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1. General 
School School of Humanities and Social Sciences 

Department Department of Culture, Creative Media and Industries 
Study Level Undergraduate 

Course code ΕΠ668 Semester 6th or 8th  
Course Title Music tecnhology and Soundscape 

Autonomous Teaching Activities  
 

Weekly Teaching 
Hours Credits 

Lectures and Tutorials 3 5 
   

Course Type 
Υποβάθρου , Γενικών Γνώσεων, 

Επιστημονικής Περιοχής, Ανάπτυξης 
Δεξιοτήτων 

Scientific area 

Prerequisites: 
 

No 

Course teaching and evaluation 
language: 

Greek 

The course is offered to Erasmus 
incoming students 

Yes 

Course Page (URL)  

2. Learning Outcomes 
Learning Outcomes 
Describe the learning outcomes of the course, the specific knowledge, skills and abilities students will acquire upon successful 
completion of the course of the appropriate level. 
 

 
To acquire basic theoretical knowledge about the physics of sound and its human perception. 
To understand and experiment with the concept of the soundscape. 
To understand the cultural background that determines the production and perception of 
sound/music. 
To acquire skills in digital recording and sound processing. 
To reinforce students' listening skills through exercises. 
General Skills 
Taking into account the general competencies that the graduate must have acquired (as listed in the Diploma Supplement and 
listed below), which one (s) does the course aim for? 
Research, analyze and synthesize data and information, using the necessary technologies 
Adaptation to new situations 
Decision making 
Independent work 
Teamwork 
Working in an international environment 
Working in an interdisciplinary environment 
Production of new research ideas Project design and management 
Respect for diversity and multiculturalism 
Respect for the natural environment 
Demonstrate social, professional and ethical responsibility and gender sensitivity 
Exercising criticism and self-criticism 
Promoting free, creative and inductive thinking 
  
 
The course aims at cultivating the following skills: 
Research, analyze and synthesize data and information, using the necessary technologies 
Independent work 
Promoting free, creative and inductive thinking 

3. Course Content 



Sound affects our lives to a catalytic degree, without being immediately understood. From 
extreme noise levels to absolute silence and from music to everyday sounds, the human ear 
is constantly being stimulated.  But if, "the ear does not have 'eyelashes' like the eye to be 
able to choose what to listen to" (Schafer, 1977), how can we train the auditory organ of an 
audience, which does not necessarily have a systematic knowledge of music, to move to a 
level of a more active listening, by understanding the cultural background that produces the 
sound environment in question? 

Music and more generally sound are analyzed through two prisms. 1) The cultural 
background that determines both their production and their perception 2) Their ability to 
create communities for which they hold a significant role. 

The first part analyses music as a cultural/creative industry. We are going through its 
relationship with technology and economy as well as through key issues of audience identity 
redefined by its now mass character. 

The course then introduces the physics of sound and the structure of the human ear. The 
distinction between different types of acoustic phenomena (Auguard, 1994). It asks the 
student to then be able to move from the single sound to the complex soundscape. To 
become familiar with the theory and to practice his/her auditory instrument through 
different types of hearing soundscapes.  

With the help of ethnomusicology methodologies, the student is asked to create a short 
podcast using an interview. The topic is chosen by the student through the course material. 

 
 

4. Instructive and Learning Methods - Evaluation 
Delivery Method. Delivered by physical presence 

Use of IT’s in teaching and 
communication with students 

• PowerPoint presentations 
• Support Learning Process via the e-class platform 
• Electronic communication with students 

Teaching Structure 
The methods of teaching are described in detail 
 
The student study hours for each learning 
activity are recorded as well as the non-
instructional study hours so that the overall 
workload at semester level corresponds to ECTS 
standards. 
 

Methods Semester Work Load 
Lectures and seminars 3*25 
Individual Writing 
Assignment 

1*25 

Project 1*25 
Course Total 

(25 Hrs. Work Load per 
Credit Unit) 

25*5=125 

 

Student Evaluation 
Description of the evaluation procedure 
 
 

 
The evaluation criteria are explicitly mentioned during the first 
introductory lecture. They are also available, in the course 
description on the university's eclass asynchronous e-learning 
platform. 
June Exams: 
2000-word written assignment accompanying the 
podcast based on critical reading of texts and 
questioning: 40% 
Final Paper: 60%. 
September Exam: 
Written exam: 100% 
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