NEPIFPAMMA MAGHMATO2
EP 628 TEXNH KAl KOINQNIKEZ NMPAKTIKEZ

1. TENIKA

IXOAH | AvBpwriiotikwyv Kot Kowwwvikwv Emotnwv

TMHMA | MoAttiopol Kot Anpoupylkwv MEowv Kat Blopnyoviwy

EMINEAO ZMOYAQN | Mpomtuxtakd

KQAIKOzZ MAOHMATOZ | EN 628 EEAMHNO ZMOYAQN | 60

TITAOZ MAOHMATOZ | TéXVN KOl KOWWVLKES TPAKTLKEG

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
2€ MEPINMTWON TTOU OL MOTWTLKEG UOVAOEG ATTOVEUOVTAL OE SLAKPLTA
uépn tou padruarog m.y. AtaAéeig, Epyaotnplakéc AGKHOELC K.AT. EBAOMAAIAIEZ NIZTQTIKEZ

AV 0L TLOTWTIKEG ovabeC amoveuovtal eviaia yla to ouvodo tou | QPEZ AIAAZKAANIAZ MONAAEZ
uadnuatog avaypayte ti¢ eBdouadiaiec wpec StéaokaAiag kat To
0UVOAO TWV MIOTWTIKWV povadwv

3 6 ECTS

MpocV<ate aelpéc av ypelaotel. H opyavwan dtdaockadiog kat ot
SL6aKTIKEG uETOSOL TTOU XPNOLUOTIOLOUVTAL TIEPLYPAPOVTAL
avaAUTIKd 0To 4.

TYNOZ MAGHMATOZ | Eruiotnuovikig Meploxng, Avamrtuéng de€lotitwy, Emhoyng
YrnoBadpou , Mevikwv Vwoewy,
Emiotnuoviknc Meptoyng, Avantuéng
Agélotrtwv

NPOANAITOYMENA MAGHMATA:

FAQzzA AIAAZKANIAZ kot | EAANVikA
EZETAZEQN:

TO MAOHMA MNPOZMEPETAI ZE
®DOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAGHMATOZ (URL)

2. MAOGHZIIAKA ANOTEAEZMATA

MabBnolaka AntoteAéopata

Meptypapovtal ta uadnoLokd amoTEAECUATA TOU UATNUATOG OL GUYKEKPLUUEVEG YVWOELG, SEELOTNTEG KO LKAVOTNTES
kataAArdou enutéSou Tou Ya: AITOKTHOOUV OL POLTNTEG UETA TNV EMULTUXH OAOKArpWaOn TOU UotdUaTOG.
JupBouleurteite to Mapdaptnua A

o [leptypacpn) Tou Emutébou twv Madnotakwv AoteAsoudtwy yLa kade éva kUkAo amoudwv ouupwva pe MAaioto

Mpoadvtwy tou Eupwnaikot Xwpou Avwtatng Ekmaibevuang

o [lepypacikoi Asikteg Emutébwy 6, 7 & 8 tou EupwraikoU MAataiov lNpooovtwy Awa Biou Mdadnong
kat Mapaptnua B

o [lepiAnmtikdg O8nyog ouyyparc Madnaotakwv AltoteAsoudtwv



http://www.uth.gr/tmimata/cult

NEPITPA®OH MAOGHMATOZX

Epyaotrplo yvwaong, £peuvag Kol LKACTIKWY EPYOAELWV LE TTUPNVA TIG OUASES KOL TIPOKTLKEG
KOLVWVLKOU xopaktrpa. To epyaotrplo €0TLAZEL OTNV LEAETN KoL TNV KaTtavonon
dALVOUEVWV KaL EPYWV KOLWVWVLKNG TIPOKTLKAG KaL eTIXELPEL Sladlkacleg KaL €pya
gvbuvapwong Tou TOALTN Kal Tou Snuoupyou PEoa Ao TOV CUUETOXLKO OXESLAOUO.

MaBnolakd anoteAéoporta

1. H die€aywyn atopikng Kol opadIKnG €PEUVO.

2. H gunelpikn pabnon péoa and tn dtadpacn té€xvng Kot Kowwviag.

3. H avantuén Se€lotATwV: EMIKOWVWVIOC, 0pyAvVWaoNG, SLAMPayHATEUONG KoL TTPOohOPAS
4. MelpAPATIKOG OXESLACUOC Kol SnULoupyLKA TpwToBoulia

Fevikég Ikavoatnteg

AauBavovtag urton TIG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL QUTOKTIOEL O TTTUXLOUXOG (OITWG QUTEG QVaypa@OVTaL OTO
Mapaptnua AutAwuatog kat mapatidevial akoAoudwe) o€ moLa / TOLEG A0 AUTEG ATTOOKOTTEL TO UATNUQ;.

Avaditnon, avaAuvaon kat cuvdeon SeSoUEvwy Kat SXeSLAOUOS KaL Slaxeiplan Epywv

TANPOYOPLWY, LUE TN XPHOoN KAl TWV armapaitntwy SeBaouog oTn SLAPOPETIKOTNTA KAl OTNV TTOAUTTOALTIOUIKOTN T
TEYVOAOYLWV 2eBaouog ato puatko meptBailov

lpocapuoyr o€ VEEG KATAOTAOELG Enti&elén kowwvIKriG, EmayyeAUATIKAC KAt NOKIG UTEUTUVOTNTAG
AnyYn anopacewv Kat evalodnoioag o éuara uAou

Autoévoun epyaocia A0KNON KPLTIKAG KOl UTOKPLTIKAG

Ouadikn epyacia Mpoaywyn tn¢ eEAeUBepNS, SNULOUPYIKIG KL ETTAYWYIKNG OKEYNS

Epyacia oe 5tedveg neptBaAlov
Epyaoia o€ Stemotnuoviko neptBaAlov
Mapaywyn VEwV EPEUVNTIKWY LEEWV

To pdbnpa anmookomel otnv KAALEPYELA TWV TTAPAKATW LKAVOTATWV:

- Autdvopn spyacia

- Opoadikn epyacia

- Epyaocia og Siemiotnpovikd meptBaiiov

- Avalntnon, avdaAuon kat cvBeon Sedopévwy Kot TAnpodopLwV, KE TN XPAoN Kot
TWV AmoPaiTNTWVY TEXVOAOYLWV

- Mpoaywyn tng eAelBePNG, SNLLOUPYIKNG KOL ETTAYWYLKNG OKEYNG

- Xxeblaopog kot Stoxeiplon épywy

- Emibelén kowwvikng kat nBkng umeuBbuvdtntoag Kat evalocbnoiag o {ntrpota
¢dUAou

- 2eBaopog otn SLapopeTIKOTNTA KOL TIOAUTIOALTIOULKOTNTA

- 2eBaopog oto duaotkd meplBaiiov

AoKNON KPLTLKNG KoL LUTOKPLTIKAG

3. MEPIEXOMENO MAGHMATOZz



Epyaotrplo yvwong, EPEUVOC KOl ELKOOTLKWY EPYOAELWY JLE TIUPAVOL T KOLVA KOLL TLG TIPOLKTLKEG
oUA\OYLIKOU XOpoKTrpa. To €pyactnplo €0TLAlEL apXIKA OTNV HEAETN KOl OTNV Katovonon
dALVOUEVWV KOL £PYWV KOWWVLKAG TIPAKTLKAG KOL OTNV CUVEXELD ETILXELPEL Epya-Oladikaoieg
evbuvapwong tou OnUoupPyoU-TIOAITN HECO MO TOV OCUUUETOXIKO OXeSLOOHO.  2To
EPYOOTAPLO HECA amO €eTUAEYUEVEG MEAETEG Tepimtwong avadewkviovtal: o POAoG
TIPWTOBOUALWV KOLVOTIKOU XaPaKTNPa, N mapeuBatikn Aeltoupyia TnG TEXVNG OTOV dNUOGLOo
XWPO, N CUVEPYATLKN Slaxeiplon Twv kowvwv (commons), o eprUeEPOC XapaKTHPAS SpACEWY
KoL Epywv oe Beopika Kat eEwBeopikd mAaiola kaBwg Kat n €vvola Kat ToALTLKA Sldotaohn TG
dlomoinong, tou avaoxedlacpol, TNG HETAMOINONG KoL TNG avatpomng. E€stalovral Kkal
edapuolovrol KAMATEXVIKEC TIPAKTIKEG Kol eKkpAvoel toug (omwg mail art, otoleia
XOPAKTIKAG, pwtoypadlkd Sokiulo, NXNTIKA apxeia K.a.) wg peBodoloyikd epyadeio £épeuvog
OTOXEUOVTOC OTOV OXESLOOUO KAAAITEXVIKWY TIPOTACEWY TIOU EUTAEKOUV OE TOTILKO £Ttinmedo
KoLvOTNTEG Kot ad hoc opddeg, yUpw amo tnv alodntikn, Tnv NOLWKN Kal tn cuvepyaoia.

ENAEIKTIKEZ ENOTHTEZ MAGHMATQN
o AKTIBLONOG Kal TEVN. Kivuata Kot popdég Spaoewv.

e Mn GUUUETOYXN) - TPOCXNUATIKI) CUMUETOXN - EVEPYN CUUKETOXN. (Sherry Arnstein,
Ladder of Citizen Participation, 1969).

o AnMLOUpYLKN TPAEN. ANUOCLOG XWPOC, SLEKSIKNAOELS KoL TOPEUPACELC.
o Ednuepec npaktikég. Kowotnteg.

o KukAolL ppovtidag. OEULVIOTIKEG TIPAKTIKEG.

o  KOTOOKEUEG KOL TAUTOTNTEG. OEOMIKEG Kol EEWOEOKEG TIPWTOROUALEC.
®  JUANOYLKOG OXeSLAOUOG €pYOU.

o Zntnpata Staxeiplong, mpokANoEeLg, UAOTtOLNON €pyou.

e Kartaypadn. Emtuyisg/amnotuyieg. Tekunpiwon, cuotoon apxeiwv.

e Ouadikég Napouoldoelg

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOOAOI - AZIONOTHZH

TPOMNOZ NAPAAOZHZ MpOoWTO UE TPOoWTO
lMpdowrno pe mpoowrno, EE amootdoswg
eknaibevon KA.




XPHZH TEXNOAOIIQN
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M.E. otn Abaokadia, otnv
Epyaotnpiakr Eknaibevon, atnv Emkowwvia
LE TOUG POLTNTEG

- Xprion poBoAéa ot SLaAEEELSG
- Ynootrplén pabnolakig Sladikaciog Héow tng
NAeKkTpoVIKAG MAaTdopuag e-class.

OPIrANQzH AIAAZKAANIAZ
Meptypagpovral avaAuTikd o Tpomog Kat uédodot
Sbaokadiog.
AlaAéelg, Sepwvapla, Epyaoctnpiakn Aoknon,
Aogknon  [lebiou, MeAétn &  avdAuon
BiBAoypagpiag, @povriotrplo, Mpaktikn
(ToroO€tnon), KAwvikn Acknon, KoaAAreyviko
Epyaaotripto, Awadpaotikn Sibaokalia,
EKTTOUOEUTIKEG ETILOKEWELS, EKIOvNon WUEAETNG
(project), Suyypapny epyaciag / epyactwv,
KaAAwreyvikn dnutoupyia, K.Am.

Avaypdpovtal oL WPeg UEAETNG TOU QoLTNTI YLa
kade padnaoiakn Spaoctnplotnta kadws Kat ot
wWpeG uUn kadodnyoUuevns UEAETNG WOTE O
OUVOAIKOG  (pOpTOG  epyaciac o€  eminedo
eéaurivou va avtiotowyel ota standards tou ECTS

Apaotnpiotnta @oprog Epyaociog E§aurvou
AoAEEeLg 30
Epyaotnplakég AOKAOELG 45
Exnovnon peAétng (Projects) 75

20voAo Madjuarog 150

(25 wpeg POptTov epyaociac avd MIOTWTIKN Hovada)

AZIOAOTHZH ®OITHTQN
Meptypapn tne Stadikaciac aétoAoynong

Mwooa A&oAdynong, MeGobotr aloAdynong,
AlQUopQWTIK 1 Supmepaouatiky, Aokiuaoio
MoAdartAric  Emidoynig, Epwtrioels Zuvtoung
Anavtnong, Epwtroelg Avamrtuéng Aokuiwvy,
Emtiduon  lMpoBAnudtwv, [panti Epyaocia,
Exkeon / Avagopd, [Mpogopikry E&Etaon,
Anuoota Mapouciaon, Epyaoctnpiakn Epyaocia,
KAwikn  E&€taon  AoUevoUg,  KaAAwteyvikn
Epunveia, AAAn / AMeg

Avapépovtal  pntd mpoaSLOpLOUEVA KPLTHPL
aéloAdynong kat eav kat ou eivat mpooBaotua
QIO TOUG (POLTNTEG.

Epyaotnplakég SlapopdpwTlkEG AOKIOELG KL EVEPYN
GUMMETOXN: 40%

TeAwkn epyaocia: 60%

MNeplapPavel oxeSlaopo katl UAomoinon €pyou Kabwg Kot
YPOAITA TeEKUNplwon oToxwv Kal peBodwv mapaywyrg Tou
€pyou. MNapouciaon Tou project.

Ta kpttripla aéloAoynong avagéepovtat pnta Katd th SLAPKELX TNG
PWTNG ELloaywyLknc StaAeéne. Eniong, eivat Stadéatua otnv
nAektTpovikn mAateopua aoUyxpovng thAeknaibevong eclass tou
navenLotnuiou, otV MEPLYPAPI) TOU U UATOG.
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-Zuvapn ENLOTNUOVIKA TTEPLOSIKA:

https://field-journal.com/

http://thebureauofcare.org/
https://www.paradox.nl/project/
https://www.afterall.org/publications/journal/
http://reviewsinculture.com/
https://www.instagram.com/now _you see me moria/?hl=en
https://www.anthropocene-curriculum.org/



https://field-journal.com/
http://thebureauofcare.org/
https://www.paradox.nl/project/
https://www.afterall.org/publications/journal/
http://reviewsinculture.com/
https://www.instagram.com/now_you_see_me_moria/?hl=en
https://www.anthropocene-curriculum.org/

