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2. Learning Outcomes
Learning Outcomes

Describe the learning outcomes of the course, the specific knowledge, skills and abilities students will acquire upon successful
completion of the course of the appropriate level.

COURSE DESCRIPTION — OBJECTIVES

Organized and divided into thematic sections, this elective course explores the relationship between
politics and aesthetics in the audiovisual arts. Particularly, it studies uses of audiovisual media, which
go beyond the limits of their traditional definition, whether it is photography, video, film, sound and/or
animation. The course focuses on the ways in which an image is involved in the production of social
meaning, blurring the boundaries between documentation and fiction. Within this context, the course
examines practices and paradigms of artistic activism and self-biographical image that deconstruct
categories of identity, such as gender, race, class, religious, national identity and physical condition.
With emphasis on the intermediate expression and the interdisciplinary collaborations, the course
aims to enhance critical and imaginative thinking. Students are invited to create and design intermedia
projects, in the form of a video, photographic series, sound work and/or spatial audiovisual installation.

LEARNING OUTCOMES

Upon successful completion of the course students will have:

Explored and experimented with visualizations that fall into the realm of politics and aesthetics.
Got familiar with intermediate practices and gained experience in interdisciplinary
collaborations.

Developed a critical creative gaze in the production of audiovisual works with socio-political
connotations.

Got acquainted with hybridity through expanded uses of static and moving image.

Practiced in both independent and teamwork.

Enhanced further the field of knowledge through the exploration of various aspects of
documentation and contemporary activist fiction.

Developed an in-depth understanding of visualization practices and possibilities in a conceptual
framework and acquainted with the notions of empathy and the contextual art.




General Skills

Taking into account the general competencies that the graduate must have acquired (as listed in the Diploma Supplement and
listed below), which one (s) does the course aim for?

Research, analyze and synthesize data and information, using the necessary technologies
Adaptation to new situations

Decision making

Independent work

Teamwork

Working in an international environment

Working in an interdisciplinary environment

Production of new research ideas Project design and management

Respect for diversity and multiculturalism

Respect for the natural environment

Demonstrate social, professional and ethical responsibility and gender sensitivity
Exercising criticism and self-criticism

Promoting free, creative and inductive thinking

The course aims at cultivating the following skills:
e Research, analyze and synthesize data and information, using the necessary technologies
e Decision making
e Independent work
e Teamwork
e Working in an interdisciplinary environment
e Production of new research ideas
e Project design and management
e Respect for diversity and multiculturalism
e Respect for the natural environment
e Demonstrate social, professional and ethical responsibility and gender sensitivity
e Exercising criticism and self-criticism
e Promoting free, creative and inductive thinking

3. Course Content

The topics covered in the course include:

WEEK 1
e Introduction. Concepts: Visualization - Empathy - Conceptualization — Contextual

WEEK 2
e Visualization practices: social and cultural memory — Redefining the image documentation:
pseudo-realities

WEEK 3
e Photographic performances of the gendered body [creating personas, masquerade portraits]

WEEK 4
e Reproductions/Depictions/Representations of the gendered body [video-performances,
cinema, spatial installations, sound, animation]

WEEK 5
e  Practical exercise 1 — Assignment Presentation

WEEK 6
e Aspects of Otherness |: Negotiation and visualization practices of national and religious
identities [cinema, video art, documentaries, animation]

WEEK 7
e Aspects of Otherness II: Racial identities [cinema, contemporary TV series, animation]




WEEK 8
e Self-biographical image [self-portraits kat selfies]

WEEK 9
e Visualizations of mobility: migratory aesthetics, nomadic art

WEEK 10
e Practical exercise 2 — Assignment Presentation

WEEK 11
e Mourning and trauma [cinema, video art, sound, spatial installations]

WEEK 12
e Image and activism [Environmental photography, documentary film and video, non-human
photography]

WEEK 13
e The aesthetics of cyberculture

4. Instructive and Learning Methods - Evaluation

Delivery Method. | Delivered by physical presence

In addition:

e Topics divided into instructional units

e Readings / Scientific articles and other related text
e Case studies / paradigms

e Visiting lectures

Use of IT’s in teaching and | Teaching support:

communication with students | ¢ Use of computer and video projector

e Use of audiovisual material (internet connection, internet
notebooks, image projections, videos and other moving
image examples, films, technical lectures, audio listening,
PowerPoint presentations)

e Support Learning Process via the e-class platform

Teaching Structure Methods Semester Work Load
The methods of teaching are described in detail Lectures 20
The student study hours for each learning SFuqy and analysis of 10
activity are recorded as well as the non- bibliography
instructional study hours so that the overall Writing in the form of an 10
workload at semester level corresponds to ECTS artist statement
standards. -
Laboratory exercise 20
Artistic creation 70
Non-instructional study 20
Course Total
(25 Hrs. Work Load per 150
Credit Unit)
Student Evaluation | Formative assessment:
Description of the evaluation procedure - Oral presentations of the practical exercises using

audiovisual material.

Summative assessment:

- Final work: The conception, design and production of an
intermediate project in the form of a video, photographic
series, sound work and/ or spatial audiovisual installation,
using practices taught in the specific thematic units. The




final work emphasizes on interdisciplinary practices and
collaboration.

- Written text (300-400 words | delivered with the final
work) which describes the conception process, the design
and the compositional practices of the work submitted as
a final.

- The evaluation of the course is completed by submitting
the final work to eclass on a certain date and with the
presentations that take place during the scheduled
examination period, publicly at the course venue.

Final work: 70%
Assignments: 30%

The evaluation criteria are explicitly mentioned during the first
introductory lecture. They are also available, in the course
description on the university's eclass asynchronous e-learning
platform.
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