NEPIFPAMMA MAGHMATOZ (Course Syllabus)
EP 444 DESIGN CREATIVE MEDIA AND ARTISTIC PRACTICES

1. General

School | School of Humanities and Social Sciences

Department | Department of Culture Creative Media and Industries

Study Level | Undergraduate

Course code | EP 444 Semester 4th

Course Title | Design Creative Media and Artistic Practices

Autonomous Teaching Activities | Weekly Teaching

Hours Credits

13 weeks 4 6

Course Type | Scientific area, Skills development

YroBadpou , Mevikwv VWoewv,
Emotnuovikng Meptoxrig, Avamtuéng
Agélotitwy

Prerequisites:

Course teaching and evaluation | Greek
language:

The course is offered to Erasmus | Yes. One to one sessions in English according project
incoming students | requirements.

Course Page (URL)

2. Learning Outcomes

Learning Outcomes
Describe the learning outcomes of the course, the specific knowledge, skills and abilities students will acquire upon successful
completion of the course of the appropriate level.

A studio class comprised by lectures and practical assignments. The course material focuses
on enhancing functional knowledge in various design methods and media (both analog and
digital), while experimenting on concepts and applications related to issues of
representation, documentation, self-expression, meaning and redesign.

Learning outcomes

1. Technical skills in 2d and 3d design and model making.

2. To explore the expressive possibilities of various media as a visual language.
3. Critical thinking related to material choices.

4. Conceptual skills in understanding the diverse modes available to the maker.
5. To work independently and to be productive as a critical thinker.

General Skills
Taking into account the general competencies that the graduate must have acquired (as listed in the Diploma Supplement and
listed below), which one (s) does the course aim for?

Research, analyze and synthesize data and information, using the necessary technologies.
Adaptation to new situations

Decision making

Independent work

Teamwork

Working in an international environment

Working in an interdisciplinary environment

Production of new research ideas Project design and management

Respect for diversity and multiculturalism

Respect for the natural environment




Demonstrate social, professional and ethical responsibility and gender sensitivity
Exercising criticism and self-criticism
Promoting free, creative and inductive thinking

e Adaptation to new situations

e Decision making

e Independent work

e Working in an interdisciplinary environment

e Production of new research ideas Project design and management

e Respect for diversity and multiculturalism

e Respect for the natural environment

e Demonstrate social, professional and ethical responsibility and gender sensitivity
e Exercising criticism and self-criticism

e Promoting free, creative and inductive thinking

3. Course Content

The studio class, following the introductory course of the first semester, delves
further into the triptych of concept, design and making by examining a variety of
artistic practices and creative media. Seminal bodies of artworks are critically
examined as production methods within social and historical contexts. Emphasis is
placed on artistic practices and ephemeral interventions in the public space. The
course is structured as a series of lectures and hands-on assignments that study
methods of concept, design and making. Analog and digital drawing drafts, color
modules and redesign mockups, fabrication tutorials, fold-out models and
dioramas and in-situ interventions attempt to capture the idea of place and
heterotopia, of memory and the imaginary, of the private and the public, of the
monumental and the everyday. Students are expected to gradually develop a
vocabulary around artistic practices and their applications inside and outside the
artist studio.

Indicative Course Outline

4. The creative subject — Documentation. Reflections.

5. The constructed object — Documentation. Outlines and Reliefs.

6. Indoors. Text and Texture. Diaries. 3d mockups

7. To fold and to unfold. Paper and fabric. A readymade and its double. Redesign.

8. MIDTERM Assignment. “Vessels”. Presentations, group critiques.

9. Soft and Hard. Clay and Plaster. Formations and Preformations.

10. To cut and to move. Surfaces and cross sections. Heterotopias.

11. Outdoors. The public sphere. Diaries. Text and Textures. 3d mockups

12. FINAL Assignment. Concept, design and implementation of an action, ephemeral
construction (2d or 3d) and/or intervention in the public space.

13. Compilation of Portfolio. Presentations and group critiques

4. Instructive and Learning Methods - Evaluation

Delivery Method. In class, by physical presence. Lectures and practical
assignments. Project assignments and reading material.




Use of IT’s in teaching and Teaching support:

communication with students e Use of computer and video projector

e  Use of audiovisual material (internet connection,
internet notebooks, image projections, videos and
other moving image examples, films, technical
lectures, audio listening, PowerPoint presentations)

e  Support Learning Process via the e-class platform

e Email communication with students

Teaching Structure

The methods of teaching are described in detail Methods Semester Work Load
In-class lectures an
The student study hours for each learning ¢ _S &c u € d 30
activity are recorded as well as the non- practical assignments
instructional study hours so that the overall Formative Assignments and 45
workload at semester level corresponds to ECTS readings
standards.
Midterm and Final Project 75
assignments
Course Total 150
(25 Hrs. Work Load per
Credit Unit)

Student Evaluation | Formative assessment 50%:
Description of the evaluation procedure e  Active participation in class

e  Participation in practical assignments
e  Participation in group critiques
®  ECLASS material submission responses to weekly
assignments
Summative assessment 50%:

e  Midterm and Final Project assignments. Portfolio
compilation. Artist Statement. Presentation.

The evaluation criteria are explicitly mentioned during the first
introductory lecture. They are also available, in the course
description on the university's eclass asynchronous e-learning
platform.

Recommended Readings

e Marcel Duchamp, O unyavikég tou yougvou xpovou, EkS. Aypa, 2008

e Nikog AaokaloBavaong, Amo T UVILAALOTIKY) aThV EVVOLOAOYIKY TExVN, EKS.
Avwtdatng 2xoAng Kahwv Texvwy, 2006

o Twpyog TUPTUNAKNG, YITO-VEWTEPIKOTNTA Kot pyaoia Tou mévdoug, ExS.
Kaotavwwtng, 2014

e Adolf Loos, Atakoouoc kat EykAnua, Ekd. Nnoog, 2021

e Richard Sennett, O Teyvitng, EkS. Nnoideg, 2011

e NuwoAog Kahag, H téyvn tnv emoxn the dtakuBeuaong, ExS. Aypa 1997

e Michel Foucault, Etepotomnieg kot @AAa, EkS. MAEBpov, 2012
e Roland Barthes, H enikparteia twv onueiwv, Kédpog — Panna, ABrva, 2001

e Junichiro Tanizaki, To eykwuto tng okiacg, Aypa, ABriva, 1995




Maurice Merleau-Ponty, H au@tBoAia tou oelav. To udrtt kat to nvévua, Kepaato
2, Ekd6oelg Nedehn, 1991

Georges Perec, Xopeie¢ ywpwv, Ekd6oeig Y ilov, 2002
Gaston Bachelard, H Mowntikn tou Xwpou, Ek8ooelg XatlnvikoAr, 2014
Giorgio Agamben, BeBnAwoeig, Eykwuto the BeBnAwaonc, Aypa, 2005

Anudota Téyvn, Anuoaota Zpaipa, emiy. Ayyehikr) Auyntidou, EkS. University Studio
Press, 2021

Tom Finkerpearl, Dialogues on public art, The MIT Press, 2001

O Teyvitng, Sennett Richard, Ek8. Nnoideg, 2011
H téxvn tnv enoyn tng StakuBevong, Kalag NikoAag, EkS. Aypa 1997

-Online Journals:

BOMB magazine https://bombmagazine.org/
The third text journal http://thirdtext.org/

The Brooklyn Rail https://brooklynrail.org/

Umbigo Magazine https://umbigomagazine.com/en/

South as a state of Mind Journal https://southasastateofmind.com/

Non site https://nonsite.org/



http://thirdtext.org/
https://brooklynrail.org/
https://umbigomagazine.com/en/
https://southasastateofmind.com/
https://nonsite.org/

