Print 1. 2,
ap. 2, 2009, o. 23-25.

e “Emkoivwvia akapiaia r TTwg va YAEIPEIG TO HEAI TTAVW OTO TOEKOUPI” OTO
apougpalid, EAEvn (e171.), Neoerotica, Boudoir Street Stories, Kart. ‘Ek®.
1dpupa Mapyapn, Augidoxia, 2008, o. 10-21. (ouv-cuypaer pe Mapougalid,
EAévn, AeotroUAoU, ApeTh).

e “Re-Inventing the Dispositif” oto: Nikitovic, Ana (eT1.), Stefanos Tsivopoulos,
The Real, The Story, The Storyteller, Kat.-EkB. Salon of the Museum of
Contemporary Art, BeAlypdadi, 2008, . 103-110.

e “H emOBupia Tou avTikeipévou” oto: BeAwvng, KwoTAg (e11.), Craft
Consciousness - Class Consciousness, Kat.-Ek8, ABiiva, Ekdooeig Futura,
2008, 0. 12-22.

e “H aiwvia eravodog Tou Mpayuarikou” ato: ABavaoiddng, XpraoTog (T1.),
Nevermore, Kat.-EkB., ABrjva: lNeitrAoug, 2008, x.0.

e “Karaokeualovtag Tov Beatr) TG apriynong”, oto: EppavounAidou, Pavia
(e11.), Untitled Il, Kat.-EkB., ©cooalovikn, 2008, o. 2-9.

e “H emmavaktnon tou dnudaoiou xwpou”, lMAareia, 1. 21 (NoéuBpiog 2007), o. 30-
33.

e “YKAopn avayuxng kal xpévog okéyne. To £pyo Tou Jorge Pardo otnv Art
Athina” Highlights 1. 28 (M&iog-louviog 2007), 0. 38-41.

e “Site/Thesis” ato: lMedio Apdong Kdédpa, 6° PeotiBaA EikaoTikwv Texvwy,
Kart.-Ek8., MNMoAmoTikog Opyaviopdg Afjuou Kahauapidg (Zuv-eTTigEAEIQ),
Oeooalovikn, 2006, 0. 78-82 (cuv-cuyypagr) ye Kapautrd, EATTida kai
Oberson, Anne-Laure).

e “Begehren nach Bildern — Ein Politischer Akt”, cto: Nommensen, Sven (£T1.),
Dimitris Tzamouranis. Malerei Painting, Ap€odn, Verlag fur moderne Kunst,
2006, o. 86-92.
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e “Apxaioloyia Tou dnuUOKPATIKOU avTaywviopou”, oto: Archeology of Today?
Kar- 'EkB. The Kosova Art Gallery, 22.05-05.06.2006, lNpioTiva 2006, 0.14-20.

e “Curating Now- A Real Symptom. A Lacanian Treatment on Spectatorship”
oTo: Nakoupdkn, Nayia, Kapautrd, EATida (e11.), Feed back 0-1, Novdivo:
Whitechapel Gallery, 2004, 0. 40-43

¢ “Avant-Garden, A-Topien, Visionen”, oto: Zwolf Positionen Aktueller
Griechischer Kunst, Kat.-EkBeong European Patent Office, 23.6-3.9.2004,
Movayo, 2004, 0. 16-31 (yeppaviKd Kal e HETAPPAON OTA AYYAIKA, YOAAIKG
Kal EAANVIKA)

e “Die Welt als Foto-Synthese” oto: Catrin Otto, Einschnitte, Goldrausch 11,
Kar.-Ek8., Goldrausch Women Artists Project, Nurnberg, Dusseldorf,
Ldneburg, Berlin, Berlin 2000, . 10-18.

3. ENIMEAEIA EKAOZEQN

e JuvemmuéAela (pe TNV Joulia Strauss) Tou €18IKOU aQIEPWHPATOG TOU TTEPIODIKOU
Asthetik und Kommunikation, oto épyo Tou Friedrich Kittler. Bahtsetzis,
Sotirios ka1 Strauss, Joulia «Kittler und die Kunst» Asthetik und
Kommunikation 1. 158, é10G 43 (PBivéTTWPO 2012), 0. 181-208.

e 2UVTAKTNG TOU TUARUATOG EIKACTIKWY TOU TTEPIOdIKOU Highlights. Nepiodiko yia
1i¢ Téxveg kai Tov [oAimioud, 1. 42 (OkTwRp1og — AeképpBpiog 2009).

e 2UVTAKTNG (Wg pnéNOG Tou Reading Group) Tou GAP Greek Art Projects,
Meplodikr) 'Ekdoon yia Tn Zuyxpovn Téxvn, T. 4 (louAiog-AuyouoTtog 2005).

e Alopydvwon épeuvag yia 1o BIBAio: Oliveira, Nicolas de, Oxley, Nicola, Petry,
Michael, Installation Art in the New Millennium. The Empire of the Senses,
Novdivo: Thames and Hudson, 2003, o€A. 208. - O 160G TTAOPOUCIACTNKE TOV
NoéuBpio 2003 o€ ekdnAwaon Twv ekddoewv Thames and Hudson oTn
Whitechapel Art Gallery oto Aovdivo, M. Bpetaviag. O TOUOG €XEI HETAPPAOTEI
ota MaA\ikd pe Tov TiTAO: Installations Il. L’ empire des sens. Editions Thames
& Hudson, SARL, Paris, 2003.
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